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TO 


THE GREAT VARIETY OF READERS 


From the most able to him that can but spell, there ye are numbered . ” 

Shakespeare Folio , 1623 . 



PREFACE 


Primarily this book is addressed to Arithmeticians, yet its claims are 
open to the test of all who can do the simplest sums in addition and 
subtraction. 

They take you to the threshold of further discovery of interesting but 
astutely hidden arcana only to be disclosed by close and careful research, 
collection of facts and correct deductions — in a word, by inductive 
methods. 

Fratres Rose.® Crucis. 

Note. — While this book has been in preparation we have found other 
curious things, and some mistakes. These matters are dealt with in an 
appendix of supplementary notes and errata — F. R. C. 
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SECRET SHAKESPEAREAN SEALS 


Chapter I 

THE GREAT SEAL 

The term “ seal ” here used does not refer to the instrument, but to a mark 
seal or signature itself. The practice of identification of documents by 
an individual seal or mark, whether open or private, dates back to the 
earliest days of civilization. 

Present-day manufacturers have their marks and numbers, bankers 
their secret flaws and marks of identification whereby to assure their bank- 
notes and cheques and defeat extensive forgery. 

In the early stages of printing it was natural that writers of works printed 
anonymously should contrive methods of type arrangement by which, if 
thought worth while, their authorship could be identified and proved. 

They would assume that when doubts arose their books would be searched 
for sigilli secreti as the first and most natural effort of investigation'. 

Strange though it be, there is no evidence of any such examination having 
taken place. 

Yet, for instance, the Shakespeare Folio and Quarto plays, and Shake- 
speare’s Sonnets, are sealed with the Great Seal in many places, though mostly 
at the beginnings and ends. 

Mr. Tanner was the first to call attention to the fact that the verse to 
the reader opposite the Droeshout portrait in the Shakespeare Folio contains, 
including the heading and the initials at foot, and counting correctly the 
four letters in v v a s and the five letters in v v r i t (8th line) a total of 287. 

He first called attention to the fact that the total figure equivalent of 
the old long word elaborated by the writer of Love’s Labour Lost, on page 136 
of the Folio, was also 287 ; but there the matter seems to have dropped. 

1 


2 


SECRET SHAKESPEAREAN SEALS 


except that another investigator pointed out correctly that the long word 
referred to is the 151st word in roman type on page 136 (counting “ alms- 
basket ” as the two words it should be). There is, possibly, a correct rule 
of count in the case of words improperly joined by a hyphen. 

The significance of the 287 count is apparent: 

1. From its prominence on the first page of the Folio. 

2. From the total in figure equivalent of “ Honorificabilitudinitatibus. ” 

3. From its position as the 151st roman word on page 136. 

4. The special type in which this page of Love's Labour Lost is printed 

in the 1684 Folio. 


Guided by these torches, we made a more careful examination of 
the Folio, with the result of finding this strange sigil absolutely waving in 
important positions. 


Epistle Dedicatorie contains : 

First page words . . . . . . . . . . 157 

Second page words . . . . . . . . . . 287 

“ To the Great Variety of Readers,” 2nd part: 

Words in roman type . . . . . . . . 279 

Italic words of large size . . . . . . . . 8 

287 

Ren Jonson’s verses, 1st part: 

Italic words .. .. .. t< 289 

Deduct the two letters in the turnover word of . . 2 


287 

Note. — These two letters are in larger type than in the following page. 


Hugh Holland’s verses contain: 

Roman letters 
Roman words in brackets 


Deduct roman letters in heading 
Deduct italic letters in verse 


.. 422 
3 

425 

65 

73 138 
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L. Digges and J. M.’s verses together contain: 


Italic words . . . . . . . . . . 220 

Roman letters . . . . . . . . . . 67 

287 

“ Names of Actors 

Italic letters . . . . . . . . . . 332 

Deduct roman letters . . . . . . . . 45 


287 

The sigil 287 is repeated: 

On first page of the Comedies. On last page of same. 

On first page of the Histories. On last page of same. 

On first page of Troylus and Cressida (the play interposed between the 
Histories and Tragedies). On last page of same. 

On first page of the Tragedies. On last page of same. 

The Tempest, page 1 (first page of Comedies) : 

The second column has total roman words . . . . 287 


Winter's Tale, page 303 (last page of Comedies) : 

Roman words in the two columns . . . . . . 362 

Less italic words on the page . . . . 74 

And one large roman word “ Finis ” . . . . 1 75 


Other counts : 

1. Deduct from page number 

The Names of the Actors, other than supers, who took 
part in the play 


287 

303 

16 


287 

Hermione, after a long silence in marble, says in the 
left-hand column, “ Tell me,” which means “ Count 
me ” (just as they count M.P.’s in the House of 
Commons). 

A count of the letters in her Speech gives roman letters . . 234 

Deduct letters in the italic word and roman words in 
brackets . . . . . . . . . . 15 


219 

Add italic words in Names of the Actors . . . . 68 


287 
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First Page of the Histories 
King John 

1st col. All the roman type words, including those in 
brackets 


Last Page of the Histories 
King Henry VIII. 

Roman and italic words in the play (omitting those in 
brackets) . .. .. •• • • 

Deduct italic words in Epilogue . . . . • • 123 

287 

Troylm and Cressida 

This is an interpolated play. We have no suggestion to offer as to why 
this was done. 

But there are only two pages in this play with page 
numbers — viz., the second page numbered 79, and the 
following page numbered 80. On this basis of paging, 
the Prologue page should be page 
Except two in brackets, the Prologue contains italic words 
to the total of 

287 


77 

210 


Ixist Page of Troylus and Cressida 

In the left column Troylus says, “ Tell me.” A count from 
“ Enter Troylus ” gives a total words of . . . . 287 

The writer probably gave his unknown decipherers 
the above fairly easy calculation, as the other one was 
difficult — viz., all the words in the two columns, long 
and short, italic and roman . . . . . . 549 

The number of pages in the play . . . . 30 

The word Finis . . . . . . . . . . 1 

580 

Deduct the correct page number if Troylus had followed 
on as a History play . . . . . . . . 293 


287 
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First Page of the Tragedies 

Coriolanus 

It will have been noticed that Troylus is out of place. It was not classed 
as a History or a Tragedy. Certainly it is called a “ Tragedie.” But the 
first of the Folio Tragedies, as bound and paged, is Coriolanus. 

In the 1st col. on page 1, there are (except those in brackets) 
roman words . . . . . . . . . . 318 

Deduct correct page of Tragedy of Coriolanus if Troylus 
had been paged as the first of the Tragedies . . . . 31 

287 

There is another interesting count of the 2nd Citizen’s words, which also 
gives 287. From the use of expressions such as “ one word,” “ I shall tell 
you,” alternative solutions were provided. 

Last Page of the Tragedies 

Cymbeline 

The construction of the Impresa on this last page of all was clever. 

From wrong page number . . . . . . . . 993 

Deduct total words, both roman and italic, in the two 
columns . . . . . . . . 415 

And the correct page number . . . . 291 706 

287 


SONNETS 


Let us now take the Shakespeare’s Sonnets, 1609. 


On the first page the number 287 is neatly tucked away: 


1st line roman letters 


2nd „ 
3rd „ 
4th „ 

5 th „ 

6 th ,, 
7th „ 
8 th „ 


55 

55 

55 


55 


55 

55 

55 

55 

55 

55 

55 


35 

32 

32 

33 
38 
47 
32 
38 


287 
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Big initial letters do not appear to he counted, so the large F is omitted 
from the total of the first line. 

On the last jmge the number is produced in two different ways: 

(a) The numerical equivalent in Kaye value of the word 
“ Sonnets ” . . 

Sonnet number 

Letters in “Finis” and K.A., being the seven large 
letters on the page 


(b) The Sonnet number 

The numerical equivalent of the word “ Finis in the 
Kaye value . . 


The writer of these Sonnets would seem to have been careful to ensure 
that the sigil should l>e found at the end page. It will be noticed that 
the printer’s mark is made unusually prominent, as if to indicate that the 
Kaye method of count would give the requisite sigil number. We describe 
the Kaye cipher in a later chapter. 

Bound up with the Shakespeare’s Sonnets is a poem entitled “ A Lover’s 
Complaint.” 

The sigil is given on the last page of this poem as follows: 


The numbers of the last three verses: 

45 


The words in the verses on the last page 

46 

47 

138 

. 

. 158 

Deduct the letters in the words “ The Lovers 99 


296 

9 



287 


The title is A Lover’s,” but it is altered on the last page to “ The 
Lovers, doubtless with a view to the above deduction. 

From the second edition of Shakespeare’s Sonnets, dated 1640, six sonnets 

were omitted. 


126 

154 

7 

287 

154 ‘ 

133 

287 
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Their numbers in the first edition were : 

18 

19 

43 

56 

75 

76 


287 

The second edition gives the curious Marshall engraving of the Shake- 
speare portrait (a variation of the Droeshout), having questioning words 
below it. 


Chapter II 

THE SHAKESPEARE QUARTOS 

Report on the Quartos has necessarily had to be confined to those plays 
which have been printed in facsimile. There is such uniformity in the use of 
the sigil that probably the authorship of several other plays may be cleared 
up partially or completely by this means. 


King John, 1591 (Part 1) 

Page 3. Verse to “ Gentlemen Readers ” has italic letters 310 
Deduct roman letters in same . . . . . . 23 

287 


King John, 1591 (Part 2) 

Page 3. Verse to “ Gentlemen Readers,” italic letters 
in last ten lines . . . . . . . . . . 310 

Add printer’s mark, A 2 . . . . . . . . 3 

321 

Deduct roman letters . . . . . . 34 


287 

Venus and Adonis, 1593 

All italic letters in the Dedication . . . . . . 571 

Deduct: All the letters on title-page .. .. 170 

All roman letters on the next . . 114 284 


287 

On the last page, including the heading and “ Finis,” 
total roman words . . . . . . . . 203 

Add the roman letters of printer’s name and address . . 84 

287 
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Lucrece, 1594 

Total all words of “ Argument ” . . . . . . 388 

Deduct roman words of Dedication . . . . . . 101 

287 

Contention, 1594 (Part 1) 

Title-page, omitting words in largest type, there are roman 
letters . . . . . . . . . . 287 

Last Scene: 

Words in roman type . . . . . . . . 266 

In printer’s name, etc. . . . . . . . . 21 

287 

Taming of a Shrew, 1594 

The first nine lines of the play contain: 

Roman letters . . . . . . . . . . 299 

And italic letters (which deduct) .. .. .. 12 

287 

Actor’s names not included. 

Last page contains roman letters . . . . . . 315 

Deduct all the italic letters . . . . . . 28 

287 

The Tragedie, 1595 

First page contains twelve lines of the play, comprising 
roman letters . . . . . . . . . . 323 

And italic letters (which deduct) . . . . 36 

287 

The last two pages contain roman and italic letters, in- 
cluding heading on right-hand, but not “ Exeunt Omnes ” 287 

This solution is rather forced, and therefore doubtful. It is likely we have 
missed the correct solution. 

Romeo and Juliet, 1597 

292 
5 

287 


Last three pages have italic letters 
Deduct the five letters in “ Finis ” 
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On the lust jage is the following line: “ Prin.: These Letters do make 
good the Fryers wordes.” 

The Friar’s speeches on the last three pages contain words 
to the number of 

Deduct the four letters in “ Prin.” 


291 

4 


287 


Richard II., 1597 (Anon.) 

Second page has: 

Roman words 
Italic words (deduct) 


294 
7 • 


last Scene contains: 

Roman words 
Italic words (deduct) 


287 

411 

129 


Add the five letters in “ Finis ” 


282 

5 


287 


Richard III., 1597 (Anon.) 

First page of play and part of second to “ Enter Clarence ” contains: 

Roman words . . . . . , . . . . 300 

Deduct italic words . . . . . . . . 13 


last Scene from “ God and your armes ” to end of play: 

Roman words 
Deduct italic words 


Love’s iAihour Lost, 1598 
First page of play contains: 

Roman words 
Italic letters 


287 

302 

15 

287 


227 

60 

287 


“ Thendevur ” taken as one word, “ shalbe ” as two. 

On page 7 the long letter from Don Adriano de Armado printed in italic 
type consists of 287 words. The symbols & and the large O are not 
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counted. Thus the first Quarto, bearing the name of Shakespeare as author, 
has the 287 Impresa in exceptional prominence. 

Last Scene in the play from “ Enter Braggart ” contains: 

Roman words . . . . . . . . . . 301 

Deduct the italic words . . . . . 14 

287 

Henry IV., 1598 (Part 1) 

First page of play. First 9 lines, letters . . . . 287 

Last Scene of play on two pages contains : 

Roman words . . . . . . . . . . 334 

Deduct italic letters . . . . . . . . 47 

287 

Henry V. Famous Victories, 1598 

We do not find the 287 sigil at beginning or end of this play, but on page 9 
the word “ Counter ” appears twice. 

The words on page 9 number in black type . . . . 290 

Deduct three in modern type . . . . 3 

287 

Romeo and Juliet (Undated) 

This has the seal in two places. t 

The Passionate Pilgrime, 1599 

No seals found. 

Much Adoe About Nothing, 1600 
First page of play : 

Roman words . . . . . . • • • • 131 

Italic letters . . . . . • • • • • 106 

287 

Last page but one: 

Roman words . . . . • • • • • • 335 

Deduct italic letters . . . . • • . . 60 

275 

Add the 12 large italic letters in “ About Nothing ’ 

(heading) . . . . • • • • . . 12 

287 
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Merchant of Venice, 1600 


Second |>age: 
Roman words 
Italic words 


I^ast two pages: 

Roman words 
Deduct italic letters 


Deduct for “ Finis 


Merchant of Venice, 1600 (Second Edition) 

Title-page: 

Roman letters 
Add the 16 of date 


First page of play: 
Roman words 
Italic letters 


Last page but one. Roman and italic words 
Titus and Andronicus, 1600 


First page of play: 

Roman words 
Italic letters 


Last page but one. Roman and italic words 
Henry IV., 1600 (Part 2) 

Title-page: 

Roman letters 
Less italic letters 

Add roman words on first page of play 


283 

4 

287 

367 

79 

288 

1 

287 


271 

16 

287 

223 

64 

287 

287 


146 

141 

287 

287 


191 

58 

133 

154 


287 
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Last page but one : 

Roman and italic words . . . . . . . . 291 

Deduct four italic words of heading . . . . . . 4 


Henry V., 1600 


287 


This play seems to be sealed like the others, but we aver 
certain. 

Second page of play. Roman words 

Words of continuation of King’s speech on next page 

Last two pages: 

Roman words 
Italic letters 


nothing as 

256 

31 

287 

151 

139 


290 

Deduct the letters in the Latin word for “ thus ” — viz., sic 3 

287 

Note. — The person or persons who set these problems for discovery 
probably assumed that the discoverers would gradually become aware of 
the subtle variety with which the puzzles were schemed, and be prepared to 
find them out. 

Richard III., 1602 

First page of play. Roman words . . . . . . 239 

Roman words on title-page, omitting those of large type 
in the first two lines . . . . . . 48 


287 

Last page. Roman and italic words . . . . . . 287 

Merry Wives of Windsor, 1602 

Title-page. Roman words . . . . . . 93 

First page and the four lines overleaf completing the 
Scene. Roman and italic words . . . . . . 194 

287 

Page 50. Italic letters . . . . . . . . 287 

Last page : 

Roman words . . . . . . . . • • 214 

Italic letters . . . . . . • • . . 73 


287 


14 
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Hamid, 1603 


Title-page. 47 roman, less 3 italic words 
First page of play. Roman words 

Second page of play. Roman words . . 

44 

104 

227 


IjC88 

331 

44 

287 

Last two pages: 

Roman words 

Less italic letters 

. . 

350 

63 

Hamlet, 1604 


287 

First Scene. Roman and italic words 

• • • • 

287 

Last Scene : 

Roman words 

Deduct italic letters 


330 

49 

Add letters in FINIS and G . . 


281 

6 



287 

The printer’s mark should have been “ O.” 
probably to attract the attention of the “ Teller.” 

The use of 

“ G 

King Lear, 1608 



Title-page. Roman and italic words 

First page. 191 roman, less 3 italic words 

. . 

99 

188 


287 

Nothing found on last pages. 


King Lear, 1608 (Second Edition) 

Title-page. Omitting word in large capitals there are words 75 
Add the figures in the date, which is underlined, 16 +0 +8 24 

99 

First page of play. 191 roman, less 3 italic words . . 188 

287 

Last page. 290 roman, less 3 italic words . . . . 287 


was 
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Henry F., 1608 

Second page of play and five lines of third, contain words 287 


Last Scene: 

Roman words and italic letters . . . . . . 284 

Add letters in “ sic ” . . . . . . . . 3 

287 

Richard II., 1608 

First page, last two lines. Roman words . . . . 13 

Second page. Roman words . . . . . . ’ 297 

310 

Deduct italic letters on last two lines of first page and 
italic letters and for large I on second page . . 23 

Total . . . . . . 287 

Last Scene : 

Roman words . . . . . . . . . . 404 

Less italic letters . . . . . . . . . . 117 


Pericles, 1609 

In neither of the two editions have we found the 287 seal. 


287 


Troylus and Cressida, 1609 
There are two title-pages. 

The letter “ to the Reader ” on page 2 contains: 


Italic words to the number of . . . . . . 375 

And deducting 24 italic words in brackets . . . . 24 

Gives . . . . . . 351 

The roman words contain in letters . . . . . . 64 


287 

The last two Scenes but one comprise, of roman and italic 
words, stopping at “ ended ” . . . . . . 287 

The Whole Contention (Part 1), (No date) 

On the title-page the total of roman letters is . . 166 

The first page of the play, commencing with and including 
“ Suffolke,” contains roman and italic words to the 
total of . . . . . . • • • • 121 


15 


287 
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The last Scene comprises italic and roman words, number- 
ing together .. 287 

On the last two lines but two is the sentence, Saint Albones shall be 
eternized in all age to come.” 

The Whole Contention (Part 2) 

At the top of the last page but one are the words, “ Counting ‘ my selfe.’ ” 
“ My selfe ” refers to Gloster. 

Gloster’s speech contains roman words . . . . 292 

And 5 italic words, which being deducted . . . . 5 

Leaves . . . . . . 287 

Richard III., 1622 
We find no indication of 287 on the first page. 

At the top of the last page are the words, “ But tell me.” Richard is the 
.spokesman. A count of Richard’s words in the last Scene gives: 

Roman words . . . . . . . . . . 230 

Italic letters . . . . . . . . 57 

287 

Note. — T he capital letters in italic type to roman words are not counted 
in arriving at the total. 

Othello, 1622 

The lines “ to the Reader,” contain: 

Italic letters . . . . . . . . . . 365 

Roman words . . . . . . . . . . 11 

376 

Deduct the number of italic words . . . . 89 

287 

The second page of the play has the word “ Counter ” in the 8th line. 
The page contains: 

Roman words . . . . . . . . 251 

Add the Roman words on the title-page . . . . 36 

287 
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Othello, 1630 

Title-page contains : 

Roman words . . . . . . . . . . 32 

Italic words . . . . . . . . . . 19 

Roman letters . . . . . . . . ..150 

Italic letters . . . . . . . . 86 

287 

Richard II., 1634 

No evidence of the 287 seal in this edition. 


Chapter III 

THE SEAL IN OTHER BOOKS 


A Choice of Emblems, 1586 

When precisely the English Secret Fraternity of the Rosicrosse commenced 
ojH?rations will probably he disclosed by the examination of books printed 
shortly l>efore 1586. The fact that the interesting sigil 287 is to be found 
in the Choice above-mentioned, and also in A Treatise of Melancholy, 1586, 
Timothe Bright (see hereafter) leads us to infer that it will also be found 
in Discourse of English Poetrie, 1586 (Webbe). Not having had access to 
an original edition of this work, we have not been able to test it. 

A facsimile of A Choice of Emblems, 1586, was, however, published by 
Mr. Henry Green, M.A., in 1866. From this we find that — 

The Epistle Dedicatorie, including the headings, contains 248 words in 
roman type. The title-page has 39 words in roman type. 

Add these together: 

248 

39 

287 

This is fairly plain sailing. On the last page of the book the sigil is more 
cleverly concealed. 

There are two verses in italics below the picture emblem. Each of them 
contains 21 4 letters in italic type, but as the lower verse is merely an “ Envoie,” 
we take : 

The italics in the emblem verse .. .. ..214 

The italics above the emblem . . . . 63 

The ten words in roman type . . . . . . 10 

287 

The emblem on the last page of the book was a new device not found by 

Mr. Green in any other Emblem book, and as it gives other interesting features 

18 
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(to be referred to later), the page was evidently devised with considerable 
skill. 

At the end of the Epistle Dedicatorie the writer of the Choice states, 
“ Divers of the inventions are of my owne slender workmanship.” This 
would mean that the writer, whoever he was (but certainly not Whitney), 
was draughtsman as well as writer. 

At page 236 of Mr. Green’s book is given a list of twenty-three devices 
which Mr. Green had not been able to trace to other emblematists.. Upon 
this list the Emblem on page 31 of the facsimile stands first. 

Add the page number . . . . . . . . 31 

The letters in italics not including the heading or carry- 
over words . . . . . . . . . . 159 

The words in roman type, omitting the word “ God ” . . '97 

287 

It should be noted that the name of the Deity is generally omitted from 
the counts. 

Bright's Treatise of Melancholy, 1586 (Windet’s Edition) 

Title-page. Second page. To the right, etc., contains 
Roman words 

And there are large roman letters 
And roman letters in brackets 

Same. V awtr oilier' s (Second Edition) 

Title-page. To the right, etc. First and second pages: 

Roman words 
Roman letters in brackets 

Same. Edition of 1613 

To the right, etc. : 

Heading letters 
All italic words 

Arte of English Poesie, 1589 

Dedication has 287 words in italics unbracketed. 


158 

34 

95 

287 


192 

95 

287 


35 

252 


287 
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Spenser's Faerie Queene, 1611 

Page 1 : 

First four verses have roman words 
The symbol & . . 

Nine roman words of title 

Last verse of nil has a total of roman letters . . 

Works of Ben Jonson, 1616 

Selden’s verses: 

Italic words 

Deduct italic words in brackets 
Add the roman words at end 

Same. Argument of “ Sejanus ” 

Total italic words not in brackets 

Note. — “ Under-worketh ” counted as two words. 

Next page. The Persons of the Play : 

Roman letters of small size 
Deduct roman words large type 


Back page. Number of page: 

Deduct its letters, but not the letters in footnote 


277 

1 

9 

287 

287 


306 

23 

283 

4 

287 

287 


293 

6 

287 

438 

151 

287 


Bacon’s Advancement of Learning, 1605 
Title-page. The word two is spelt TVVOO. These letters in Kaye 
cipher make 87. Put two in front of this = 287. 

Same page has roman letters to the number of . . 137 

Page 1 : 

Add the 120 roman words, less two in brackets . . 118 

Add the large roman letters in the heading . . . . 32 


287 
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The last two pages, including the turnover word “ for,” contain: 

Roman words . . . . . . . . . . 320 

Deduct total of small italic letters . . . . 33 

287 

Peacham's Minerva Britanna, 1612 : Epistle to the Prince 

Words of all kinds of type beginning at “ Most Excellent 
Prince ” to end of first page, except words in small 


italics . . . . . . . . . . . . 234 

Small italic letters on the page . . . . 53 

287 

Page 34, below the picture : 

Roman words in the two verses . . . . 89 

Roman letters in brackets . . . . . . 34 

Roman letters in Latin lines . . . . . . 129 

Words in notes at foot and in margin . . . . 35 


287 

The 287 sigil is also on page 66, page 111, and last page, 212. 

Bacon's Wisdom of the Ancients, 1619 
Epistle Dedicatorie. Without the heading. Roman words 287 

Bacon's Novum Organum, 1620 
Epistle Dedicatorie : 

Roman words . . . . . . . . . . 297 

Less roman words in brackets .. .. .. 10 

287 

Last page. Paragraph beginning “ Non abs ” and last 
line of the page “ Typographium Regium.” Large 


size italic letters . . . . . . . . . . 287 

Bacon's Henry VII., 1622 

Last page number .. .. .. . . •• 248 

Add roman words fully spelt on the page . . . . 39 

287 

Bacon's Apophthegms, 1625 

280 apophthegms, 7 introductory pages . . . . 287 


SECRET SHAKESPEAREAN SEALS 
Bacon's Advancement of Learning, 1640 (Watt’s Translation) 
Frontispiece portrait: 

On wreath at top there are fancy letters . . • • ^ 

On the l>ook in the portrait and at foot the fancy letters 
number . . . . • • • • • • • * 

Add the letters of plainer type .. •• •• 11 

287 


The eleven letters above-mentioned are V. C. VILD. IP. P. II (all 
same size). 


On the title-page there are roman letters 
And 58 italic words and the figure 2 twice 


349 

62 

287 


Another result obtains by adding the total of the two 
figure 2’s to the 336 italic letters (“ W ” at foot is 


roman) . . . . . . . . • . • • 340 

Deduct the roman words . . . . . . 53 

287 

Next page to “ Carolo ” has roman letters . . . . 292 

And 5 italic words which deducted . . . . . . 5 

Leaves . . . . . . 287 


Favourable Reader page : 

Not counting the heading in large type there are 137 

italic words and 145 roman letters . . . . . . 282 

There are left the letters of the commencing “ He ” and 

those in the turnover word “ and ” . . . . 5 

287 


Although page 287 is mentioned in the Index, it is mis- 
paged as 215, but it contains, including the turnover 
word and omitting the two words in brackets, a total in 
roman and italic words of . . . . . . . . 280 

Add the letters of the bracketed words . . . . 7 


287 
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Last two pages (476 and 477). Last paragraph marked with quotation 
marks contains: 

Roman words . . . . . . . . . . 344 

Deduct the italic words .. .. .. .. 76 

268 

Add the 13 large roman letters and the 6 large italic 
letters, total . . . . . . . . 19 

287 

Last page of the Catalogus. Including the heading and 
“ Finis ” there are italic words to the number of . . 287 

Resuscitatio, 1657 

Rev. William Rawley prefaced his Life of Lord Bacon with intimations 
that he should not “ tread too near upon the heels of truth,” and that he 
had not left anything to a future hand which was of moment “ and com- 
municable to the Public.” We have not closely tested the beginning and 
end of Rawley’s book for the 287 seal, because we found he had placed it 
upon the only three pages in the book which are wrongly paged 

• First Mispagination 

Page 28 is mispaged 29 : 

Words in roman type 
Deduct all completed words in brackets 

l 

Second Mispagination 
Page 217 is mispaged 212: 

All words in roman type 
Deduct words in italic type . . 

Note. — 

Words in heading and margin used. 

Third ( and Last) Mispagination 
Page 87 in the second part is wrongly paged 85 : 

Words in roman type 
Italic words 
Number of page 

Note. — The large type heading is not counted. 


309 

22 

287 


.. 395 
.. 108 

287 


167 

35 

85 

287 
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There may be an intended sigil at the end of the Letters 
Authour, page 113: 

The last letter has a total of roman words 
Add number of page 

I. Ragtfuagli di Parnusso 

Translated from the Italian of Boecalini by Henry 
Monmouth, 1674. 

Vestibule: 

All the roman words 
Deduct words in brackets and in italics 

All words on pages 251 and 252 

Bacon's Letters, 1702 

This sifted collection which Stephens, the Royal Historiographer, printed 
exhibits the Great 287 Seal. 

Completed words on last page of the Introductory Account — 287 

The contracted words St. and Mr. are not counted. Trinity-College, 
Grey’s-Inn, and Parliament-House are here counted as three words only. 
Stephens’ further collection, published in 1734, has not been examined. 

Rowe's Edition of Shakespeare Plays, 1709 

The sigil is given by the words on the last two pages of the Dedication 
(including heading and carry-over word), total 287. 

Blackbourne’s Works of Bacon, 1730 

Vol. I. Dedication to Dr. R. Mead: 

Words in roman type not in brackets . . . . . . 307 

• Add for “ April ” 1 

308 

Deduct italic words and roman words in brackets . . 21 


316 

29 

287 

287 


of the Honourable 


.. 174 
.. 113 

287 


Carey, Earl of 


287 
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Last page of Vol. I.: 

Roman words, including heading (but not words in 


brackets) 

Deduct the italic letters in “ Finis ” 

• • • • 

• • • • 

292 

5 



287 

Another solution: 



Page number 

Add italics in “ Finis ” 

.. 394 

5 


Deduct letters in Novum Organum 

399 

12 



287 


All the volumes appear to have the Seal. We only note the last page 

of Vol. IV.: 

Roman words in last column . . . . . . 128 

Last number on the page . . . . . . . . 154 

Italic letters in “ Finis ” . . . . . . . . 5 


287 

As if Dr. Mead and his friends wished to make Bacon’s last letter before 
death (that to Earl of Arundel, on page 697 of Vol. IV.) wave the great 
Rosicrosse Impresa, they seem to have varied the heading of the letter as 
printed in Stephens’ 1702 collection. 

In Vol. IV. it contains: 

Words in roman type . . . . . . . . 213 

Words in heading . . . . . . • • • . 18 

Italic letters . . . . • • • • 48 

Italic letters in “ et cetera ” . . . . • . • • 8 

287 


David Mallet, 1740 

An abridged edition in quarto of the Blackbourne volumes was printed 
in 1740. 

David Mallet provided a Life of Bacon. 

The 287 Impresa waves in Mallet’s book. It is planned very cleverly 
both in the vestibule and at the end of the book. 
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Page. Words. 

1 9 

2 — 

3 21 

4 — 

5 25 

6 67 

7 83 

8 46 

36 + 251 = 287. 

Last page: 

Number of page .. .. .. .. . . 166 

Words in roman type both in text and in Errata . . 121 

287 


Chapter IV 

WHAT THE 287 SEAL REPRESENTS 


We propose to give the solution of this mystery which the weight of cumula- 
tive evidence seems to force upon us. 

In the Age of Shakespeare the English alphabet consisted of twenty-four 
letters. 

Each letter had of course a positional number thus : 

ABCDEFGHIKL M N 0 PQR STUWXYZ 
1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 

There were no separate characters for J and V. 

The total value of the letters in the name “ Shakespeare,” for instance, 
as expressed in figures would be : 


S, 18; H, 8; A, 1; K, 10; E, 5; S, 18; P, 15; E, 5; A, 1; R, 17; E, 5. Total, 
103. 


Another" method, but a secret one, of giving a different positional value 
to the letters in the Elizabethan alphabet was the Kaye method, or Kaye 
cipher, mentioned but not described in the De Augmentis, 1623. As many 
have a tendency to take umbrage at the mention of cipher, we will endeavour 
to refer to it only as the Kaye method. It takes its name from the fact 
that in the alphabet of that period the letter K was the tenth letter and 
accordingly the first letter, which was by its position represented by two 
figures (10). We now set down the alphabet beginning with K. It will 
be noticed that the letter A ought correctly to have been number 25 and B 
26. But as this method was a secret one, early discovery w r as avoided by 
slipping two numbers and giving A the figure value of 27. 

KLMNOPQR STUWXYZABCDEFGHI 
10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 27 28 29 30 31 32 33 34 35 

27 
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The enumeration adopted in The Repertoire of Records, 1631 (see here- 
after), formed the most valuable clue to the discovery of the Kaye method. 

In the 1670-71 edition of the Resmdtatio, a further clue was obtained. 
A few words upon one of the early subject pages of the Resuscitatio were found 
to have been carefully covered over with a strip of paper. Held to the light, 
it disclosed an apparently innocent message about a Dr. A. and a section 27. 

Experiment with a number of prominent names of the period convinced 
he group of us who took part in it that we had arrived at a correct solution. 
Pondering over the Red Cross Knight of the Faerie Queene and the references 
to the secret Fraternity of the Rosy Cross in the Anatomy of Melancholy, 
1621, and in Ben Jonson’s Masques of The Fortunate Isles and News from the 
New World, we concluded that the 287 Seal placed in position of prominence 
by so many important writers of books probably referred to membership 
of that secret society. 

We found that counting by the Kaye method the words “ Fra Rosicrosse " 
or “ Fra Rosiecross,” totalled 287. 

FraRo si crosse 
32 17 27 17 14 18 35 29 17 14 18 18 31 = 287 


Chapter V 

THE FRATERNITY OF THE ROSY CROSS 

When the English secret Fraternity of the Rosy Cross was founded is yet 
to be ascertained. 

John Heydon, who paraphrased Bacon’s New Atlantis and called it The 
Land of the Rosicrucians, may have done the same thing with private writings 
of Bacon’s in the possession of some member or members of the Fraternity. 

The following passages, which Heydon claims as his own, were almost 
surely the words of Francis Bacon. This was the opinion of Mrs. Pott, a 
great student of Bacon’s writings now deceased. 

“ I was twenty when this book was finished, but methinks I have 
outlived myself ; I begin to be weary of the sun — I have shaken hands 
with delight, and know all is vanity, and I think no man can live well 
once but he that could live twice. For my part I would not live 
over my hours past or begin again the minutes of my days; not 
because I have lived well, but for fear I should live them worse. 

“ At my death I mean to take a total adieu of the world, not 
caring for a tombstone and epitaph, but in the universal Register 
of God I fix my contemplations on Heaven. I writ the Rosicrucian 
Infallible Axiomata in four books, and study not for my own sake 
only, but for theirs that study not for themselves. ... I envy no 
man that knows more than myself, but pity them that know less.” 

(Compare “ I’gin to be aweary of the sun ” — Macbeth, V. 5. “ Cassius is 

aweary of the world” — Julius Ccesar, IV. 3. Also Bacon’s posthumous 
Essay of Death.) 

If the above be a clue, young Francis may have set about forming his 
literary society very soon after returning from his travels on the continent 
of Europe. Sir Philip Sidney, Dyer and Gabriel Harvey would have been 
amongst the earliest members. 
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We know that the Faerie Queene, with its Red Cross Knight, was in 
preparation some years before 1589, and we find the Impresa 287, on A Choice 
of Emblems, written in 1585. 

The Fraternity only showed its head when a serious attempt was made 
to extend its beneficent activities on the continent of Europe. Its first 
Manifesto seems to have been sent abroad in 1610 (see Waite’s Real 
History of the Rosier udans). It was in MS. in Germany in that year, and 
seems to have been printed in Venice in 1612 as a chapter of a book by 
Boccalini, entitled I. Ragguagli di Parnasso. Boccalini was an Italian 
architect who commenced as author that year, at the age of sixty. 

He met with a tragical death the following year. 

It was published in English in 1656 by Henry Carey, Earl of Monmouth. 
The English version has som? curious printer’s marks, and exhibits the 287 
Seal. It was newly translated in 1704 by N. N., Esq. In this, in the 
chapter concerning the “ Universal Reformation of the Whole Wide World,” 
the name of Sir Francis Bacon is substituted for Boccalini’s “ Mazzoni,” 
as the secretary and adviser of the learned men assembled in conference. 

The “ Universal Reformation ” chapter was printed in Germany four years 
later than its appearance in that country in MS. — viz , 1614. 

De Quincey stated that the Universal Reformation Manifesto and Fama 
Fraternitatis constituted a distinct proposal for the inauguration there of a 
secret society, having as objective the general welfare of mankind. The 
Fama contains interesting Rules as to secrecy, which was to be maintained 
for a hundred years. Another manifesto, The Confessio Fraternitatis, was 
printed in Germany in 1615. It bore witness that from the beginning of 
the world “ there hath not been given to man a more excellent, admirable, 
and wholesome book than the Holy Bible.” Further, that the Fraternity 
was more in earnest to attain to the knowledge of philosophy, and not to 
tempt excellent wits to the tincture of metals, sooner than to the observation 
of nature. 

Mr. Waite states, at page 265 of his History, that by the year 1620 the 
Rosicrucian subject was completely exhausted in Germany. 

It is uncertain whether Maier, who wrote on the subject in Germany, 
or Robert Fludd and Thomas Vaughan, who printed books about Rosi- 
crucianism in England, were ever in inside touch with the English Fraternity. 
There are important references to the Society in the Anatomy of Melancholy, 
1621, and in Ben Jonson’s Masques of the Fortunate Isles and News from the 
New World. We deal with the Anatomy of Melancholy in a special chapter 
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later. Bacon’s New Atlantis, printed 1627, may be accepted as an allegorical 
account of the objects of the Fraternity. 

Benevolently minded and learned men, such as Rawley, Wilkins (Warden 
of Wadham College, a founder of the Royal Society, and afterwards Bishop of 
Chester), Sir William Dugdale, Archbishop Tenison, Dr. Richard Mead, Henry 
Carey (Earl of Monmouth) Nicholas Rowe, Stephens, and Mallet, are found 
to have used the 287 Seal in books attributed to their names or exertions. 
The Earls Berkeley, Burlington, and Arundel, Lord Cherbury, John Milton, 
Selden, Richard Boyle, Joseph Glanvill, John Evelyn, Abraham Cowley, 
Dr. Sprat, Sir Thomas Meautys, Rev. George Herbert, Elias Ashmole, and 
Alexander Pope, may all be said to be more or less suspect as probable 
members. It is very possible that after the publication of Bacon’s Works 
and the erection of the statue to Shakespeare in Westminster Abbey, the 
active labours of the Fraternity were brought to a close, and their archives 
secretly deposited in some safe place. This may have been in accordance 
with the Rules of the Fraternity, and the privily conveyed directions of their 
founder. If Bacon, then it may be that he desired the facts about his life 
and work to await the period of the discovery of his statements concealed 
in various forms in the books he wrote. 

The play of Hamlet has two characters, Rosincranse and Guildensterne 
Compare Rosencrantz and Knight of the Golden Stone in the Rosicrucian 
pamphlets. 

Not and a 

“ Wer’t aught to me I bore the canopy, 

With my extern the outward honoring 
Or laid great bases for eternity.” 

Shakespeare’s Sonnets, 1609, No. 125. 

From Bacon’s MS. Table Book, 1608. 

“ Layeing for a place to command wytts and pennes. Westminster, 
Eton, Wynchester spee Trinity Coll., Cam. . . .” 

“ Qu. Of young schollars in ye universities. It must be the post 
nati. . . . Found* : Of a college for inventors, Library Inginary.” 

“ Qu. Of the order and discipline, the rules and praescripts of their 
studyes and inquyries, allowances for travailing, intelligence, and correspond- 
ence with ye universities abroad.” 

“ Qu. Of the manner and praescripts touching secresy, traditions, and 
publication.” 
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From Illustrations of Masonry, Preston, 1796 (Ninth Edition). 

“ The art of finding arts must certainly be a most useful art. My Lord 
Bacon’s Novum Organum is an attempt towards something of the same kind.” 

“ The Emperor Carausius granted the Masons ‘ a charter, and commanded 
Albanus to preside over them as Grand Master.’ ‘ Albanus was born at 
Verulam, now St. Albans, in Hertfordshire, of a noble family.’ ” 

From Royal Masonic Cyclopedia, 1877. 

“ Saint Alban, the proto-martyr of England, born at Verulam, or Saint 
Albans. ... He is the reputed legendary introducer of Freemasonry into 
England, but without much violence.” 

“ Grand Masters of England before the Revival of Masonry in 1717. 
This list has been collated from several authorities. It is, however, not given 
as a fact but as tradition.” 

“ The first Grand Master, 

“ a.d. 287, Saint Alban, etc.” 


Chapter VI 


OTHER PRIVY SEALS 

In Letters from the Dead to the Dead (London: B. Quaritch), the writer who 
prints under the pen-name “ Oliver Lector,” very appropriately termed 
Francis Bacon a “ Master Mystic.” 

His love of mystery and secrecy may have been due to a wish to prepare 
for the full revelation of his claims to Fame, at a time long subsequent to his 
death. 

His openly expressed view of Fame was that which should come to a man 
after death rather than accompany him in life. 

He had the boldness to bequeath his “ Name and Memory to foreign * 

nations and the next ages.” Another account has, “ To mine own country- 
men after some time be passed over.” He repeatedly hinted at there being 
something to be found out. How, otherwise, are to be understood his 
reiterated references to a saying of King Solomon : 

“ Whereas of the sciences which regard nature, the Holy Philosopher 
declares that, ‘ It is the Glory of God to conceal a thing, but it is the 
glory of the King to find it out.’ ” — Novum Organum, 1620. 

“ The glory of God is to conceal a thing, but the glory of the King 
is to find it out; as if the Divine Nature, according to the innocent 
and sweet play of children, which hide themselves to the end they may 
be found, took delight to hide his works to the end they might be 
found out.” — Advancement of Learning, 1640. 

“For so he (King Solomon) saith expressly: ‘ The Glory of God 
is to conceale a thing, but the glory of the King is to find it out.’ ” — 
Idem, page 45. 

It is unnecessary to refer to all the other places where Solomon’s pro- 
nouncement here quoted is referred to by Francis Bacon, but we may 
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assume that it profoundly justified his own plans of concealment and 
schemes for the means whereby what he had concealed might afterwards 
be brought to light. We add quotations from Bacon’s Works printed later 
than 1640: 

“ Nay, the same Solomon the King affirmeth directly that the 
glory of God is to conceal a thing, but the glory of the King is to 
find it out; for in naming the King he meaneth man.” — Valerius 

Terminus. 

“ For concerning all other knowledge the Scripture pronounceth: 
‘ That it is the glory of God to conceal, but it is the glory of man (or 
of the King, for the King is but the excellency of man) to invent’; 
and again: ‘ The spirit of man is as the lamp of God, wherewith he 
searcheth every secret.’ ” — Filum Labyrinthi. 

This last passage has the character of an explanation Ad Filios, of the ethic 
of the practice of concealment. 

The Manes Verulamiani is a collection of thirty-three Latin dirges by 
various literary men, in lament at the death of the Great Verulam, Francis 
Bacon. They were collected and published by W. llawley in 1626. One of 
these writers, in reference to Bacon’s writings, used the expression — 

“ Pars sepulta Jacet,” 

which has been taken to mean that some of Bacon’s writings had been 
deliberately hidden. 

One may assume that they were intended to be eventually identified and 
proved as his work. Then only could his efforts for the benefit of the English 
race and language be reviewed as a whole, and in the calm of many years 
after his death. Those whom he seems to have banded together to carry 
on his beneficent work in secrecy were doubtless subjected to the pledge of 
the Rosy Cross rule of silence for a hundred years. 

He may even have directed that his secrets should even then only be 
allowed to come to light by the usual processes of the mind of man — first, 
Doubt; second, Enquiry; third, Discovery — in short, by inductive methods 
of reasoning. 

Discovery does not seem to have occurred in the order planned. Interior 
secrets seem to have been reached first. Yet the Seals were probably 
expected to be the premier discovery: 
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It would appear that the first glory of man was expected to be the finding 
of the 287 Impresa, “ That Banner with the strange Device,” so prominently 
and persistently offered to the earnest worker upon the problem. 

“ Numbers ” are mentioned in important places in the Folio. 

To the Great Variety of Readers: 

“ There ye are numbered 
Absolute in their numbers.” 

Love’s Labour Lost. 

Below the long word on page 136, Pedagogue implores : “ What is the 
figure ? What is the figure ?” 

Armado’s letter, on page 124, counts 287. 

Braggart (on next page at the top) : “A most fine Figure.” 

Boy: “ To prove you a cipher.” 

Ben Jonson, in Discoveries, refers to Bacon as “he who hath filled up all 
numbers.” He may have had a double meaning. 

Scorn is poured on mere word-hunting : 

Love’s Labour Lost (Page 136). 

Pedagogue: “ I abhor . . ., such rackers of ortagriphie.” 

Boy: “ They have liv’d long on the almes-basket of words.” 

Hamlet (Page 261). 

Polonius: “ What do you read, my Lord ?” 

Hamlet: “ Words, words, words.” 

But the editors went on discussing “ words,” and were unprepared for 
" numbers.” Believing the Folio text to be most carelessly inaccurate, they 
concentrated upon putting it straight. Modern Shakespeare editions are 
thus of no value to those of the great variety of Readers, who otherwise 
might have applied some talent to the elucidation of the reasons for the seem- 
ing flaws in a book of evidently so much value and import. Had they sought 
the help of mathematicians, progress would have been faster. 

Examination of the Folio and other books of the Elizabethan and 
seventeenth-century periods, from a mathematical point of view, may be 
expected to unravel many matters of historical value. 

The further Seals we have noticed are probably only on the threshold of 
inquiry. 
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Those Seals are numerical references to " Bacon ’’—namely, the numbers 
33, (16, 100, and 111. This is probably by no means an exhaustive list. 

Number 33 is the total figure value of the name Bacon in letters of the 
alphabet of that day, A being represented by the figure 1, B by the figure 
2, and so on — B, 2; A, 1; C, 3; 0, 14; N, 13. Total 33. 

Number 66 is the same simple total of the figures representing the letters 
in the Latin signature “ Fra. Baconi.” 

Number 100 is the simple count of the letters in “ Francis Bacon ” viz., 
Francis 67, Bacon 33. 

Number 111, which also frequently appears, is the Kaye cipher count 
of the name “ Bacon” — viz., B, 28; A, 27; C, 29; O, 14, and N, 13. Total 
111 . 

Number 287, as already mentioned, is the Kaye count of the letters in 
“ Fra. Rosicrosse.” 

Even as late as the fifth edition (1707) of Bishop Wilkins’ Mathematical 
Magick, page 136 is so arranged that, after 150 roman words, the word 
“ Francis,” in “ Francis Rosicrosse,” is the 151st. Total 287. 

A possible corroboration of the interpretation of Number 66 is that the 
last word of the Manes pages, Advancement of Learning, 1640, is “ Baconi,” 
and the first three letters overleaf “ Fra.” Of course, until some direction 
be found for connecting the word with the letters overleaf the conjunction 
is not evidence, more particularly as another print of the Advancement of 
Learning spells the word “ Baconis.” 

“ Francisci Baconi ” is, however, printed on the title-page of De Sapienia 
Veterum, 1609, the first work of Bacon published in Latin. 

B. Fra.” is the signature on some letters to Burleigh in 1580. 

The name “ Francisci Baconi ” is also on Bacon’s Latin Opera, published 
by Rawley in 1638, and on the Opuscula Varia Posthuma, 1658. 

As to the illustrations below, we have looked mostly at the openings and 
endings of the books for the particular Seal Numbers 33 and 66. Numbers 
100 and 111 may also have been frequently given together with other numerical 
Seals we have not had time to trouble with. Experience satisfies us that 
these particular numerical Seals are in most of the books examined, though 
we cannot confidently affirm that we have always hit upon the correct group 
of words and letters placed for discovery. 

Nevertheless, the results obtained and here set out are offered as cumulative 
circumstantial evidence of the intentional insertion of the numerical signatures 
or privy Seals in question. 
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Illustrations 
A Choice of Emblems, 1586 


Epistle Dedicatorie (last paragraph) : 

Italic words . . . . . . . . . . 66 

Last line but one. Italic letters . . . . . . 33 

Last line. Italic letters . . . . 14 

Add figures in the date 1585 . . . . . . 19 

— 33 

To the Reader : 

Words in last line . . . . . . . . . . 7 

Add all the figures . . . . . . . . . . 24 

Geffrey Whitney . . '. . . . . . . . 2 


33 

King John, 1591 
Printer’s name has 33 letters. 

Ditto (Part 2) 

Printer’s name has 33 letters. 

Words in last four lines, 33 letters. 


Venus and Adonis, 1593 
The two Latin lines have 66 letters. 

Lucrece, 1594 

Second page. 2nd, 3rd, and 4th lines together, 66 letters. 

First four lines of poem and two lines of heading contain 33 words. 

Contention, 1594 (Part 1) 

Fourth line on title-page, 33 letters. 

Last Scene, 33 lines. Last line, 33 letter^. 


Taming of a Shrew, 1594 

Title-page. Words . . . . . . . . . . 47 

Figures in date 1594 total . . . . . . . . 19 


Last page, 33 italic letters. 


66 
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True Tragedie, 1595 

Title-page, 33 words. 

(Millington being part roman and part italic, not counted.) 

Last five lines, 33 words. 

Last line, 33 letters. 

Romeo and J uliet, 1597 
Title-page, 33 words (counting L). 

Prologue, 66 italic words (omitting those in brackets and counting 
“ starre-crost ” as two). 

Page 1 1 . Portion on this page of letter contains 33 italic words. Attention 
drawn by word “ Countie.” 

Last five lines, 33 roman words. 

Richard II., 1597 

Title-page. First four lines, 33 letters. 

First page. First four lines, 66 letters. 

All the headings, each 33 letters. 

Richard III., 1597 

Title-page, 66 words, omitting two lines of capital letter size type. 

Last four lines : 

Roman words . . . . . . . . . . 34 

Less italic word . . . . . . . . . . 1 

33 


Love's Labour Lost, 1598 
Title-page. 6th line, 33 letters. 

Henry IV., 1598 (Part 1) 
Title-page. 4th and 5th lines contain 33 letters. 
Seventh and 8th lines contain 33 letters. 

Last eight lines, words in roman, 66. 

Last four, words in roman, 33. 

Famous Victories, 1598 
Title-page. First four lines, 33 letters. 

Top line of last page, 33 letters. 

Last eight lines of play, 33 words. 
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Romeo and Juliet (No date) 

Title-page. First line in italics, 33 letters. 

Page 13. The Nurse’s long speech has 287 italic words. The next line 
33 roman letters. 

Page 86. First four lines of Friar’s speech, 33 words, the 5th of 33 letters. 
Last four lines of play : 

Words 32 

Add “ Finis ” . . . . . . . . 1 

33 


75 
9 

66 

Merchant of Venice, 1600 
Title-page. 9th and 10th lines, 33 letters. 

“ Printed by J. Roberts,” 17 letters. Date 1600 = 16 = 33. 

First line of play (omitting large ornamental A), 33 letters. 

Last two lines of play, 66 roman letters. 


Last line 

32 letters 

Add letters in “ Exeunt ” 

6 


38 

Deduct “ Finis ” 

5 


33 

Merchant of Venice (Second Edition) 


Title page. 4th line, 33 roman letters. 6th line, 33 
letters. 11th line, 33 roman and italic letters. 

roman and italic 

First page of play. Actors’ names line and first line have 33 roman 


letters. 

Last two lines of play, 66 roman and italic letters. 
Last line (same as previous edition). 


Passionate Pilgrime, 1599 

No sigil found. 

Much Ado About Nothing, 1600 
Title-page. 1st line of italics, 33 letters. 

“ London ” and “ Printed by, etc.,” together, 33 letters. 

Last two lines of play : 

Roman letters 
Less italic letters 
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Titus and Andronicus , 1600 

Title-page. First two lines of printer’s footnote have 33 letters. 
Last page. Last line 33 letters. 

Henry IV ., 1600 (Part 2) 

Title-page. 5th and 6th lines, 33 roman letters. 

Third italic line, 33 letters. 

First two lines of printer’s footnote, 33 letters. 

Page 83 (which gives the 287 sigil), has on its first three lines: 

Roman letters . . . . . . . . . . 71 

Deduct italic letters . . . . . . . . 5 

66 


Shakespeare’s Sonnets, 1609 

Second page. After “ By our ever-living Poet,” the 8th, 9th, and 10th 
lines contain 33 letters. 

Last pages of Sonnets : 

All words in Sonnet 153 .. .. .. ..Ill 

All words on last page of Sonnets . . .. ..Ill 

A Lover’s Complaint (Bound up with the Sonnets). 


Last page but one. Bottom line, 33 letters. 

Last page : 

Verses 45 and 4'6 . . . . . . . . . . 91 

Add letters in The Lovers . . . . . . . . 9 

100 

Last verse number . . . . . . 47 

Words in last verse . . . . . . . . 53 


100 


Henry V., 1600 

Title-page. 4th line contains 33 letters. 

5th and 6th lines contain 33 letters. 

Last two lines of play each has 33 letters. 
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Richard III., 1602 

Title-page. Last line but one, 33 letters. 

Omitting the first two lines in very large type, there remain 48 roman 
words. Add the figures in the date — as 16 and 2 : 

Total 18 

48 

66 

Last page. Bottom line, 33 letters. 

Last four lines of play: 

Roman words . . . . : . . . . . 34 

Deduct italic word . . . . . . . . 1 

33 

Merry Wives of Windsor, 1602 
Title-page. Roman and italic letters, 66. 

The first five lines of the play have 66 roman and italic words. 

Last page. Last eight lines, 66 roman and italic words. Omit the 
symbol but include “ Exit Omnes.” 

Hamlet, 1603 

Title-page : 

Roman words . . . . . . . . . . 47 

Figures in date, added as 16 + 3 = . . . . 19 

66 

Last line. 38 roman, less 5 italic, in “ Finis ” = 33. 

Hamlet, 1604 

Title-page : 

Printer’s footnote. Roman letters . . . . . . 86 

Deduct the date 16 + 4 as . . . . . . . . 20 

66 

Last nine lines and “ Finis,” comprise roman and italic words, 66. 

King Lear, 1608 

Title-page. 3rd and 7th lines, 33 letters each. 

Last two lines of play : 

Roman letters . . . . . . . . . . 67 

Deduct for “ Finis ” . . . . . . . . • . I 

66 

G 
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Same (Second Edition) 
Title-page. 6th and 7th lines, 66 letters. 

Last seven lines : 

Words 

Add “ Finis ” 


Henry V., 1608 

Title-page. First four lines have 66 letters. 
Last four lines of play, 33 words. 


.. 65 
.. 1 

66 


Ricliard II., 1608 

Title-page. First three lines, 33 letters. 

Last line but two, 33 letters. 

First page of play. First four lines, 66 letters. 
Last page, 66 italic letters. 


Pericles, 1609 

Nothing found (but see Appendix). 

Troylus and Cressida, 1609 

There are two title-pages. The real reason for the second title-page is 
probably that young Watley, the printer, had not followed his instructions. 
The first title-page gives no sigil which could be relied upon. 

Second title-page (“ The Famous”), has 33 italic letters in the 4th line, 
and 66 roman words in all. 

Last line: 

Roman letters . . . . . . . . . . 71 

Deduct letters in “ Finis ’ . . . . . . . . 5 

66 

The Whole Contention (Part 1 ; no Date) 

Title-page. First line of italics, 33 letters. 

Last line of play, 33 letters. 
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The Whole Contention (Part 2) 

Last four lines of the play : 

Words 

Add “ Exeunt Omnes ” 


Richard III., 1622 

Title-page. 7th line : 

Italic letters 
Less roman 


31 

2 

33 


41 

8 


33 

Second line of printer’s footnote. Roman letters, 33. 

Last line of play, 33 letters. 


Othello, 1622 

Title-page. 2nd and 3rd lines, 33 letters. 

Roman and italic words . . . . . . . . 55 

Add figures in date . . . . . . . . 11 

66 

First line of play, 33 letters (omitting the large ornamental letter which 
never seems to be counted). 

The last line sigil is very doubtful, so is not recorded here. 


Richard II., 1634 

This edition does not appear to be sealed. 



Chapter VII 

SHAKESPEARE PLAYS FOLIO, 1623 

The numerical sigils 33, 66, 100, and 111 are very plentiful in the Folio. We 
repeat again that our list being mostly confined to vestibules and ends of 
plays can by no means be considered exhaustive. 

Even in those places they seem to be available in several instances by 
alternative methods to guard against their being overlooked by searchers. 
The ingenuity displayed in the composition of some of them is remarkable. 

In the first place we noticed that a full column of a Folio page contained 
66 lines, and, of course, a half column 33. 

We cannot say if this was exceptional at the period. We only note it, with 
the remark that one or two books in Folio, of about that date, available to 
our inspection have fewer lines in a column. 


Tempest 

Last page. Deduct the 5 letters in “ Finis ” from the 71 italic words = 66. 
The last pages of all these various plays are interesting from the ingenious 
use as counting material of such words as “ Finis,” “ Exit,”’“ Exeunt,” “ Exit 
Onmes,” etc. 


Two Gentlemen of Verona 

Last page : 

In names of Actors, italic words 
Add roman letters in “ Finis ” 

Merry Wives 

Last page. Last three lines: 

Roman letters 

Deduct letters in “ Finis ” 


.. 61 
.. 5 

66 

.. 71 
• • 0 

66 
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Measure for Measure 

Last page. In the names of the Actors there are 62 italic words, and the 
figure 2 appears twice. Total 66. 


Comedie of Errors 

Last speech contains : 

Roman words . . . . . . . . . . 23 

Add italic letters . . . . . . . . . . 10 


« 

Much Adoe About Nothing 

Last two lines have : 

Roman letters 
Deduct italic letters 


Love’s Labour Lost 
Last three lines. Roman letters, 66. 


33 

75 

9 

66 


Midsummer Night’s Dreame 

Last Speech of play : 

Roman words . . . . . . . . . . 87 

Deduct italic letters . . . . . . . . 20 

67 

Deduct word “ Finis ” . . . . . . 1 

66 

Merchant of Venice 
Last two lines. Roman and italic letters, 66. 


As You Like It 


Last line of each column together have : 
Roman letters to total of 
Deduct letters of italic word “ Exit ” 


Twelfe Night 


70 

4 

66 


Last three lines contain 66 italic letters, reckoning “ &c ” as two. 
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The Winter's Tale 

Last, two lines in the names of the Actors contain 66 italic letters. 

History of King John 

Last page contains 66 italic letters, in the names of the Actors in the 
play. 

Last Speech contains: 


79 roman words and 10 italic letters 


.. 89 

Add page number . . . . 

t 

• • 

.. 22 

111 

Richard II. 

Last Speech has: 

Roman words 


.. 121 

Deduct italic letters 

• • 

.. 11 

110 

Add for “ Finis ” 

• • 

1 

111 

Last two lines, 66 roman letters. 

Henry IV. (Part 1) 

Last Speech contains: 

Roman words 


.. S3 

Italic letters 


.. 25 

Roman words in brackets 

• • 

3 

111 

Henry IV. (Part 2) 

Last Scene : 

Roman words 


.. 83 

Italic letters 

• • 

.. 31 

114 

Deduct roman words in brackets 

• • 

3 

111 

Epilogue : 

Real page number . . 


.. 99 

Unbracketed roman letters . . 


.. 33 


66 
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Henry V. 

Chorus at the end contains 111 roman words. 

Henry VI. (Part 1) 

Last Speech : 

Roman words 
Italic letters 


Henry VI. (Part 2) 
Last line has 33 roman letters. 


49 

17 

66 


Henry VI. (Part 3) 

Last page. Top of left column the paragraph has the direction, “ Counting 
my selfe.” 

Therefore counting the paragraph gives : 

Roman words . . . . . . . . . . 144 

Deduct the word in brackets . . . . . . 1 

143 

The difference between the real page (204) and the wrong 
paged number (172) is . . . . . . 32 

111 

Last lines: 

Roman letters . . . . . . . . . . 69 

Less italic words (2) and “ Finis " (1) .. .. 3 


Richard III. 


66 


Last line has 33 roman letters. 


Henry VIII. 

Last two lines in the Epilogue contain 66 italic letters. 

Troylus and Cressida 

Last two lines contain : 

Roman letters .. .. .. •• • • 72 

Deduct italic letters . . . . • • • • 6 

66 
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Coriolanus 

Last Scene contains : 

Roman words . . . . . . . . . . 180 

Deduct roman words in brackets . . . . . . 9 

171 

Deduct the 61 italic letters . . . . . . . . 61 

110 

Add for the word “ Finis ” . . . . . . . . 1 

111 


Titus Andronicus 

Last two lines of left-hand column each contains 33 roman letters 


Total 66. 


Romeo and J uliet 
The last two lines contain: 

Roman and italic letters . . . . . . 64 

The printer’s mark being put close to add as letters . . 2 

66 

Timon of Athens 

After the end of the play begin with “ Finis,” and count all words on the 
next page devoted to the names of the Actors. Total 66. 

The letters in the last two lines of the left column of Actors’ names (30), 
added to the letters in the last two lines of the right column (36), total 66. 


Julius Ccesar 

Last two lines of the play contain 61 roman letters. Add the 5 roman 
letters in “ Finis ” = 66 

Macbeth 

Last Speech contains : 

Roman words . . . . . . . . . . 129 

Italic letters ... . . . . . . . . 19 

110 

Add for “ Finis ” . . . . . . . . . . 1 


111 
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Hamlet 

The correct number of the last page is 

The last Speech contains roman and italic words 


. 174 

. 63 

111 


King Lear 

The last line of each column on the last page have, together, 66 roman 
letters. 

Othello 

The last two lines of the play contain 72 roman letters. Deduct the 6 
italic letters — leaves 66. 

Names of the Actors at the end. The last two lines in each of the two 
columns together contain 66 letters. 


Anthony and Cleopatra 

Last Speech contains : 

Roman words 
Deduct the italic letters 


Deduct the 5 in “ Finis 


Last line of play : 


Cymbdine 


Roman letters 

Deduct 5 roman words bracketed 


98 

27 

71 

5 

66 


38 

5 

33 


The roman letters of the last line of each column on the last page 
total 73. Deduct the 6 italics in “ Exeunt ” — leaves. 67. Then deduct 1 for 
the word “ Finis ” — leaves 66. 


The total letters in the heading and footnote, which are 
in the same description of type, is . . 

Deduct “ Finis ” .. 


Deduct the total of the numerals in 1623 


79 

1 

78 

12 

66 


7 
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Adding as single figures the actual or wrong page number, 993 = 21, to 
the figures in the correct page number, 291 = 12 — makes a total of 33. 


The last Speech contains: 

Roman words 

.. 69 

Italic letters 

.. 18 

Roman letters bracketed 

.. 24 

Deduct from the wrong page number . . 

111 

.. 993 

The correct page number of the Folio 

.. 893 

100 

You obtain the total figures in the name “ Francis Bacon.” 


Prince Charles, afterwards Charles I., when he saw Lord Chancellor Bacon, 
after his removal from office, driving in his coach with about a hundred 
gentlemen attendants on horseback, remarked, “ That man scorns to go out 
with a snuff.” 

The man, or men, responsible for the 1623 Folio scorned to end it without 
a blaze of typographical fireworks on the last page. 


Chapter VIII 


THE /‘ANATOMY OF MELANCHOLY” 

The first edition of this work is dated 1621. It purports to have been printed 
at Oxford for Henry Cripps by John Lichfield and James Short, as were also 
the second edition in 1624, the third in 1628, and the fourth in 1632. The 
fifth, published in 1638 by Henry Cripps, appears to have been printed in 
Edinburgh, and the sixth in 1652 was printed by R. W. of London for Henry 
Cripps of Oxford. At the end of the 1612 edition is the following address: 

To the Reader 

Be pleased to know (Courteous Reader) that since the last Im- 
pression of this Book the ingenuous Author of it is deceased, 
leaving a Copy of it, exactly corrected, with severall considerable 
Additions by his own hand; This Copy he committed to my care 
and custody, with directions to have those additions inserted in 
the next Edition : which in order to his command, and the Pub- 
licke Good, is faithfully performed in this last Impression. 

H. C. 

We invite attention to two things in this notice. The first is that there are 
no “ considerable Additions ” to the 1638 edition in this of 1652, as the former 
contains 809 pages and the latter 810, the unpaged synopsis not included. 
The pages of the latter do not contain more print od matter on them, as many 
pages are word for word the same, commencing and finishing on the same 
letter. Even several mispaginations are alike in the two editions. 

Then why did Henry Cripps speak of the “ ingenuous Author ” and not 
“ Robert Burton,” the real author of the book ? For it must not be over- 
looked that only in the first edition does the name of Robert Burton appear, 
and then not on the title-page, but at the end of an Epilogue entitled “ The 
Couclusion to the Reader.” This Epilogue was omitted from the later editions, 
and only the name of Democritus junior appears as the author. 

In the 1624 or second edition, as if to compensate for the absence of Robert 
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Burton’s name, certain references are made to his family, etc., none of which 
are in the first edition: “ To my brother Ralfe Burton ” (p. 445). “ To W. 
Burton, mine elder brother ” (p. 12). “ To Lindley, where was my father’s 

house, and to my mother ” (pp. 220 and 324). 

To the third edition of 1628 a new frontispiece was added, composed of 
ten little engravings, one of which is a portrait with the name under it of 
“ Democritus junior.” 

In the fourth edition of 1632, each of these little engravings has a number 
given to it, and verses are put on the opposite page descriptive of the drawings 
The verses are called “ The Argument of the Frontispeice,” and the verse 
to the Democritus portrait is as follows : 

“ Now last of all to fill a place 
Presented is the Author’s face, 

And in that habit which he weares 
His Image to the world appear es. 

His minde no art can well expresse, 

That by his writings you may gr.csse 
1 1 was not pride, nor yet vaineglory 
(Though others doe it commonly) 

“ Made him doe this; if you must know, 

The Printer would needs have it so. 

Then doe not frowne or scoffe at it, 

Deride not, or detract a whit, 

For surely as thou dost by him 
He will doe the same againe. 

Then looke upon't, behold and see; 

As thou likest it, so it likes thee.” 

These lines are similar in idea to those in the First Folio, opposite the 
portrait of Shakespeare. The Anatomy and the 1623 Shakespeare Folio 
have another thing in common: both exhibit the 287 seal in a preliminary 
\ erse. In the Folio, as has already been shewn, the seal is very simple, the 
verse consisting of 287 letters. In the Anatomy verse it is more involved, 
but none the less shewn, for there are 506 italic words, 173 roman letters, and 
46 in figures, the two latter added together making 219, and this total being 
deducted from the total italic words leaves the 287 seal. 

1 here are several references in the various editions of the Anatomy 
to the Rosy Cross brotherhood — namely: 

In the 1621 edition, on p. 68, is the following: “ I should here except that 
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omniscious, only wise fraternitie* of St. Roses Crosse, if at least there be any 
such: as Hen. Neuhusius makes a doubt of: and Elias artifex their Tlieo- 
phrastian master: For they are all betrothed to wisedome, if we may 
beleeve their disciples and followers.” 

In the 1624 and later editions is added to the above after “ master ” as 
follows: “ Whom though Libavius and others deride and carpe at, yet some 
will have him to be the renuer of all arts and sciences, and now living, for so 
Johannes Montanus Strigoniensis that great patron of Paracelsus contends 
and certainely avertes, a most divine man, and the quintescence of wisdome 
wheresoever he is, for he, his fraternity, friends, etc., they are all betrothed to 
wisdome, if we may beleeve their Disciples and followers.” 

In the 1621 (p. 55) and in the 1624: “ Wee had need of some generall visiter 
in our age, that should reforme what is amisse.” To which the 1628 (p. 58) 
and later editions add : “ A just army of Rosie Crosse men, for they will amend 
all matters (they say) Religion, Policy, manners, with arts, sciences,” etc. 
The 1621 (p. 467) and later editions have: “Let Paracelsus . . . and the 
brethren of St. Roses crosse defend themselves as they may.” 

Lastly, the 1632 (p. 281) and later editions : “ But our Alcumists meethinks 
and Rosie Crosse men afford most rarieties, and are fuller of experiments,” etc. 

The Rosicrucian numeral signature 287 is shewn in the first edition of 1621 : 

On the first title-page are 164 roman letters of large type, and on the 
second page 123, making together 287. (Note . — The w ’ s are really two v’s, 
the “ s ” in philosophically and the “ a ” in historically are roman and not 
italic letters.) 

Page 1 of Democritus to the Reader contains 208 roman words, and there 
are 79 italic letters on the second title-page, which added, make 287. 

If the roman words from the commencement be counted, the 287th word 
is “ bee,” which is immediately above the significant words “ 1 have masked 
myselfe under this visard.” 

On page 68, which has the first reference to the fraternitie of St. Roses 
Crosse, there are 276 roman words, counting Low-countries as two, and four 
figures, 2, 2, 3, 4 = 11, which add, making 237. 

Page 1 of the first partition contains 170 roman and italic words, and in the 
heading 116 roman and italic letters and 1 italic capital as a turnover word, 
together making 287. 


* Fratres sane tie Roseae crucis. 
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The Second Partition commences on page 287, which might be considered 
sufficient in itself, but counting from the first word “ inveterate,” this page 
contains 135 roman words and 84 italic letters, and there are also G8 italic 
letters in the marginal notes, together making 287. 

On page 495 the Third Partition commences. This page contains 137 
roman words and 134 italic letters, and there are 16 roman and italic words in 
the heading, making 287. 

The last two pages of the work are 782 and 783. The first of these is 287 
backwards, and the second has a 2 just above. 

The last subsection (called 6 in the heading and 5 at the top of the next 
page) contains exactly 287 roman words. 

Page 783, the last one, contains 208 roman words and 79 italic letters: 
total 287, counting the symbol “ &e.” in both types as 1. 

In the Couclusion to the Reader, on the last 2 pages, counting from the last 
marginal note at “ It now remains,” there are 373 roman words and 86 roman 
words in brackets. These latter being deducted leave 287. 

The above facts furnish strong prima facie proof that the author was one 
of the Rosie Crosse brethren and used the “ 287 ” sigil. 

In the “ Bi-literal cipher of Francis Bacon ” (by Mrs. Elizabeth Wells 
Gallup), on page 111, Bacon claims the authorship of the Anatomy of 
Mel incholy in these words: “ When you have fully decypher’d this, you will 
not at once see our next worke. . . . Th’ worke beareth the title of th’ 
Anatomy of Melancholy, and will bee put forth by Burton.” 

Is there anything in the work itself (apart from the personal cipher signa- 
tures, which will next be considered) to cause one to doubt whether Burton 
was the real author ? The following extracts would seem to do so: 

Page 1, Democritus to the Reader: “ I presume thou wilt be very in- 
quisitive to knowe what personate Actor this is, that so insolently intrudes 
upon this common Theater, to the worlds view, arrogating another mans 
name,” etc. 

“ Seeke not after that which is hid, if the contents please thee, and bee for 
thy use, suppose the man in the Moone, or whom thou wilt to bee the Author : 

I would not willingly be knowne.” 

Page 2: “ Although there bee some other circumstances for which I have 
masked my selfe under this visard, and some peculiar respects, which I cannot 
so well expresse.” 

After this, at the end of the first edition, but in none of the later ones, 
appears the following, extracted from the Couclusion of the Author to the 
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Reader. (Note . — Whenever a conspicuous word like “ conclusion ” is spelt 
wrongly, look out for something hidden.) : 

“ I intended at first to have concealed my selfe, but secundse cogitation es, 
etc., for some reasons I have altered mine intent, and am willing to subscribe.” 

The Epilogue ends with the name “ Robert Burton.” This explanation 
may be accepted for the first edition, but why should not the later ones openly 
bear Burton’s name, as the Epilogue was suppressed in these ? Great care 
seems to have been taken not to put anything in the w r ork likely to discredit 
the belief in Robert Burton’s authorship, but the two following passages 
seem to do so. On page 50 of Democritus to the Reader the writer is refer- 
ring to laws and lawyers, and says : 

“ A Deede (as I have oft seen), to conveye a whole Manour, was implicite 
contained in some twenty lines or thereabouts. But now many skinnes of 
Parchment will scarce serve turne, he that buys and selles a house, must have 
a house full of writings, there be so many circumstances, so many words, 
such Tautologicall repetitions of all particulars (to avoid cavillation they say), 
but we find by our wofull experience, that to subtile wits it is a cause of much 
more contention and variance, and scarce any Conveiance so accurately 
penned by one, which another wall not find a crack in, or cavell at, if one 
word be misplaced, any little error, all is disanulled.” Then later, speaking 
about lawsuits, he says: “ And at this present, as I have heard in some one 
court 1 know not how many 1000 causes.” 

Do not the passages in italics seem rather the words of a lawyer or 
judge than of this divine who on page 3 reminds us “ that I have liv’d a silent, 
sedentary, solitary, private life, mihi and musis, in the University this twentie 
yeares, and more, penned up most part in my study.”? 

The other passage to w r hich attention is called is in the Couclusion of the 
Author to the Reader. The writer says : “ It is most true, stylus virain 

arguit, our style bewrayes us, and as hunters find their game by the trace, 
I have laid my selfe open (I know it) in this Treatise.” How could Burton 
have been betrayed by his style ? He was a new author if he wrote the book. 

There are other oddities in the Anatomy pages. On the first title- 
page, when considering the 287 signature, attention was drawn to the w’s, 
shewn as v’s, and to the roman letters “ s ” and “ a," put where italic letters 
should have been used. These letters were probably selected, not only to 
make the 287 count correct, but to represent “ Viscount St. Alban ’ (V.S.A.). 
There are references in the Anatomy to finds at Old Verulam (St. Albans) 
which Robert Burton could hardly have known of. 
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On this same title-page there is a Latin quotation — “ Omne raeum, Nihil 
meum ” (“ ’Tis all mine and none mine ”), as the author gives the translation 
on page 9. The quotation in itself is significant, but why is “ Macrobius ” 
shortened to “ Macrob,” and the quotation put after the name of its author 
instead of before ? Why was a capital letter put to “ Nihil ” when, as on 
page 9, a small one would be correct ? An anagrammatic signature certainly 
resulted: 

MACROB = Mr. Bacon. 

N 

Bacon made no scruple of referring to himself as Mr. Bacon in his 
Apophthegms, published in 1625. In the 1624 edition of the Anatomy the 
anagram is shewn even more plainly. We give facsimiles of both title-pages. 

It will be observed that the words “ by the Author ” have been placed 
over the word “ Macrob,” and the Capital “ N ” is in a larger type than the 
“ 0 ” to call attention to it, the “ O ” often being used to indicate cipher. It 
now reads “ By the Author Mr. Bacon.” 

While looking at the 1624 title-page, it will be noticed that the 287 count, 
though still shewn, is altered. There are now 368 roman letters of large size. 
Deduct 81 large italics=287. Page 1 contains 314 roman words and there 
are 27 large type letters in the heading, which deducted leave 287. 

In the 1621 edition there is a suspicion of an anagram on the first page 
of Democritus to the Reader I am free borne and ” (1 am Fr. B.) 

In the 1628 edition this has been improved upon, for by the addition of 
one or two extra words and capital letters, this is shewn as : 

1 am a free man home 

who c an com- “ I am Fr. Bacon. 

On page 287 of the 1621 edition, there would seem to be several anagrams 
of the name “ Bacon ” : 

The 2nd line has “ bee a con ” 

The 5th line has “ b * Con ” 

The 8th line has “ b Con ” 

The 18th line has “ bee con ” 

Let us now consider the numerical personal cipher signatures. In a previous 
chapter it will be recalled that the numerical signatures very frequently 
used in other books examined are the 33 (“ Bacon ”) and 66 (“ Fra Baconi ”) 
in the simple count, and the 111 (“ Bacon ”) of the Kaye count. They are 
also a feature of the Anatomy. 
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First title-page : 66 roman and italic words not counting the date. There 
are 33 roman and italic letters in the three lines immediately above the name 
“ Democritus junior ” and 33 in the next below the name. 

The last three lines of the printer’s foot-note contain 49 roman letters, 
7 italic letters, and in figures 10 — together 66. 

First page of Democritus to the Reader contains 66 completed italic words. 

First page of the First Partition : In the marginal notes are the following 
figures: 3.6.5.3.5.1.4.2.4, which added together make 33. 

The first page of the Third Partition has 33 italic words in the marginal 
notes. 

The last two pages of the work itself are 782 and 783. On page 782 the 
member and subsection are called 1 and 3, but should really be 2 and 5. This 
error appears to have been made intentionally, to make the large figures 
on these two pages 3.4.1.3.782.6.3.4.2.5.783. to add together to make 66. 

In the two headings on these two pages there are 41 italic letters, and 
on the same line as the headings are figures — 3.4.1. 3. 3. 4. 2.5. — together 25. 
Add the above 41 letters, making 66. 

On the last page (783) there are 208 roman words. Add the 79 italic 
letters to the addition of the page number 783=18 plus 79 makes 97, which 
deducted from 208 leaves 111. 

There are six stars at the end, and then follow 27 large roman letters, 
making 33. 

The Conclusion to the Reader commences by saying: “ The last Section 
shall be mine, to cut the strings of Democritus visor, to unmaske and shew 
him as he is.” And thoroughly he does try to shew us, by his Cipher signa- 
tures in these last seven pages, who he really was. The first page of the Con- 
clusion has 33 lines. 

In the marginal notes there are 17 italic words and the figures 9.1.6. — 
equals 16, which added to the 17 make 33. 

Page 2: In the margin are 42 roman letters and the figures 1.5.3. — 
equal 9, which deducted leaves 33. If all the small italic letters ex- 
cepting “ Fr. Bacon” are counted, there are 33. Result: “Fr. Bacon, 33.” 
(“ Annal ” is in a larger type, so must not be included.) 

Page 3 : In the margin there are 33 italic letters. 

Page 4: The top group of marginal notes contains 87 letters=F ra’cis Bacon. 
The lower group of seven lines contains 66 letters. 

Page 5 has only 17 italic letters and the figure 3, which would not give a 

signature. But going on the principle that the cipher would be on every page 
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having marginal notes, the investigator added all the small italic marginal 
letters together, excepting the “ Fr. Bacon”; the result was as follows: 
There are 321 small italic letters, 28 in figures, and there are 6 large italic 
letters (the letter u in the fifth line of the first page and the word “ annal ” 
on the second). 

321 less 28=293 less 6=287, thus leaving “ Fr. Bacon, 287.” 

If all the figures in the Couclusion to the Reader are added together, both 
in the text and the margins, the result is: 9.1.6.15.3.50.300.3.17.8.5.1620. 
— equals 66. 

(Note. — The 0’s being nulls or non-significants are not counted.) 

If the little dashes (- - - ' -) like those in the third line of the first page 
before the word “ amphora ” are counted, they will be found to total 33. 

(Note. — On the fourth page one is a dot, and so is not counted.) 

The Errata on the final page is well worth examination. The first re- 
markable circumstance about the 17 lines of Errata is that there are over 
20 mistakes in them. In 14 cases the wrong line is given, in 4 the wrong 
page, 3 are out of their proper rotation of page number, in 1 there is no altera- 
tion whatever, “ transire ” in the Errata being also “ transire ” in the book. 
In about 12 cases the alterations seem unnecessary; for instance: 

“ pulvinari ” is altered to “ pulvenari ” 

“ pa ” is altered to “ pagi ” 

“ Valentinian ” is altered to “ Valentine ” 

Neither of these are altered in the next edition, excepting that “ pa ” appears 
as “ pag,” then — 

“ infelicity ” is altered to “ infelicitie ” 

“ Lewes ” is altered to “ Lues ” 

“ Clitemnestra ” is altered to “ Clytemnestra ” 

It is evident from the above that these Errata were inserted for other 
objects than the usual one. 

Omitting all abbreviations, such as r. for read, 1. for line, p. for page, 
mar., hemor., etc., also the words enclosed in parentheses, it will be found 
there are 287 italic letters in the completed words = “ Fra Rosicrosse.” 

There are also 132 roman letters, which in simple count stands for “ Francis 
St. Alban ” or “ Lord Verulam.” 

The figures in the Errata also have a cryptic use, as is shewn below. The 
0's being nulls or non-significants are not shewn. 
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ERRATA 


6.1.3.9.8.2.2. 

1.3. 1.8. 3.4. 1.1. 6. 1.6. 

1.9. 1.1. 3. 1.4. 8. 1.6. 1.5.4. 2. 6. 1.6. 9. 

1. 8.6.2. 1.8. 7.3.6 

2.6.1.2.7.7.2.3.1.2 

1. 3.4.1. 2. 1.1. 2.4. 1.1. 4.2. 5.2. 1.2. 6. 9 

1. 1.6.5. 1.6.2 .2.4.1. 1. 
2.8.3.O.8.3.2.9.5.2.3.2.I.2. .. 
3.2.4.2.1.9.1.3.3.5.1.8.L9. .. 

3.6.7. 1.9.3.9 

4. 9. 1.2. 4. 1.1. 1.6.4. 1.4.2. 9.4. 6. 3. 

1.3 

5. 8. 3.5. 5.9. 9.6.1. 2.2.2. 

6. 2. 3. 3.6. 6. 3.5. 6. 6.5. 1.6. 1.1. 
6.7.3.2.5.7.3.1.1.6.7.3.5.7.44. 

2.4. 7.4. 8. 7. 6.4. 8. 7. 6. 7. 7. 7. 3. 


= 69) 

= 42/ 
= 33 


66 

111 


= 52 


= 30] 

= 50U32 

= 52 


11} 100 

61 

“i 131 


= 87 


Total 

Deduct 


773 

287 


“ Fra Baconi ” (simple count). 

“ Bacon ” (Kaye). 

“ Bacon ” (simple) 

“ Sir F. B.” (simple). 

“ Lord Verulam ” or “ Francis 
St. Alban ” (simple). 

“ Francis Bacon w (simple). 

“ Fr. St. A.” (simple). 

“ Francisco Bacono 99 (simple) 

“ Fra'cis Bacon 99 (simple) 

“ Fra Rosicrosse 99 (Kaye). 


Leaves 


486 


“ Franciscus de Verulamio ** 
(Kaye). 


The last signature total is as used in Bacon's Novum Organum, 1620, on the second 
page. 

Note . — The fourth figure on the eighth line should be a “ 2," but the type has been 
altered to look like an “0." This alteration is in two copies of the 1621 that we have 
examined. 


Chapter IX 

OTHER PRIVATE SEALS 


Bright's Treatise of Melancholy, 1586 (Vantrollier's Edition) 

Title-page. 12th, 13th, and 14th lines, 66 letters. 

Last two lines of last page contain 33 letters. 

Faults escaped. 2nd line of italic, 33 letters. 

Lines (with words) on the page, 33 letters. 

Same, 1586 (Windet’s Edition) 

Title-page. 14th, 15th, and 16th lines contain 33 letters. 

Last line of the Epistle : 

Roman letters 
The date 
The year 1586 
Five italic words 

Last two lines of last page. Letters, 33. 

Same (1613 Edition) 

Title-page. The four lines immediately above the name 
Letters, 66. 

Last line of title-page. Date 1613, if added as 16 + 13 = 29 + 4 
words = 33. 

Last page of Epistle. First three lines, letters 66. 

Last page. 32 roman and 1 italic word, 33. 

Bacon's Advancement of Learning, 1605 

Title-page. Last line but one. Small roman letters, 33. 

Last two pages. Small italic letters, 33. 

Spenser's Faerie Queene, 1611 

Title-page. Counting “ Arch-poet ” as 2, there are 33 words. 

60 


18 

23 

20 

5 

66 


of Author, 
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The line “ Edw. Spenser,” and the one above, contain together 33 roman 
letters. 

The two last lines (printer’s footnote) contain 33 roman and italic letters. 

Page 1. Last line of the completed Canto, 33 roman letters. 

The last page has the date 16012, the 0 being of smaller size. This may 
indicate that a cipher of some kind has been placed in the book. Printer’s 
footnote contains 33 roman and italic letters. 

Page with the verse to the Countess of Pembroke. Last page of all 
contains : 

Roman words . . . . . . . . . . 113 

Less italic words . . . . . . . . . . 2 

111 

Ben Jonson’s Works, 1616 

Ben Jonson in his Dedication states that a certain “ happy genius “ 
had collaborated in “ Sejanus.” In his verse to Bacon, on the latter’s sixtieth 
birthday, Jonson writes: 

“ Hail, happy genius of this ancient pile.” 

The biliteral decipher claims “ Sejanus ” to have been written by Bacon, 
and that it contains in it the rules for working Bacon’s word-cipher. 

Title-page. The two lines above the Author’s name contain 23 letters, 
and the date 1603, added as 10, makes 33. 

There are 76 italic letters on the page. Deduct the 10 in 1603 = 66. 

The Letter to Aubigny on next page contains 111 roman and italic words, 
omitting those in brackets. 

In the Argument there are 60 italic words in brackets, the only roman 
word bracketed is “ Senate,” containing 6 letters. Total 66. 

In the last two lines of the names of the Actors there are 33 letters. 

Last page of book (1015). The last two lines have 68 small roman letters. 
Deduct the 2 roman words in large type = 66. 

Bacon’s Advancement of Learning, 1640 

On one side of the book in the Portrait Frontispiece there are : 

Fancy letters . . . . . . . . 10 

On the other side . . . . . . . . 20 

Two books at the figures side are marked on their leaves as 

I and II 3 

33 




Chapter X 

SEVENTEENTH-CENTURY CURIOSITIES 

“ That every word doth almost sel my name, 

Shewing their birth and where they did proceed V* 

Shakespeare’s Sonnets, 1609 (No. 76). 

Bacon could see his name upon the headings of all the Sonnet pages. 
“ Shakespeare’s ” means “ Shakespeare is.” Is what ? Sonnets. Well ? 
The count of Sonnets is 100. The count of Francis Bacon is 100. To 
Bacon the headlines affirmed, “ Shakespeare is Francis Bacon.” Note the 
precaution of not using “ tell ” in the Sonnet line above. He did not desire 
any contemporary counting. 

Emblemata, 1616 

The actor, William Shakespeare, of Stratford-upon-Avon, who well played 
his part of ascribed author of certain of Bacon’s poems and plays, died in 
April, 1616. “ That he grew immortal in his own despight,” is quite true. 

From all there is to be known, no discredit attaches to his name in respect 
of this authorship business. He made no personal claim to authorship of 
the writings ascribed to him, and he may have considered the position in which 
he was situated an intolerable burden, whether he was well paid for it or not. 
Requiescat in pace. Bacon was the cause of all the trouble. Blame him if 
you will, but reserve a little for your own lack of imagination and perceptive 
power. Had you searched under the 1616 date for a book to tell you all 
about it, you would have found one in every way satisfying. It was printed 
at Amsterdam, and was entitled. 

C. Plempii Emblemata, 1616 

It is in Latin, the universal language of scholars of that day and long after. 

The “ author ” prints his name “ Cornelii Giselberti Plempii.” Add the 
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figures representing the letters in this name. The total simple count is 259. 
But in Kaye method 259 represents the total value of the letters in the name 
“ Shakespeare.” 

On the page containing the first Emblem, count all the letters from top 
of the page downwards until you have counted 287. Mr. W. T. Smedley 
has pointed out something curious in the line (the 9th) which immediately 
follows the 287 count — viz., the initial letters of the words in that line are 
o n c F B. Next to the B is “ a.” Turning to the Emblem picture, it will 
be seen to depict the goddess Fortune pushing an actor off the top of a pin- 
nacle, and also assisting a man, garbed like Francis Bacon, to rise from his 
knees. 


The Repertorie of Records, 1631 

This is a strange and a rare book. 

It describes itself as “ The Repertorie of Records, remaining in the four 
Treasuries on the Receipt side at Westminster. The two Remembrancers of 
the Exchequer, with a briefe introductive Index of the Records of the Chancery 
and Tower, whereby to give the better Direction to the Records abovesaid. 

“ As also a most exact Calendar of all these Records of the Tower, in which 
are contayned and comprised whatsoever may give satisfaction to the 

Searcher for 
Tenure or Tytle 
of anything.” 

It is anonymous and dedicated “ To the Unknowne Patron.” On the 
following page are a few words, “ To the same Patron, the Great Master of this 
Mysterie.” After this, two hands with forefinger pointed at one another. 

The short address to the Reader is signed “ Sub rostro Cyconie.” It has 
been assigned to the authorship of Thomas Powell, who wrote the Attorney's 
Academie, with its mysterious verse dedication to Francis Bacon, Lord 
Chancellor. 

Title page: 

Roman words before the word “ Tower,” which seems to 


have been printed separately from a plate . . . . 33 

Roman words on whole page . . . . 66 

Roman letters up to the printer’s rule. . . . 273 

Roman words below printer’s rule . . 16 

Less italic words below printer’s rule . . 2 14 


— — 287 
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Dedication : 

Roman words, except words indicated by brackets 181 
Roman letters in heading . . . . . . 19 

Letters in italics and in above excepted words 

(which include the word “ unthankfulnesse ”) 70 

Italic letters in heading . . . . . 19 

289 

Deduct letters below printer’s rule . . . . 2 


— 287 

On page 31 you obtain, by adding the two words of heading, 33. Deduct 
the italic words from the roman words until 33 is again obtained; you come 
to a passage: 

“ Item in a box contayning a booke of the enormities of Cardinall Woolsey, 
and his surrender of Yorke-house and Saint Albans, with other Lands.” 

The curiosity is the special mention of two places closely associated with 
Francis Bacon. 

An account of the contents of the fourth Treasurie begins on page 92. 
A count of 81 roman words leads to: 

“ Item, a bag of Cordover sealed with a seale of Privy Councellers, and it 
is not to be opened but by the Prince and those of the privie Councell, wherein 
are secret matters.” 

Note that there are 33 words in the sentence. 81 is said to be a number 
of the highest importance in Freemasonry. 

The item immediately above is Henry the Eighth’s Will. The item next 
below is of matters “ of King Henry the Eighth’s time, Queene Elizabeth’s, 
and King Janies.” 

On the last page of the book : 

Page number . . . . . . . . . . 217 

Roman words . . . . . . . . 54 

Numerals . . . . . . . . . . 16 

287 

On page 33 commences a curious lettering of the chests. The first three 
are marked A B, as though to draw attention to the alphabet or A B C, the 
letters referred to specially on page 34. The list is begun again on page 85 
with C, which is above a description containing 28 words, and the figure 
1 = 29, which is the value of C in Kaye cipher. The enumeration pro- 
ceeds to Z, which is said to indicate the 24th chest. The 25th chest is marked 
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&, and the 26th with E. The 27th chest is “ a ” and the 28th “ b.” It is 
this marking which suggested to Mr. W. E. Clifton, the owner of the book, 
that here was a direction concerning the cipher referred to in the De Augmentis, 
1623, as a Kaye cipher, because K is the first letter in the Elizabethan alphabet 
to be expressed by two numerals. 

The discovery of the Kaye cipher has proved of great utility in arriving 
at the threshold of Rosy Cross secrets. The count of A in Kaye cipher as 
27 is further indicated in the message pasted over by blank paper on one 
of the early title-pages of the Resuscitatio, 1671. 

John Milton, 1632 

There is practically no doubt that the poet Milton was well aware who 
was the real “ Shakespeare.” He had a particular genius for devising 
acrostic signatures, as Mr. W. Stone-Booth, of Cambridge, Mass., U.S.A., 
has fully demonstrated in his brilliant book on the subject. 

John Milton wrote a poem extolling “ Shakespeare,” which was printed 
in the Shakespeare Folio, 1632. Mr. Stone-Booth has shown some acrostic 
renderings of the name Francis Bacon in this poem. That we like best is 
the one which Keys upon the N in “ unvalued booke,” both counting from the 
first F upwards and the first F downwards. (After the F you take the 
next R, then the next A, and so on.) 

Milton’s poem goes much further. It is a mass of disclosure. 

The first line of the heading has 33 roman letters. 

The poem has 66 roman letters. 

There are 32 italic capitals which begin words. Two words “ starre- 
ypointing ” and “ slow-endevouring,” ought not to be hyphenated. 

Add all the letters of words in which are no italic capitals 349 
Deduct for the words beginning with italic capitals 32 
Also the letters in the wrongly hyphened words 30 62 

287 

It would seem that Milton, while extolling “ Shakespeare,” was stating 
occultly that Shakespeare was “ Francis Bacon,” was “ Bacon,” was Fra. 
Baconi,” and was “ Fra. Rosicrosse.” 

John Philips 

From Milton one can pass to his nephew Philips, who issued a new transla- 
tion of Don Quixote in Folio in 1687. Shelton’s was the only previous English 
edition. 
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Title-page. The English rendering of the name of author as given in 
Shelton is Michael Cervantes. But there is no author’s name on the Philips’ 
title-page. 

The first square on this title-page, as bounded by printer’s rules, contains 
exactly 33 roman words. 


The bottom square has: 

Roman letters . . . . . . . . . . 58 

Italic words .. .. .. .. . . 8 

66 

Also roman and italic words spell out . . . . 23 

Add, page 10, figures in date, MDCLXXXV1I . . . . 10 

33 

The Dedication gives roman words . . . . . . 121 

Deduct italic words . . . . . . . . 18 

103 

Which is the simple count of “ Shakespeare.” 

Second page of Epistle to Reader has roman words . . 269 

Italic words, including wrongly hyphenated, counted at 
two each . . . . . . . . . . 19 


Deduct turnover word 


Last page, 616 : 

Add roman letters not in brackets 
Italic words 

Large italic words “ The End ” 


288 

1 

287 


138 

147 

2 


287 


Page 211. The 111th roman word down is “ Bacon.” The 111th word 
up is also “ Bacon.” Ill is the Kaye cipher total of the name “ Bacon.” 
211 is Kaye cipher for “ Rosicrosse.” 

Page 384. The 111th roman word is “ Bacon.” 384 is Kaye cipher 
total of “ Michael Cervantes.” 


Page 385. The 33rd word is “ Bacon.” 
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Page 513. From the word “ Bacon ” two-thirds way down the page 
there are : 

Roman words . . . . . . . . . . 256 

Italic letters . . . . . . . . . . 31 

287 

•This count is difficult, as it is impossible to be sure whether one or two 
odd letters connected by apostrophes with words are to be counted singly 
or not. 

It is curious to find these references in a translation of Don Quixote. 

King John, 1623 (Folio, page 2, column 2) 

287 roman words down the column takes the “Teller” to a phrase: 
“ Catechize my picked man of Count-ries.” 

The cross-examination commences : “ My deare Sir. Thus leaning on 
mine elbow, I begin.” 

This is said to be the starting-point of a clever word-cipher. The American 
gentleman who claims to have successfully followed it has at present not 
explained how the cipher is worked with sufficient elementary detail to enable 
the “ man in the street ” to check its accuracy. A mere statement of general 
rules is not enough. A narrative, showing step by step how the decipherer 
was guided from word to word and sentence to sentence, would be very 
helpful, if given. There is a character called “ Elbow ” in Measure for Measure, 
and special prominence is given to the leaning on the elbow in the Bacon 
statue at Gorhambury, and the Shakespeare statue in Westminster Abbey. 

Baconiana, 1679 

Considerable store appears to have been made of this book, having 
regard to the many copies of it which have survived to the present day. 

Count all words on pages 3 and 4 of the Introduction (but 
leave out words in italics, words not fully spelt, and 
words in brackets), and you will arrive at a total of . . 276 

Add the first eleven words on page 5 . . . . . . 11 

287 

This takes you to the words “ I begin.” The compiler seems so anxious 
about the 287 count that one of the eleven words above mentioned is 
“ buteven,” which we have never seen as one word elsewhere. The vestibule 
of the Archbishop of Canterbury’s Introduction being thus provided with 
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the Privy Seal, it is a matter of course to expect to find it at the end of the 
same Introduction. 


Page 103. All words (not in brackets) . . . . 176 

Page 104 (last page). All words (not in brackets) . . 124 

300 

Deduct roman words in brackets . . . . 6 

And shortened roman words of prefix . . 7 

13 


287 

Last page of the whole book : 

Page number . . . . . . . . . . 270 

Italic letters . . . . . . . . . . 17 

287 

Tenison’s Introduction distinguished between “ ordinary ” or “ inferior ” 
readers, and presumably those who were able to read the concealed information 
in the book. 

It shows that Tenison knew of Bacon’s intentions with regard to a 
particular explication and application of the Second Part of The Great 
Instauration. Also that Tenison was aware of bequests and directions not 
disclosed in Bacon’s administered Will. 

Tenison wrote: “ Posterity (I hope) will do his Lordship Honor and 
Benefit to themselves in a larger and more accurate Collection of his Works." 

• Shakespeare Folio, 1623 
Much Adoe About Nothing (page 111) 

The page number being suggestive of Bacon’s mysterious activities in- 
duced to an examination of the text. A line in the 1st column says, “ If it 
please you yet, Count.” A telling of the words from “ Count ” to “ Exit ” (latter 
on top of the 2nd column) gave 316 roman and 29 italic words. The usual 
deduction having revealed a Seal we noticed in the text of the 2nd column 
a direction to watch the sequel. George Seacole was ordered to carry the 
lanthorn because of his special suitability. A seacoal lanthorn is a beacon 
(pronounced bacon). Shortly comes a direction by Dogbery to presently 
“ call the rest of the watch together;” 287 lines from this passage leads to 
another remark by Dogbery, “ goe, get you to Francis Seacoale.” Seacole 
became Bacon and George became Francis. 
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Tragedies (page 287) 

King Lear 

The change from “ Leir ” to “ Lear ” had its uses, as it enabled the reputed 
elder son of the alleged secret marriage of Queen Elizabeth with Lord Robert 
Dudley to describe himself allegorically as having been thrust out of the throne 
which rightfully was his. “ Lear ” should read “ Real,” it is said. 

At the bottom of the right-hand column Mr. W. E. Clifton noticed the 
five terminals, “ Sir . France . is . bee . con.” They occur in lines which 
both begin with an italic word and go right up to the outer margin. Each 
line in which one of above terminals occurs has exactly 33 letters before 
the terminal. Comparison with the Quarto of the play indicates a special 
arrangement in setting the type of the Folio. 


/ 


Chapter XI 

MONUMENTAL INSCRIPTIONS 

The Shakespeare Bust at Stratford-on-Avon 

. The letters of the inscription below this bust from “ Jndicio Pylium ” 
downwards 

Total to . . . . . . . . . . 289 

Deduct for the two symbols . . . . .. 2 

287 

The Grave Slab at Stratford-on-Avon 

The inscription — 

Good frend for Iesvs sake forbeare 

To DIGO THE DVST ENCLOASED HEARE 
BLESE BE y MAN ? SPARES THES STONES 

And curst be he y moves my bones. 

— contains 106 letters and three symbols, each symbol being composed of two 
letters one above the other. 

Deduct the symbols as 3, and there remains 103, the simple count of the 
letters in the name “ Shakespeare.” 

Deduct the symbols as 6, and the total left is 100, which is the simple count 
of the letters in the name “ Francis ” (67), and “ Bacon ” (33) — total, 100. 

The First known Engraving of the Stratford Bust 

This appears on page 520 of Dugdale’s Antiquities of W arwickshire, 1656. 
William Dugdale was a Warwickshire man, bom in 1605. 

About 1634 he was employed as a local draughtsman to make sketches in 
the county churches for a book which Sir Simon Archer, a member of the 
Society of Antiquaries, was preparing upon the antiquities of Warwickshire. 
As one of the sketches Dugdale drew, and dated July, 1634, the Stratford bust 
of Shakespeare, and there is good reason for thinking that the drawing was a 
careful rendering of the monument as it appeared to young Dugdale in 1634. 
Over his sketch Dugdale wrote: “ In the north wall of the Quire is this monu- 
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ment for William Shakespeare, the famous poet.” That the Stratford actor 
had been a famous poet was evidently the local opinion at the date of young 
Dugdale’s sketch — viz., eighteen years after the actor’s death. 

The myth, if it were one, had become well set locally. In 1635 Archer 
took young Dugdale to London, where the latter obtained a position in the 
Heralds’ College, of which he eventually became chief, with the title Sir 
William Dugdale. 

He took over the Antiquities of Warwickshire from Archer, and published 
the book in 1656. Against his engraving of the Shakespeare bust he did not 
repeat in the book the note in his sketch-book, but it will be noticed that the 
letters of the note, inscriptions and epitaph above and beside the engraving 
(page 520) total 157. 

At the end of a very long account of various (one would think) less im- 
portant persons at Stratford and neighbourhood, and of their tombs and other 
details of local history, Sir William Dugdale added the following words: 
“ One thing more in reference to this antient town is observable — that it gave 
birth and sepulture to our late famous Poet Will Shakespere, whose monu- 
ment I have inserted in my discourse of the Church.” 

The words “ our late famous Poet ” are ambiguous. The roman words 
in the paragraph are 33, the simple count of the letters in the name 
“ Bacon.” The number 157 is the simple count of the name “ Fra. Rosi- 
crosse.” So that we may assume that Dugdale was a member of the secret 
Fraternity of the Rosy Cross, the 287 Impresa of which he gives in his dedica- 
tion. Further, that while keeping in being the authorship illusion in accord- 
ance with the rules of his Society, he yet provided the occult means of demon- 
strating that he knew that Bacon was the real Shakespeare. 

The Droeshout “ portrait ” oj Shakespeare in the 1623 Folio 

The letters above and below this “ portrait ” total 157 (the symbol for 
“ and ” is not counted), indicating that behind the dressed-up mask was “ Fra. 
Rosicrosse.” “ This Figure that thou here seest put.” 

The Shakespeare Monument, 1740 — Poets’ Corner, W estminster Abbey 

This statue was erected in 1741 under the auspices of Dr. Richard Mead 
(the leading physician of his day), Alexander Pope, and the third Earl of 
Burlington. 

Shakespeare is shown as a full-length figure resting easily on his elbow 
against a pedestal. The first finger of the left hand points to an inscription 


V 


ft 


c . 


% 

b 
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on a scroll hanging on the pedestal. Over the head of the statue is a marble 

tablet bearing the inscription: 

Gulielmo Shakspeabe 
Anno Post Mortem CXXIV.° 

Amor Publicus posuit. 

Near the foot of the monument is the grave of an obscure derelict, said to have 
sought the sanctuary of the Abbey and to have borne the name of Tudor. 
The scroll inscription reads: 

“ The Cloud capt Tow’rs 
The Gorgeous Palaces 
The Solemn Temples 
The Great Globe itself 
Yea all which it inherit 
Shall dissolve 

And like the baseless Fabrick of a Vision 
Leave not a wreck behind.” 

According to the Gentleman’ s Magazine of 1741, there was some strong criti- 
cism of the Latinity of the inscription on the head tablet. The critics did 
not perhaps know that it was important that it should not contain more or 
less than 56 letters, the simple count of “ Fr. Bacon.” The roman letter 
numerals must be counted in the total. We do not know of any criticism as 
to why the scroll inscription did not correctly follow the words as first printed 
in the play of the Tempest , never put into type until the Folio of 1623. As a 
matter of fact, several words are spelt differently on the scroll to the words 
in the Folio, and one line is altogether out of place. Why ? 

But the inscribers so managed that the letters of the scroll inscription 
totalled exactly 157, which is the simple count of “ Fra. Rosicrosse.” 

The inscribers evidently did not fear the gaze of the general public. They 
had good authority for their confidence : “ But in regard of the rawness and 
unskilfulness of the hands through which they pass the greatest matters are 
many times carried in the weakest Ciphers.” (Bacon’s Advancement of 
Learning). 

Statue of Francis Bacon in St. Michael’s Church, Gorhambury, near St. Albans 

The inscription below this statue, as it appears now, shows: 

Total large size letters . . . . . . . . 260 

Figures in year of death (1626) . . . . . . 15 

Figures in age at death (66) . . . . . . 12 

287 
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Owing to interferences with the inscription upon the tomb of Sir Thomas 
Meautys in the same church, the means of understanding the tombs promised 
in the Latin sentences describing the tombs in Wat’s 1640 translation of the 
Advancement of Learning seem to have been removed. 

The inscription on the tomb of the great Verulam, as given at page 258 of 
Archbishop Tenison’s Baconiana, 1679, shews the 287 total letters (treating 
the symbol for “ et ” as two letters). 

The next page in Tenison’s book is 259, which is the total Kaye value of 
the letters in the name “ Shakespeare.” The words which immediately follow 
are “ That is, Francis Bacon.” “ That is ” has nothing to do with the Latin 
on the preceding page. 

If these discoveries drive still firmer home the fact that Francis Bacon, 
Baron Verulam, Viscount St. Alban, was the real Shakespeare and a volum- 
inous author, the value of first editions of other works from the pen of the 
world’s greatest poet-philosopher must grow in value. As a mere matter of 
pounds, shillings, and pence, owners of doubtfully ascribed books should 
search for the sigils 287 or 157. The play of Tamburlaine the Greate, 1605, 
printed as by the deceased Marlowe, has: 

Roman words of dedication . . . . . . . 245 

Roman letters in brackets . . . . . . 42 

287 

The Jew of Malta, printed in 1633, has in its dedication: 

Words in roman type (not abbreviated) . . . . 170 

Deduct 13 words in roman type in brackets . . . . 13 

157 
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Chapter XII 


THE CHARACTER OF FRANCIS BACON 

Francis Bacon may have had faults of character, like other great men, 
but in seeking to know more concerning his personality it is unsafe to rely 
upon the jealous remarks of Alexander Pope or the ponderous misjudgments 
of Lord Macaulay. Both of them wrote long after Bacon’s death, and without 
knowledge of the circumstances under which Bacon had to live, to write his 
letters, or to take the courses he had to pursue. Pope was humpbacked 
and deformed. He was only four feet six inches in height. As Bacon ob- 
served in his Essay of Deformity , he had “ somewhat to repay ” the writer of 
the Essay who was, to Pope’s knowledge, also the writer of the lines about 
Deformity at the beginning of the play of Richard III. Macaulay is no 
longer considered a safe guide on many matters as to which he pronounced 
final judgment. To understand Bacon, reference should be made to the 
statements of the men of his time who knew him personally and intimately — 
viz., Tobie Mathew, Ben Jonson, Thomas Campion, and William Rawley, 
to whom may be added the person — probably M. Drayton — who supplied 
information for the “ Life of Bacon ” in L’Histoire Naturdle, 1631. 

Sir Tobie Mathew, 1618 

“ A man most sweet in his conversation and ways, grave in his judgments, 
invariable in his fortunes, splendid in his expenses; a friend unalterable to 
his friends, an enemy to no man ; a most hearty and indefatigable servant to 
the King, and a most earnest lover of the public — having all the thoughts 
of that large heart of his set upon adorning the age in which he lives, and 
benefiting as far as possible the whole human race. 

“ It is not his greatness that I admire, but his virtue; it is not the favours 
1 have received from him (infinite though they be) that have thus enthralled 
and enchained my heart, but his whole life and character.” — Letter. Mathew 
to Grand Duke of Tuscany. 
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Sir Tobie Mathew. Preface to Italian Translation of Bacon’s Essays 

The fourth (Sir Francis Bacon) was a creature of incomparable abilities 
of mind. ... A man so rare in knowledge of so many several kinds, indued 
with the facility and felicity of expressing it all in so elegant, significant, so 
abundant, yet so choice and ravishing a way of words, of metaphors, and 
allusions, as perhaps the world has not seen since it was a world.” 

f 

Thomas Campion (Poet), 1619. Epigrammatum Libri II. 

“ How great standest thou before us, whether the thorny volumes of the 
Law or the Academy or the sweet Muse call thee (0 Bacon !). How thy 
prudence governs great things ! And the whole tongue is moist with celestial 
nectar. How well thou combinest merry wit with silent gravity ! How 
firmly thy kind love stands to those whom thou hast once admitted.”— 
Translation. 

From Ode on Bacon’s Birthday, 1620-1, by Ben Jonson (January 21) 

“ Hail happy genius of this ancient pile, 

How comes it all things around thee smile, 

The fire, the wine, the men, and in the midst 
Thou standest as if some mystery thou didst. 

Give me a deep crown’d bowl that I may sing 
In raising him, the wisdom of my King.” 

Ben Jonson’s (d. 1631) Discoveries 

“ I have and do reverence him (Bacon) for the greatness that was only 
proper to himself, in that he seemed to me ever by his work one of the greatest 
of men and most worthy of admiration that hath been in many ages.” 

“ His language, when he could spare or pass by a jest, was nobly censorious.” 

“ It is he that hath filled up all numbers, and performed that which may 
be compared or preferred to insolent Greece or haughty Rome.” 

Life of Bacon, prefixed to Histoire Naturelle, 1631 

“ Francis Bacon was born in the purple and brought up with the expecta- 
tion of a grand career. He employed some years of his youth in travel. 
France, Italy, Spain, as the most civilized nations of the whole world, were 
those whither his curiosity carried him. He saw himself destined one day 
to hold in his hands the helm of the kingdom. 
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It should be noted that the great expectations of Francis Bacon’s career, 
mentioned in the Histoire Naturelle, 1631, are borne out by the letter to 
Bacon from Sir Thomas Bodley, of December, 1581, written while young 
Francis Bacon was abroad. It is to be found in Reliquiae Bodleianae. 

1657 

Another intimate contemporary of Bacon was his chaplain, William 
Rawley, whose Life of Lord Saint Alban, “ the honourable Author,” was 
somewhat remarkably deferred until 1657, when it was printed in the 
Resuscitatio. Even then Rawley was careful, no doubt for political reasons, 
“ not to tread too near upon the heels of Truth,” and only giving documents 
which were “ communicable to the Publick.” In the Preface he mentions 
“ his Lordship’s Happy Vein.” Rawley alludes in the Life to his conduct 
at Greyes Inn, where “ he carried himself with such Sweetness, Comity, and 
Generosity, that he was revered and loved by the Readers and Gentlemen 
of the Inn.” Rawley only refers specially to his lordship’s writings during 
the last five years of his life. He mentions his lordship’s “ Sharpness of Wit, 
Memory, Judgment, and Elocution.” “ His meals were refections of the 
Eare as well as of the stomach .... and I have known some of no mean 
Parts that have professed to make use of their note-books when they have 
risen from his table.” “ Neither was he one that would appropriate the 
speech wholly to himself or delight to outvie others.” “ He contemned no 
man’s observations, but would light his torch at every man’s candle.” “ His 
opinions and assertions .... were rather like oracles than discourses.” 

“ When his office called him ... to charge any offenders ... he 
was never of an insulting or domineering nature over them; but always 
tender-hearted and carrying himself decently towards the parties.” 

“ Many young gentlemen of blood and quality sought to list themselves 
in his retinue. And if he were abused by any of them in their places, it was 
only the errour of the goodnesse of his nature.” 

“ He was free from malice, which (as he said himself) he never bred nor 
fed.” — Resuscitatio, 1657 


Appendix 


SUPPLEMENTARY NOTES AND ERRATA 

Until this book was nearly ready for the press we had not searched for the 
seal number 157, which is the simple count of the letters used in the name 
“ Fra. Rosicrosse.” 

Pericles always being accounted a Shakespeare play, we again examined 
the 1609 quarto, with the result that we found it had the 157 sigil. 

We also searched the endings of the Comedies, Histories, Troylus and 
Cressida, and the Tragedies in the Shakespeare Folio, 1623, for the same sigil; 
our findings being as below : 

Comedies 

Winter's Tale (last page) 

2nd column. All words 

Deduct for 37 italic words below the column and for 
“ Finis.” Total 

Histories 

Henry VIII. (last page) 

Correct page number . . . . . . • • 

Roman letters in the words “ The Epilogue ” and in 
“Finis” 

Deduct italic words in the epilogue itself 

Troylus and Cressida (last page) 

1st column. All the italic letters 
“ Exeunt ” being in a separate line is not counted. 

2nd column. All words in the verse . . 

“ Exeunt ” being in the last line is counted. 

Add Page number (if it had been paged) 


195 

38 

157 

264 

16 

280 

123 

157 

157 

127 

30 
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Tragedies 


Cymbeline (last page) 


All the italic words 

“ Exeunt ” being in a separate line is not counted. 
Letters in “ Finis ” 

Total of large italics and figures in printer’s note 


82 


5 

70 


157 


Bacon's Essays, 1625 

The Epistle and the last page each give 287. 


Bacon's De Augmentis, 1623 


As this book contains Bacon’s elaborate description (with engraved plates) 
of the biliteral cipher invented by him in 1578, together with other typo- 
graphical curiosities, it would take a considerable time to scheme the types. 
In a letter of June, 1622, Bacon announced that the book was then already 
in the hands of the persons who were translating it into Latin. Yet the first 
copies (for the King and the Duke of Buckingham) were not presented by 
Bacon until over a year later — namely, in October, 1623. 

The introductory epistle and the second title-page give the 287 seal. So 
does the last page. 

The Shakespeare Folio, 1623, because of its wonderful arrangements of 
counts, ciphers, concealed signatures, and other tricks of typography must 
have taken a long time to prepare. 

No wonder that Alexander Pope, who knew all about Bacon’s tremendous 
abilities (although jealous enough to deprecate them in print), told his friend 
Spence that “ Bacon uas the greatest genius that England {or perhaps any 
country) ever produced." 

No wonder also that Ben Jonson, in 1631, and Archbishop Tenison, in 
Baco lia'ia, 1679, gave similar testimony. The Folio was not entered for copy- 
right on the Stationer’s Register until November 8, 1623, and although Sir 
Sidney Lee is reported {Observer, February 6, 1916) to have told a Royal 
Institution audience that Count Gondomar, the Spanish Ambassador, bought 
and carried away with him to Spain a copy of the Folio on its production in 
1623, he seems to have forgotten that Gondomar (an intimate personal friend 
of Francis Bacon), was not in England after the year 1622. 

No. The probabilities are that Bacon sent Gondomar a copy of the Shakes- 
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peare Folio about the same time (which we take to have been April, 1625), 
that he gave one to their mutual friend Sir Tobie Matthew. Bear in mind 
that the year 1624 saw nothing printed from Bacon’s busy pen. The Folio, 
probably not finished until early in 1625, must have been the “ great and noble 
token ” for which merry-minded Matthew thanked Lord Viscount St. Alban 
in a letter, the date of which is “ suppressed,” though it mentions April 9th 
as the month and day of Bacon’s letter accompanying the gift. Matthew was 
in England from December, 1621, until the date, of Bacon’s death in 1626. 
His postscript, “ The most prodigious wit that ever I knew of my nation and 
of this side of the sea, is of your Lordship’s name, though he be known by 
another,” was a merrily occult allusion to the two names: (1) Lord Viscount 
St. Alban, and (2) “ Shakespeare.” The fraternity of the Rosy Cross knew 
that Francis Bacon was “ Shakespeare ” the author, and that it was not 
the deserving actor of Stratford, but the name (used with permission) under 
which many of the best of Bacon’s educational series of plays had masqueraded. 

The suggestion has been made that Sir Tobie Matthew (who had been 
Bacon’s close and intimate friend ever since he, as a lad of eighteen, had 
played the Squire’s part in the Device Bacon wrote for Essex in 1595) took a 
most unsuitable opportunity of belauding, as the most prodigious wit, a Jesuit 
Professor of Theology named Thomas Southwell, who was born Thomas Bacon. 
Southwell, born in 1592, from his eighteenth year lived abroad. He was 
admitted to the Jesuit College, Rome, in 1613, did not pass his four vows until 
1626, and spent most of his life afterwards at Liege as a Professor of Theo- 
logy. He died in 1637. 

Sir Tobie Matthew was fifteen years older than Southwell, and there is no 
evidence that they ever met. 

Southwell published two books of Roman Catholic polemics, one in 1631; 
the last bore date 1638, and was title-paged “ F. Baconus.” In 1638, Sir 
Edmund Bacon (a grandson of Lord Keeper, Sir Nicholas Bacon), living at 
Culford in Suffolk, made inquiry of Sir Henry Wootton about this Book of 
Controversies, title-paged “ F. Baconus,” no doubt wondering whether it was 
a posthumous publication of one of the great Francis Bacon s works. 

Sir Henry, who had been a close personal friend of Francis Bacon, and 
who wrote the epitaph placed upon his monument at St. Michael s C hurch, 
Grorhambury, replied that the book was by a man who was nlius Southwell, 
and described him as a shifty sort of person. Had Southwell been a 
“ prodigious wit,” Sir Henry most unaccountably missed an opportunity of 
saying so. 
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From this digression let us pass to the so-called “ Kyd ” plays, facsimiles 
of the title-pages of which are given in that very excellent book by Professor 
Boas, The Life and Works of Kyd. 


The “ Cornelia ” dedication is not given in facsimile, 
fairly faithful representation of the type. 

but it may be a 

All roman words (except “ Gamier ” special type) 
Roman words in brackets 

Italic letters 

Letters in “ The Countesse of Sussex ” 

.. 234 
.. 19 

.. 14 

.. 20 

Solyman and Perseda, 1599 

287 

Title-page: 


Total roman letters 

.. 157 


(The big letters “ Tragedy e Of ” omitted, and the tied letters “ st ” counted 
as one.) 

One cannot tell whether this is a trick to baffle decipherers or a mere 
accident. 

The title-page of Cornelia below the first line of large letters, down to and 
including “ Kid,” “ also gives 157, if we count as one the tied letters ‘ st * 
in downcast.” Our practice has been to count tied letters as two. 

First Part of Jeronimo, 1605. 

Title-page : 

All letters not on the printer’s device total . . . . 157 

Spanish Tragedie, 1615 . 

Title-page. Above the plate : 

Small roman letters . . . . . . . . 194 

Less small italics . . . . . . . . . . 37 

157 

We now take 

Peac/uim’s Minerva Brittanna , 1612 

> 

This Emblem book, the only English one since “ A Choice of Emblems,’ 
1586, positively abounds with numerical signatures. We only give a selection. 

Last two introductory verses signed E. S. contain 111 roman and italic 
words. 
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Emblem No. 1 contains 111 roman and italic words, not counting the 
large “ A.” 

Emblem No. 33, on page 33 (which has the picture of an arm with hand 
grasping a spear, the point of which is concealed in cloud), contains 33 italic 
words and 124 roman words — total 157. The last line of each verse has 
33 letters. 

Opposite Emblem 33 is Emblem 34, the device being addressed to Sir 
Francis Bacon. 

In this emblem, omitting the words “ Francis Bacon ” and “ Solon,” there 


are: 

Heading words . . . . . . . . . . 13 

Verses words . . . . . . . . . . 89 

Latin lines words . . . . . . . . 23 

Marginal notes words . . . . . . . . 13 

Footnotes words . . . . . . . . . . 19 

157 

Again, in this Emblem 34 there are : 

Roman words in verses . . . . . . . . 89 

Roman letters in brackets . . . . . . . . 34 

Latin lines, smaller roman letters . . . . . . 129 

Marginal, foot, and above omitted words . . . . 35 


287 

The Stratford Grave Inscription 

At page 70 we made a guess as to the correct count of the above inscrip- 
tion and as to its meaning. Malone and other observers copied the first word 
of the third line as “ Blese.” A modern rubbing of the inscription indicates 
a T between the “ s ” and the second “ e.” In that case our surmise does 
not scan. 

Of course, the clever introduction of the top curl of the letter T may have 
been to baffle decipher. In that case, it wOukl be on all fours with the defaced 
inscription on the Meauty’s gravestone, which, according to De Augmentis, 
1640, was to tell some story, and with the modern alterations in the inscrip- 
tion on the Spenser monument in Westminster Abbey. 

Baconiana, 1679, shows the 157 and 287 signs rather cleverly on its two 
first pages. We refer our readers to Plate No. 63. 

Spenser Folio, 1679. On Plate 70 we show the sign on the frontispiece to 
this book, and on Plate 71 as it is given on the Spenser monument at West- 
minster Abbey. 
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Abraham Cowley's Works give the 287 sigil on the last page of Author’s 
preface : 

Roman words with carry-over word . . . . . . 217 

Page number . . . . . . . . . . 40 

Italic words . . . . . . . . . . 30 

287 

In looking through our Plates, we noticed a cleverly concealed signature 
in the quarto of Romeo and Juliet, Plate 19. This was the first quarto 
play of the 1597 Shakespeare group, and one may have expected young 
Francis to have conveyed a message in it to his intimates. You will see the 
words, “ Come seale your mouthes and let us seeke to finde the Author/s.” 
The roman capitals commencing lines spell Bacon. The sentence can be read, 
“ I am the most worthie Prince, Fr. Bacon.” This ingenious item is not 
repeated in the Folio copy of the play. 

In conclusion, we offer apology for any errors of count or assumption, 
and to the present-day “ grand possessors ” of Bacon’s secrets, if there be 
any. It seems only fair that his towering position in the world’s history 
should be openly recognized. 

The Real History of the Rosier ucia is, 1887, gives on its title-page: 

Total letters . . . . . . . . . . 263 

Count of figures . . . . . . . . . . 24 

287 


Its first page “ Analysis of Contents ” shows below the heading: 

Roman words . . . . . . . . . . 162 

Less italic words . . . . . . . . . . 5 

157 


Its “ Preface,” first page gives 211 words, the Kaye count of Rosicrosse. 
Last page of “ Preface,” 159 roman words, less two words in italic=157 
The last page of the book has : 


Roman words 
Less italic letters 
Italic letters in heading 
Roman letters in brackets 


.. 230 

12 

24 

37 73 


157 
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The book is by Mr. Arthur Edward Waite, evidently a most patient in- 
vestigator. 

As far as we have any knowledge, we judge him to have been like our- 
selves, only a self-taught and self-introduced “ member ” of the once existent 
fraternity of the Rosicrosse. 

Note. — On page 30 we mention Thomas Vaughan. On page 311 of Mr. 
Waite’s book there is reference to a book by Vaughan, The Fame and Con- 
fession of the Fraternity of R. C., London, 1652. In this Vaughan said, “ I 
am in the humour to affirm the essence and existence of that admired chimaera, 
the Fratemitie of R. C.” Also “You may advise me to ... a review of the 
library of that discreet gentleman of La Mancha, for in your opinion, those 
knights and these brothers are equally invisible.” 

Again, page 312, “ As for that Fraternity, whose History and Confession 
I have here ventured to publish, I have for my own part no relation to them, 
neither do I much desire their acquaintance.” Page 314, “ I have no 
acquaintance with this Fraternity as to their persons.” 


NOTES ON THE PLATES 


As it was not possible to give facsimiles of all the books in which hidden signatures have 
been found, a selection has been made of those likely to prove the most interesting. 

Before giving the list of Plates, we prelude some remarks upon the various methods 
which appear to have been used to prevent ready discovery of these Cipher signatures. 

In the first place, it is evident that, had a simple count of letters or words, as on 
Plates I. to IV., been invariably adopted, the numerical signatures could not have escaped 
observation, and therefore it was necessary to vary the system of counting in all sorts 
of ways. 

The more general method seems to have provided for a count of the words or letters 
of the kind of type which formed the majority of the printed matter, and the addition 
or deduction of words or letters printed in the minority type, as on Plate V. 

In some cases the italic words c,:e simply omitted from the count, as on Plates VII. 
or IX. This is also of en the case when words or letters are enclosed in brackets, as on 
Plate XI. or Plate XVI. 

There seems to have been no absolute rule about hyphenated words, it probably 
having been left to the ingenuity of the decipherer to count them as 1 or 2. On Plate XXIV. 
“ under-worketh ” has to be counted as 2 words, whereas on Plate XIII. scarce-cold - 
Battaile ” is counted as 1 word. The first by the hyphen seems to be purposely forced 
into 2 words, and the 3 separate words of the second are tied by hyphens to count as 
a single word. 

Figures are often used in the count, especially the year of publication printed on a 
title-page, but almost invariably the figures are added together separately. For instance, 
1019 was to be reckoned as 17. The page number has often to be taken into account. 

The figure “ & ” is usually counted as a word, but is not counted in a letter count. 
Largv' ornamental letters at the commencement of chapters are rarely counted. “ Turn 
over words” are often included in a count, and such words as “ Finis,” “ Exit,” “ Ex- 
eunt,” “ Exeunt omnes,” appear to have been used in various ways to complete a numeri- 
cal signature. 

LIST OF PLATES 

Frontispiece. — A Rosicrucian Portrait. 

Facsimiles from the 1st Folio Shakespeare , 1623 
Plate I.— “ To the Reader.” 

. The 2 it’s on the 9th line are really 4 v’s, and must be counted as 4 letters. 

Plate II. — Portrait of Shakespeare. 

The W in the first line is really 2 F’s. In the Staunton facsimile from 
which this is produced the letter is rather indistinct, but in the Clarendon 
Press facsimile it is clearly 2 letters. 
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Plate III. — First Page of “ The Epistle Dedicatorie.” 

Plate IV. — Second Page of “ The Epistle Dedicatorie.” 

Plate V. — “ The Names of the Prtncipall Actors.” 

Plate VI. — “ A Catalogue of the Plays.” 

The 287 count of the Histories is simple and straightforward, but the signa- 
tures in the Comedies and Tragedies required more finding. It seemed evident 
that it would be placed in all three divisions, so a closer examination was made. 

In the Comedies The Merry Wives of Windsor was found to commence 
on Folio 39, and not on 38 as stated; and The Winter's Tale on 277, instead of 
304. The first is, therefore, one wrong, and the latter 27 wrong. These 
together make 28, which number, added to the number of italic letters in this 
section, 259, gives 287. 

A somewhat similar method applied to the Tragedies produced a like result. 

All the page numbers are right, excepting Anthony and Cleopatra , which 
should be Folio 340 and not 346, or 6 wrong. Troylns and Cressida is omitted 
altogether from the Catalogue and must therefore be first added. There are 
31 ita’ic letters in its title. But Troylns and Cressida has only 2 pages with 
printed numbers, viz., numbers 79 and 80, on the third and fourth pages, 
which suggests 77 for its first page. The whole Play occupies 30 pages, a 
difference of 47. The 2 wrongs, 6 and 47, equal 53, which, added to the 234 
italic letters of the Plays, again gives 287. 

Having written the above, and before passing on to the description of 
the next Plate, we noticed an unusual number of capitals used in the Cata- 
logue. A count of them gave 111, which, as we have said, is “Bacon” in 
the Kaye Cipher method of count. 

First and Last Pages of the Comedies , Histories , and Tragedies 

Although only first and last pages of these divisions have so far been examined for 
the “ Fra Rosi Crosse ” numerical signature, it is possible it may be found in every Play 
in the Folio. 

Plate VII. — First Page of the Comedies. 

Plate VIII. — Last Page of the Comedies. 

Plate IX. — First Page of the Histories. 

Plate X. — Last Page of the Histories. 

Plate XI. — First Page of “ Troylus and Cressida.” 

(With reference to page No. 77, see Notes to Plate VI.) 

Plate XII. — First Page of the Tragedies. 

It may be objected that this facsimile is rather forced, and it would perhaps 
have been better to have illustrated the 2nd Citizen count, but to do so would 
have required two Plates. There are 287 words in the 2nd Citizen’s lines, 
and it seems evident that the author, or authors, meant this count to be taken, 
as it is pressed on the attention. The 2nd Citizen commences by saying “ One 
word , good Citizens then the following significant words appear in the dia- 
logue: “ ac counted” “ Country ,” “ Countrey.” “ ac count,” “with surplus.” 

“The other side ” (the surplus of the words to be counted is “ on the other 
side”), “ Countrimen,” “I shall tell you,” and “Sir, I shall tell you” (both 
these remarks are addressed to the 2nd Citizen), “ Awdit up .” This last 
hint could hardly have been put strain 1 ter, and yet for nearly 300 years no 
one has taken the trouble to “ Awd it up.” The 2nd Citizen’s last line is 
“ We have ever your good word.” 

Plate XIII. — Last Page of the Tragedies. 

The Quartos 

The Quartos examined were the 43 facsimiles issued under the superintendence of 
the late Dr. F. J. Furnivall. In every one the “ Fra Rosi Crosse ” numerical signature 
was found, excepting in The Passionate Pilgrime , 1599, and Richard II., 1634, but the 
latter bears the personal signature at its end. 
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Plate XIV. — “ Shake-Speares Sonnets,” 1609. Last 2 Pages. 

Plate XV. — “ Lucrece,” 1594. Last 2 Pages. 

The Printer’s mark “ N ” seems to have been placed where it is for a pur- 
pose. The last 2 lines contain 65 letters, and the “ N ” would make 66, or 
Fra Baconi.” This “ N ” also draws attention to the anagrammatic signa- 
ture in the ending words of the last 2 lines, “ con sent & ba nishment,” 
or Bacon. 

Plate XVI. — “The Troublesome Raigne of John King of England,” 1591. 

I his is the earliest of the Shakespeare Quartos, and the 287 signature is 
clearly shown in the epistle “To the Gentlemen Readers.” 1 he 1591 Quarto 
is anonymous. 

“ Loves Labors Lost,” 1598 (also on Plate XVI.). 

The 287 signature is put both at the beginning and end of the Play, but 
the one in the “ Armaelo ” letter is shown as being more interesting. (First 
Quarto title-paged to William Shakespeare.) 

Plate XVII. — “ Titus Andronicus,” 1600. First and Last Complete Page. 

Plate XVIII. — “The Merchant of Venice,” 1600. Title-Page and Last Com- 
plete Page. 

Of the Quartos examined, this is the only one in which we have found 
the 287 signature on the ^6-page. 

Plate XIX. — “ Troylus and Cresseida,” 1609: “The Epistle to the Reader.” 

“ Romeo and Juliet,” 1597. The Beginning of the Friars 
Words on Page 75. 

After this Plate was made, the anagrammatic signature, already referred 
to in this Appendix, “ Fr. Bacon ” w as noticed. 

Plate XX.— “ Romeo and Juliet,” 1597. Last 2 Pages, with the Remainder of 
the Friars Words. 

There are 291 words in these lines, but the 4 letters composing any of the 
3 words “ know “ Prin,” or “Come,” when deducted, “ make good the Fryers 
wordes.” 

Plate XXL — T. Bright’s “ Treatise of Melancholy.” 1586 and 1613 Editions. 

Plate XXII. — Spenser’s “Faerie Queene,” 1611. Page 1. 

Plate XXIII. — Spenser’s “Faerie Queene,” 1611. Last Page. 

Plate XXIV. — Ben Jonson’s “ Sejanus,” 1616. “ The Argument.” 

Plate XXV. — Bacon’s “ Novum Organum,” 1620. End of Book. 

The “ C ” of Corpora is a roman capita) letter, and must not be counted. 

Plate XXVI. — Bacon’s “ Advancement of Learning,” 1640. The Portrait Page. 

Plate XXVII. — Bacon’s “ Advancement of Learning,” 1640. The Title-Page. 

Plate XXVIII. — Bacon’s “Advancement of Learning,” 1640. The “ Carolo 
Page. 

Plate XXIX. — Bacon’s “ Advancement of Learning,” 1640. Page 287. 

This page is printed as 215, probably to invite attention to it. 

Plate XXX. — Dugdale’s “ Warwickshire,” 1656. Last Page of “ The Epistle 
Dedicatorie.” 

Plate XXXI. — W. Rawley’s “ Resuscitatio,” 1657. Title-Page. 

Plate XXXII. — N. Rowe’s “ Shakespeare,” 1709. Last 2 Pages of “ The Dedi- 
cation.” 
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Plate. XXXIII. — W. Rawley’s “ Resuscitatio,” 1671. Last Page of “The Life 
of Lord Bacon.” 

This Plate gives the 157 count, and also shows the footnote referred to 
on page 28. The strip of paper over the note has been carefully raised and 
turned back. There is no letter to a Doctor A. on page 27. 

Plate XXXIV. — Reference Plate. 

The Quartos (Personal Seals) 

The personal signatures 33 or 66 are shewn on every title-page of the Quartos examined, 
excepting on The Passionate Pilgrim and Pericles. The title-page of the Sonnets (British 
Museum copy) seemed to be another exception, but a final count of the letters revealed 
the fact that there are on it exactly 111 letters giving “ Bacon ” by the Kaye method. 
It will be seen that the title-page and last 2 verses are thus in agreement. (See Plate XIV.) 
The copies sold by William Aspley do not give this count, but the printer’s imprint (figures 
from letters) yields 33. 

Plate XXXV. — Title-Page of “ Venus and Adonis,” 1593. Title-Page of “ The 
Taming of a Shrew,” 1594. 

Plate XXXVI. — Title-Page of “Romeo and Juliet” (Undated). Title-Page of 
“Merchant of Venice,” 16C0. 

Two editions of The Merchant of, Venice have the date 1600 on their title- 
pages. One is stated to be printed by J. Roberts, and is shown here. r J he 
other is “ Printed by J. R. for Thomas Keyes,” and is shown on Plate XVIII. 

It is oi interest to note that the first carries the 157 signature (note the italic 
“ s ” put in the sixth line), the second carries the 287, and both have the 33 
count. There is another possible count of 33 in the first, as “ Printed by 
J. Roberts” contains 17 letters, and is followed by 16 = 33, but this being 
rather against the usual rule of counting figures separately was not illustrated. 

Plate XXXVII. — Title-Page of “ Second Part of Henry IV.” Title-Page of 
“ The Merrie Wives of Windsor,” 1602. 

Ending 3 of all Plays in Shakespeare Folio 
Plate XXXVIII. to LXIX. 

It will be seen from the facsimiles that every Play bears Bacon’s personal 
numerical signature. The Plates speak for themselves, and require no iurthcr 
explanation; but it may be of interest to caT attention espeeiaTy to Plate 
XXXIX., The Comedie of Errors. The last page of this Play being Folio 
100, two crosses are put on either side, to call attention to the fact that 100 
meant “ Francis Bacon ” in the simple method of count. After the Plate 
was made, it was noticed that, as if to emphasize this, on the second line is 
“ (hirtie three ” = Paeon, and the 9 lines contain 68 roman words and 1 ita ie 
word, which deducted = 67 =“ Francis” also by simple count. 


The Anatomy of Melancholy 

Plate L. — The 2 Title-Pages of the 1621 Edition. 

Note the ingenious insertion of the double Fs for id' s, and also the 3 roman 
letters, to make the 287 count. They are the “ S ” in PhilosophicaTy, the 
“ A ” in Historically and the small roman “ o ” on the next page. 

Plate LI. — First Title-Page of the 1624 Edition. 

Plate LII. — Second Title-Page of the 1624 Edition. 

Plate LIII. — Second Title-Page of the 1628 Edition. 

If the 2 S ' s in “ Illustrissimo ” had been roman letters, the 157 signature 
would not be shown. 
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Plate LIV. — First Page “ To the Reader ” in the 1621 Edition. Page 287 in 
the 1621 Edition. The First Page to the Second Part. 

Note the anagrammatic signatures on lines 2, 5, 8, 18 — “ Bacon.” 

Plate LV. — Last 2 Pages of the Work. 1621 Edition. 

Plates LVI. to LVIII. — “ The Couclusion of the Author to the Reader.” 

This Conclusion is only contained in the First Edition of 1621, and as 
it is a rare book, it was thought it might be of interest to publish the whole 
in facsimile. It is also only at the end of this section that the name of the 
assumed Author appears, and it is omitted in all the later editions. The 
“ Conclusion ” is full of Cipher interest. 

Plate LIX. — The Page of “ Errata ” at the end of the 1621 Edition. 

To follow this delightful scheme of signatures, a comparison of the Plate, 
with the results on page 59, is necessary. An “ Errata ” page, with over 
20 errata in its own lines, is also a bit of a novelty. 

Plate LX. — Spenser’s “Faerie Queene,” 1611. Title-Page. 

Plate LXI. — Spenser's “ Faerie Queene,” 1611. Last Page. 

Plate LXI I. — “The Repetoire of Records,” 1631. 

This facsimile with Plate XXXIII. show the clues by which the key to 
the Kaye Cipher was found. 

Plate LXIII. — “ Baconiana,” 1679. Portrait and Title-Page. 

Plate LXIV. — “ Baconiana,” 1679. Last 2 Pages of the “ Bibliographical Remains.” 

Notice how neatly Archbishop Tenison tells us that 259 “ Shakespeare ” 
is really “ Francis Bacon.” 

Plate LXV. — Page 287 in the Tragedies of the 1st Folio. 

This shows the interesting signature “Sir Francis Bacon” in the right- 
hand bottom comer, with the 33 pointers. Note the shortened word “ Knigh.” 

Plate LXVI. — The Dugdale Monument and the Reference to Shakespeare in 
the “ History of Warwickshire,” 1656. 

Plate LXVII. — The Present Stratford Monument. 

Plate LXVIII. — The Westminster Monument. 

Plate LXIX. — The Scroll on the Westminster Monument. 

Some months ago, when this photograph was first obtained, it was a dis- 
appointment not to find the 287 signature upon it. Quite recently, on making 
a iurther examination, it seemed evident that the letter “ e ” had been taken 
out of the word “ Tow’rs ” for a definite purpose. There was plenty of room 
for the letter, and it was not omitted in the Folio. It could be said that 
“ Tow’rs ” was an incomplete word, and it left on the Scroll 33 complete words, 
but this did not seem to be sufficient. A count of the letters gave 157, and 
by a fortunate guess it was found that this was “ Fra Rosi Crosse ” in the 
simple method of counting, incidentally confirming the meaning to attach 
to the 287 sign. 

Compare tne letters and words of the Scroll with the facsimile of the lines 
from The Tempest given on the previous Plate, and notice how they have been 
altered to allow this Cipher result to be obtained. 

Plate LXX. — The Spencer Monument in the “ Works,” 1679. 

Plate LXXI. — The Spencer Monument in Westminster Abbey. 

Plate LXXII. — The Bacon Monument as in “ Resuscitatio,” 1671. 

Plate LXXI II. — The Bacon Monument in St. Michael’s Church, Corhambury, 
with the Present Day Inscription. 

These inscriptions have evidently been recut. It seems probable that 
in doing this the small “i” in ACtatis was overlooked, thus losing the 111 
count shown in the 1671 portrait. 


To the Reader. 


// 


This Figure, that thou here feed put, 




It was for gentle Shakefpeare cut ; 
Wherein the Grauer had a ftrife 


with Nature, to out-doo the life : //- 

0,couidhebuthauedrawnehis wit 

As well in brafle, as he hath hit is 

His face ; the Print would thenfurpaiTe 
AH, that was euer writ in brafTe. ss 
But, Fince he cannot, Reader, looke 
Not on his Pidure, but his Booke. V 
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“TO THE READER.” 
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Mr. VV1 LLIAM 


SHAKESPEARES 


/P 

/l 


COMEDIES, / 

HISTORIES, & / 

TRAGEDIES. ✓ 


Publiftied according to the T rue Originall Copies. ,-C 



L 0 0 . 7 ^ 

Printedby Ifaac laggard, and Ed. Blount, i 6 z. y 



PLATE II. 


PORTRAIT OF SHAKESPEARE. 







TO THE MOST NOBLE 

incomparable paire 

OF BRETHREN. 

W IL L I A M 

Earle of Pembroke, <5tc. LordChamberlaine to the 
Kwgs mojl Excellent ^Maiefly. 

AND 

Philip 

Earle of M ontgomery, dec. Gentleman of his Maiert ies 
Bed-Chamber. Both Knights of themoft Noble Order 
of the Garter, and our lingular good 

lords, 

Right Honourable, 


Hiljl we fludie to be t handful in our particular for s# 

the many fauors we haue received from your L.L 0 

yt’S are falne_j vponthe til fortune , to mmglp . g 
too the mofl diuerfe things that can bee, f ear e, f 

/ t. t f an drafhnejfe • r ajhnejfe in the enterprise, and 9 

Jeareofthe JucceJfe. For, when vee valew the places your H. H. V 

Juftaine,we cannot but know their dignity greater, then to defend to sz 

the reading ofthefe trifles :and, while we name them trifles, we have /J 
depriudourjelues of the defence of our Dedication. Eutfmceyour /z 

L.L. have beene pleas'd tothinkethefe trifle sfome~tk'mg,heereto~ ra 

fore ^a baueprofeejuuted both them, and their <iA uthour living, 

rtwchfauowr : we hope, that (they out4iuing him, and be not sd 
autng the fate, common with feme, to be exequutor to his owne iw- /z 
nags') you willvfe the like indulgence toward them^, you bane done /z 

z vnto / 

~/<ty 



PLATE III. 


FIRST PAGE OF “THE EPISTLE DEDICATOR IE.” 




















































V The Epiftle Dedicatorie. 

// unto their parent. L here is a great difference yrphether any e Bod%e 
ss chooje his Fatrones, or finde thenu : *1 his hath done both . For , 
si fo much were^your L L. liktngs of the^ feuerall parts, when 
si they were aBed y as before they were publifsed , the Volume asfid to 

// beyours . IV e haue but colleBed therrLj,and done an office^ to the 

dead, to procure his Orphanes, Cjuardtans ; without ambition ei- 

V ther of felf e-profit, or fame : onely to keepethe memory of fo worthy 
s # a Friend, & Fellow aline, as was our S h a k e s p e a r e ,by hum - 
si ble offer of his playes, toy our mofi nobler patronage. Wherein, as 

V we haue infly objerued , no man to come neereyour L.L. but with 

V a bfiid of religious addreffe^fthath bin the height of mr care, who 
y are the FrefentersJo make the prefent worthy of your H. H. by the 

perfeBion /But, there we mufl aljo crane our abilities to be confiderd, 
// my Lords. W e cannot go beyond our owne powers . Country hands 

// reach foorth milke, creame,fiuites , or what they haue : and many 

ss> C\(ations(we haue heard ) that had notgummes & incenfe,obtai - 

y ned their requefs with a leauened Cake . it was nofaulttoapproch 

s/ their Cjods, by what meanes they could: <$And the mof, though 
s/ meanefl , of things are made more precious, when they are dedicated 

// to Femples. In that name therefore, we mof humbly confecrate^ to 
your H.H. thefe^ remain es of your feruant Shake/peare . that 
y what delight is in them. may be eueryour L.L. the. ^ reputation 

y- his, & the faults ours, if any be committed, by a payre^ fo carefull to 

y fhew their gratitude both to the liumg,and the dead , as is 


Y our Lordfliippes moll bounden, 


Iohn H&minge. 
Henry Condell 


PLATE IV. 


SECOND PAGE OF “THE EPISTLE DEDICATORIE.” 




The Workes of William Shakefp eare 

containing all his Comedies, Hiftories, and 

Tragedies: Trudy fet forth, accordingto their firft 
0 \JG]NJLL. 



The Names of the Principall Aftors 

mallthefePlayes. ^ 

llliamSbakpfieare. /? 

TZjcbardTSurbadge, V" 


John Hemmings . 
<sA ugufiineThillips. 
William K^empt. 
ThmasToope. 
(jeorge c Bryan. 

Henry Condell. 
William Slye . 

' Rjchard (jowly, 
fohn Lomne. 
Samuell Croffe, 

« Alexander (fookp. 


/z 

'7 

/z 

// 

// 

/Z 

// 

/Z 

// 

/J 

/*7 




Samuel Cjilburne. V 

%obert <tA\ min. y/ 

William 0 filer. ^ 

Sh(athan Fteld. /y 

fohn V nderwood . 

D\ (icholas Tcoley. V 

William Ecclefione. 
fofeph Taylor. /Z 

TpbertTenfield. ^ 

Ttybert (fougbe. ^ 

Tichard %obinfon. //■ 

John Shandy. /y 

lohnTjce. <f 

/JZ 

W" 


ZG 

u_ 


Z£2^ 


PLATE V. 


“THE names of the principall actors.” 




v- 

2t) 
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'7 

.// 

ja 

//- 

// 

// 

// 

'// 

V 



A C AT ALOGVE 

of the feuerall Comedies, Hiftories, and Tra- 

gedies contained in this Volume. 




COMEDIES. 



( // 

TT 


He Tempejl. Folio 1. 

"the ffro Gentlemen of Verom. 20 
The Merry Wines of Windfor. / - 38 

Meafure for Meafure. < 5 1 

T&e Comedy of Errourt. 8 5 

Much adoo (thout Nothing. 1 o 1 

Lows* Labour loft. 122 

Midfommer Nights Dreamt. 145 

The Merchant ofVenice. 1 63 

As you Like it. 185 

7 l>e Taming of the Shrew. 208 

. 4/7 is well, that Ends wel l. 250 

Twelfe >Night, or whatyou will. 255 


7 ~ 7 >e Firjl part of Kjng Henry the fourth. 4 f> 
The Second part of If. Henry the fourth. 74 
The Life of. King Henry the Fift. 6 9 

The Firjl part of King Henry the S ixf. 9 6 
The Second part of King Hen, theSixt. 120 
The Third part of King Henry theSixt. 1 47 
The Life O' Death of Tfchard the Third. 175 


-aft 

e/Z 

aZr> 

AS 

a/Z 

oZ/J 


The Winters Tale. 




HISTORIES. 


The Life and Death of. t\ing John. Fol. 1 . 

The Life O' death of T^i chard the fecond. 2 5 


The Life of King Henry the Eight. 

20 $ 

TRAGEDIES. 

The Tragedy of Qoriolanus. 

Fol.i. 

Titus Andronicus. 

3 * 

Ttymeoand Juliet. 

S 3 

Timon of Athens. 

So 

The Life and death of Julius Q*far. 

109 

The Tragedy oj Macbeth. 

151 

The Tragedy of Hamlet, 

152 

Kjng Lear. 

28$ 

Othello, the Moore ofUenice. 

310 

Anthony and Qeopater. J/*#** 7 . 


Qmbelrne Jfjng oj Dritaine. 



-'77 


Jf 


a/; 


At 

//- 

V 

/J 

/A 

// 

s 

AeJ 

f 

Jj 

S/ 

WV 

"ts 7 


PLATE VI. 


A CATALOGUE OF THE PLAYS. 
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THE 

TEMPEST. 


(*Ji Bus primus, Scena prima. 



Atsinpefi/icus noife of Thunder and Lighting heard : 

ter a Ship-ma/fer^ and a Botefwawe. 

Mafter. 

Oic-fwajnr* 

Botef Hecre Mafter : What c(iec re ? 

Maft. Good .* Spcakc rot h'Mariners : fall 
too'e, yarcly , orwrrun our felues a ground, 
beftirve, beftirr$. £.ur. 

Enter CM*rtners. 

Botef. Heigh my hearts, chccrely, chccrcly my hares ; 
y arc, yare : Take in the coppe-falc : Tend to th’Maftcrs 
whiftle: Blow till thou burft thywindc, if roorac c* 
nough. 

Enter Alonfo, Sebaf tan^ A nth onto y Ferdinando, 
Gortzatlc x and others. 

Alon . Good Botefwaine hauc care : where's the Ma- 
fter ? Play the men. 

’Botef I pray now keepe below. 

Anth. Where is the Mafter, Bofon ? 

Botef Doycunot hearehim ? you marre our labour, 
Keepe your C abines : you do afsift the ftorme. 

Cwc» Nay, good be patient. 

Botef When the Sea isi hence, what cares thefe roa- 
rers for the name ofKing ? to Cabine; filcncc : trouble 
vs not7 > 

&onf Good, yet remember whom thou haft aboord. 

* Botef None that I more loue then my fclfe. You arc 
a Couqfellor,ifyou can command thefe Elements to fi- 
lence, and workc thepeace of theprefent, wee will not 
hand a rope more, vfc your authorise : If you cannot, 
giue thankesyou haueliu’dfo long, and makeyour 
iclfe readic in your Cabine for the mHchance of the 
houre, ific fohap. Chcercly good hearts : out of our 
way I fay. Exit. 

Con. I haue great comfort from this fclIow:meth'mks 
he hath no drowning marke vpon him, his complexion 
isperfedl Galiowes : ftandfaft good Fate to his han- 
ging, make the rope of his deftiny our cable, for our 
owne doth little aduantage : Ifhe be not borne to bee 
hang’d, our cafe is miferablc. Exit. 

Enter Botefwaine. 

Botef D owne with the top-Maft : yare, lower, lower, 
bring her to Try with Maine-courfe. A plague — — ■< 
Aery vithin. Enter Sebaf ian, Anthonio & (jonz*de. 


vponrhis howling: they are lowder then the weather, 
or our office : yet againc ? What do you hecre. Shal we 
giue orr and drowne,haue you a mindc to finkc ? 

Sebaf A poxe o’your throat^you bawling, blafphe- 
mous incharitableDog. 

Botef Wo eke you then. 

Anth.Wwo cur,{)ang,you whorefon infolem NoyCt- 
maker,wc are Icffe afraid to be drownde,then thou arr. 

{jovz.. He warrant him for drowning, though the 
Ship were nc ftrongcr jhen a Nuct-fhcll, aud as leaky as 
an vnftanched wench. 

Botef Lay her a hold, a hold , fet hertwo courfes off 
to Sea againc, lay her off. 

Enter Mariners tret. 

Mari. All loft,to prayers, co prayers, all loft. 

Botef What muft our mouths be cold ? 

Gaw^.The King, and Pr incest pr ayers, let’s aflift them, 
for our cafe is as theirs. 

Sebaf Tamout ofpatience. 

An. We arc meerly cheated of our liuesby drunkards, 
This wide-chopt-rafcall, would thou mighift lye drow- 
ning the wafhing of ten Tides. 

Gonz^ Hec’l be hang'd yer. 

Though euery drop of w atcr fweare againft it. 

And gape at widft to glut him. A confufedneyfe within. 
Mercy on vs. * 

We fp!it,we fplic , Farewell my wife, and children. 
Farewell brother: we fplit,wc fplir,we fplir. 

Anth. Let's all finke with’ King 
Seb. Let's take leaiie of him. Exit . 

Gonz Now would I giue a thoufand furlongs of Sea, 
for an Acre of barren ground .• Long heath , Browne 
firrs, any thing; the wills aboue be done, but I would 
fainc dye a dry death. Exit 

Scena Sccunda.’ 

Enter *ProJpero and Miranda. 

Mira. If by your Art (my deereft father^ you haue 
Put the wild waters in this Rore;alay them: 

The skye it feetnes would powre down (linking pitch, 
But that the Sca.mounting to th* welkins cheek e, 

Dafties the fire out. Oh ! I haue fuffered 
With thofe that 1 faw fuffer; A braue veffell 
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The Winters Tale. 


I awfull as Earing* 

Pol . She embraces him* 

Cam. She hangs about bis necke. 

If fhe pcrcaine to life, let her fpeake too. 


Pol. 1, and make it manifeft where fhe ha s liu’d. 

Or ho w ftolne from the dead ? 

Pout. That fhc is linings 
Wereicbut toldyou, Ibouldbehootedat 
Like an old Tale : but it appeares fhe liues. 

Though yet fhe fpcake not. Markc a little while : 

Plcafe you to interpofe (faire Madam) kneelc, 

And pray your Mothers blcfli ng : turne good Lady, 

Our PrrditM is found- 

Her. You Gods looke downe, 

And from your facred Viols pourc your graces 
Vpon my daughters head : Tell me f mineowne) 

Where hafi thou bin preferu’d ? Where liu'dr How found/ 
Thy Fathers Court ? For rhou fhalt heare that 1 a 




"1 


Knowing by Paulina, that the Oracle 
Gaue hope thou wall in being, haue preferu’d 
My fclfc, to fee the yffue. 

Paul. There’s ttme enough for that, 
Leaftthey defitc (vpon thispufh) to trouble 
Yourioycs, with like Relation. Go together 
You precious winners all : your exultation 
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Partake to euery one ; I (to oldTurtle) 

Will wing me to fome wither’d bough, and there a 
My Mate (that’s ncuer to be found againe) 

Lament, till I am loft. </- 

Leo. O peace Vaulina: Z 

Thou fhouldft 3 husband take by my confcnt, f 

As I by thine a Wife. This is a Match, 

And made betweene s by Vowes. Thou haft found mine, 
But how, is tobe quefhon’d . forlfaw her */& 

(As I thought) dead : and naue (in vaine) faid many 
Afprayer vpon her graue* Jk not feeke farre # f 
(For him, I partly know his minde) to finde thee /// 
An honourable husband. Com cCamtllo, / 

And take her by the hand : whofe worth,and honefty // 
Is richly noted : and hcere iuftified / 

By V$, a paire of Kings. Let’s from this place. /# 
What? looke vpon my Brother : both your pardons, f 
That ere I put betweene your holy lookes /> 

My ill fufpition : This your Son-in-law-, / 

And Sonne vnro the King, whom heauensdirc&ing 
Is troth-plight to your daughter. Good Paulina, / 
Leade vs from lienc/r, whe're we may leyfurcly 
Each one demand, and anfwere to his part 
Perform’d in this wide gap of Time,ftiKc firft f 
We were diffeuet’d : Haftily lead away. Exeunt. 
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The Names of the A&ors. 


L Pontes, King ofStctllia. 

L%tamttln4,)ong Prince efStcillta. 

C ami to. -v 

/ntsgonus.( Toure 

Cleo mines (Lords of Sic tilt a* 

Then. ) 

H errmonc, Queene to Leontes . 

Perdna, Daughter to Leontes and Her mi one . 
Paulina, wife to Anttgonur , 
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Pmilta, a Lady . 

Pott: rents. King of 'Bohemia- 
Flort^eU, Prince of Bohemt 4. 

Old S hep heard, reputed Father of Perdita . 
Clowne k hU Sonne . 

Autolicus , a Bpgue. 
xirehidamui, a Lord of Bohemia* 

O ther Lords , and Gentlemen, and Scruants . 
S hepbeards , and Shephearddeffcs . 
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The life and death of King John. 


ABusT^nmns , Sc<ctta 'Trima. 
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Enter King lohn , Queens Elinor , Pcmbioke t Fjfex, and Sa- 
lisbury, with the Chatty Iton of France . 

ATj«£ 

JOw fay Chatillson t what would France with vt ? 
Ctaf. Thus (after grecting)fpeakcs the King 
ofFrance, 

Inrny behauiour to thcMaicfiy, 

The borrowed Maiefiy o( England he cie. 

Elea. A Orange beginning : borrowed Maiefty i 
K.Iohn, Silence ( good raother)heare the Embaffie, 
Chat. Philip of France , in right and true behalfe 
Of thy deceafed brother, Ceffreyes fonne> 

Arthur Plantaginet, laies moft lawfull daime 
Tothis faire lland^nd the Territories: 

T o Ireland^ peyttiers. Antovse, 7'craync ^Mainc, 

Defiring thee to lay afidc thefword 
Which fwaies vfurpingly thefe fcucrall titles, 

And put the fame into yong Arthurs hand , 

Thy Nephew, and right royal! Scueraigne. 

K. lohn. What folio wes if we difallow of thfs ? 

CW # The proud controle offierce and bloudy warre* 
To inforce thefe i ights,fo forcibly with-held, 

K.Io. Heere haue we war for war, & bloudforbloud, 
Controlcment for controlement: fo anfwer France . 

Chat. Then take my Kings defiance from my mouth, 
The fartheft limit of my Embaffie. 

K . lohn. Bearc mine to him,and fo depart in peace, 

Be thou as lightning til the eics of France ; 

For ere thou canft report,) will be there : 

The thunder of my Cannqn fhall be heard. 

So hence :be thou the trumpet of our wrath , 

And fullen prefage ofyour ownc decay : 

An honourable condu&let him haue, 

Pembroke looke too’t : farewell Chattillion. 

Exit Chat . and Pern, 

Ele. What now my fonne, haue I not eucr laid 
How that ambirious Confiance would not ceafe 
Till file had kindled France and all the world, 

Vpon the right and party of her fonne. 

This might haue beene preuented,and made whole 
With very eafic arguments of loue , 

Which now the maunage of two kingdomes muft 
With fearcfull bloudy iflue arbitrate. 

K.Iohn. Our ftrong pofleflion, and our right for vs. 

Eh. Your ftrong poflefsio much more then your right, 
Or clfc it muft go wrong with, you and me , 
go much my conference whifpers in your care. 


Which none but he3uen, and you, and I, fhall heare. 
Enter a Shertjfe . 

EJfcx. My Liege, here is thcfirangcftcontrouerfie 
Come from the Country to be judg’d by you 
That ere 1 heard : fhall Iproduce the men ? 

K.Jchn . Let them approach : 

Our Abbies and out Priories fhal! pay 
Thisexpeditiouscharge* whac men areyou? 

Enter Robert Faulconbndge ,and Vhthp. 

Vhihp. Youc faithfull fubic&J a gentleman, 

Borne in Norib*mptonfbtre,*\><S eldefi fonne 
As I fuppole, to Robert Faulcenbridge , 

ASouldict by the Honor-giumg-hand 
Of fordehon. Knighted in the field. 

K.Iohn. What art thou ? 

Robert. The fon and heirc to that fame FaulconSridge. 
K.lobn. Is that the elder, and ait theu the heyre ? 

Yon came not ofone mother then ir feemes. 

Phthp. Moft certain of one mother, mighty King, 
Thatis well knowne,and aslthinkeonefarher; 

Butfor the cerrainc knowledge of that truth, 

I put you o’rc toheauen, and to cny mother ; 

Of that I doubt,as all mens children may. 

Eh. Out on thee rude man, ^ doft fhame thy mother, 
And wound hot honor with this diffidence. 

Phil. I Madame ? No, I haue no reafon for it , 

That is my brothers plea, and none ofmine* 

The which if he can prouc,apops me out, 

At leaf! from faire fiue hundred pound a yecre : 

Heauen guard my mothers honor, and my Land. 

K.Iohn. A good blunt fellow:why being yonger born 
Doth ic lay clainie to thine inheritance ? 

Phil I know notwhy,cxcepttoget the land: 

B{it once hcflanderd me with baftardy : 

But where I be as true begot or no, 

That Bill I lay vpon my mothers head. 

But that I am as well begot my Liege 
(Faire fall the bones that tooke the paines for me) 
Compare our faces, and be ludge your felfc 
Ifold Sir Robert did beget vs both. 

And were our father, and this fonne like him : 

0 old fir Robert Father, on my knee 

1 giue heauen chankes I was not like to thee. 

K. lohn. Why what a mad- cap hath heauen lent vs here? 
Elen. He hath a tricke of Cerdelions face, 

The accent of his tongue affedleth him : 

Doe you not read feme tokens of my fonne 
In the large compofition of this man > 
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Hofy'and Heauenly thoughts (till Counfell her . 

She (hall be lou’d and fear’d. Her owne (hall blcffc her; 
Her Foes (hake like a Field of beaten Cornc, 

And hang their heads with forrow : 

Good growes with her. 

In her dayes, Euery Man (lull eate io fafety, 

Vndcr hi s owne V inc what he planes; and (mg 
The merry Songs of Peace to all his Neighbours. 

God (hall becruely knowoe, and thofe about her. 

From her (hall re^ad the perfedt way ofHonour, 

And by thofe claims their grcatnefle;not by Blood. 

Nor fhallthis peace (leepc with her : But as when 
The Bird of Wonder dyes', the Maydcn Phoenix, 

Her Alhes new create another Heyre, 

As great irt admiration ashcrfelte. 

So fh the lean e her Bleffedrtefle ro One, 

(W h£n HeauSn fhal calf her from this clowd of darknes) 
Who/rom the faci ed Afhes of her Honour 
ShallStar-ltkc rife,** great in fame as (he was. 

And fo (land fix’d. Peace, Plenty, Lone, Truch,Tcrror, 
That were the Seru*nc< 0 'hischofcn Infant* 

Shall then be his*, and like a Vine grow to him ; 

Where euer the bright SimrteofHeauenfhall fhine, 

His Honoured the greatrtefle ofhis Name, 

Shall be^nd make new Nation*. He (hall flounfh, 


And like a Mountaitv*d*dif> teach his branches. 

To all the Plaines about him. Out Childrens Child, en 
Shall fee this,and blefle Hcaucn. 

Km. Thou fpeakeft wonders. 

Cron. She (hall be to the happinefTe ofEngland, 

An aged Princefle ; many dayes (hall fee her. 

And yet t^o day without a deed to Crownc it. 

Would I had knownc no more : Bur (he muft dye. 

She mull, the Saints nuift haueher; yet a Virgin, 

A mod vnfpottcd Lilly (hall (he pafle 

To th* ground, and all the World (hall mournc her. 

Kin . OLord Archbi/hop 
Thou haft made me now a man, neuer before 
This h*ppy Child, did 1 get any thing. 

This Oracle ofcomfort, ha i fo pleas’d me. 

That when IaminHeauen,l{hall defire 

To fee what ihivChild does, and prarifenty Maker. 

I thanke ye all. To you my good Lord Maror, 

And you good Brethren, I am much beholding; 

1 haue receiu’d much Honour by y Oil r pretence, 

Andye (hall find methankfull. Lead the way Lords, 

Y e mtifl all fee the Quecne, and (he muft thartke ye/ 
She will beficke els. This day, noman thinfce 
’Has bu finefle at his houfe; for all (hallftay: 

This Lutle~One (hall make it Holy.day. Sxcxnt. 


The Epilogve. - // 




T ff ten to one, Mi PLsj can neuer fie afe 

All that are heerc : Seme ctme to take (keif eaft r 
Andfleepe an Aft or two ; hut thofe we feare 
W^han* frighted with ourTnmfets : fo fit cleafe % 
Tfafff fay t is na/tg h r . Others 1 0 hear e the Cttj 
Aim'd exircATrtlj.and to cry that* s witty, 

Which wee hart not done neither ; that l feare 
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AH the expelled good w*are like to heare. 

this Play at this time , is onely in 
The mcrnfuU conflrulitonof good women. 

For fuels a one we [hcw*d em : Jf they fmile > 
And fay twill doe ; I know within a while, 
ft the heft men arc ours; for *tis til hap , 

If thej hold , when thetr Ladies bid *em clap . 
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The Prologue. 


I 'M. Troy there lyes the Scene : From lies of Greece 
The Trine es Orgiflous, their high blood chaf ’ d 
Haue to the Tort of Athens fent their fiippcs 
Fraught with the'minifiers and injlrumcnts 
Of cruell Warre : Sixty and nine that wore 
Their Qrownets T{egall,from tb 3 Athenian bay 
Tut forth toward Thrygia,and their <vo7t> is made 
To ranfacke Troy^ithin whofe firong emures 
The rauifh’d Helen, Menelaus Queene, 

With wanton Paris jleepes 3 and that's the Quarrell . 
To Tenedos they come , 

And the deepe- dr a'toing Tar he do there difgorge 
Their Warlike fautage : now on Vardan Tlaines 
The frefr andyet <vnbruifed Greekes do pitch 
Their braue Tauillions.Trizms fixgated Qty, 

Dar dan and Timbria, Helias, Chetas, T roien, 
And Antenonidus 'frith mafsie Staples 
And correjponfue and fulfilling Volts 
Stir re a >p the Sonnes of Troy. 

MoTt> Expectation tickling skittifh fir its , 

On one and other fide , Troian and Greeke , 

Sets all on hazard. And hither am J come , 

A Trologue armd, but not in confidence 
Of Authors pen , or ACtors voyce • but fated 
Jn like conditions , as our Argument ; 

To tellyou (faire Beholders ) that our Tlay 
Leapes ore the mount and fir filings of thofe broyles. 
Beginning in the middle ; farting thence afray. 

To what may be digejhd in a Tlay : 

Like, or finde fault, do as your pleafures are , 
TTpwgoodjOr bad, 3 tis but the chance of Warre, 
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^Wcr 4 Company efUWutinotu Citizens , \witb Slant! t 
** C tubs } and other weapons. 

I. Qtizjm. 

Efore we proceed any further, hcare me fpcake, 
Speake>fpeake. 

i. Or. You arc all refolu’d rather to dy then 
to faroifh ? 

AH . Refolu'd,refolu’d. 

t.Cif. Ftrft you know, £4*#/ Martins is chief? enemy 
to the people. 

All. Weknow*c,weknow , e. 

!.(#>. Let vs kill him,and wee’l haue Come at our own 
price. Is'caVerdid? 

tA'II.No more talking on*c; Let it be done,away,away 
2. Or. One word, good Citizens. 

I. Or. We arc accounted poore Citizens, the Patri- 
cians good: what Authority furfetsone, would relecue 
su ifthey would yeelde vs but the fuperfluitie while it 
were wholfome, wee might guefle they rcleeued vs hu- 
manely : But they thioke we are too decre, the leannefle 
t^t afflnfts vs, the obisit of our mifery, is as an inuento- 
ry to particularize their abuiidance, our fuffcrance is a 
gainc to them. Let vs reuenge this with our Pikes, ere 
we become Rake> For theGods know, 1 fpeakethisin 
hunger for Bread, not in thirft forRcuenge. 

2. Or. Would you procecde cfpccially againft Casus 
OMartius. 

All . A gain ft him firft : He’s a very dog to the Com. 
monalty. 

i*C rr. Confidcr you what Seruices he ha s done for his 
Country i 

I. Or. Very well, and could bee content to giue him 
good report for’t, but that hccpayeshimfclfe withbec- 
ing proud. 

All. Nay,but fpeak notmalicioufly. 

r.Or. 1 fay vntoyoii, what he hath done Famouflie, 
he did it to that end : though fof: confcienc’d men can be 
content to fay it was for his Countrey ,«he did it to plcafe 
his Mother,and to be artly proud, which he is, cueuto 
the altitude of his venue. 

a. C<r, What he cannot helpe in h»s Nature , you ac- 
count a Vice in him : Y ou muft in no way Gy he is co- 
uetous. 

l.fit. If! muft not,Ineedc not be barren of Accula- 
tions he hath faults (with furplus)to tyre in repetition. 

Shewts within. 

What fliowu are thefc ? The other fide a’th City is tifen: 
why ftay we prating hecre? To th CapitoIL 
AIL Come, come. 


I Cit. Sofr^wh© comes heere ? 

Enter Menentus Agr/ppa. 

l Cit. Worthy Menentus t^grippa, one thit bach al- 
wayes lou'd the people. 

i Cir. He’s one boneft enough, wold al ihereft werfo. 

Men. What work's my Countiimen in hand l 
Where go you with Bats and Clubs? The mactee 
Speak e I pray you. 

1 Cit* Our bufincs is not vnknowneto th'Senat, they 
hauc had inkling this fortnight what we intend to do , X 
now wee’l (he w cm in deeds : they fay poore Sutcrs hage 
ftrong breaths, they fhal know we haue ftrong arms too. 

Menen. Why Mafters,my good Friends, mine honeft 
Neighbours, will you vndoyour felues f 

2 Cit. We canr.ot Sir, we are vndone already. 

Men. I tell you Friends, moft charitable care 

Haue the Patricians of you for your wants. 

Y our differing in this dearth, you may as well 
Strike at the Heauen with your ftauesyas lift them 
Againft the Roman State, whofccourfe will on 
The way it takes : cracking ten thoufand Curbes 
Ofmore ftrong Iinke a (funder, then can euer 
Appeate in your impediment. For the Dearth, 

The Gods, not the Patricians make it, and 
Y ou r knees to them (not armes) muft helpe. Alacke, 
You are tranfported by Calamity 
Thether, where more attends you,and you (lander 
The Hclmes o*th State; who care for you like Fathers, 
When you curfe them, as Enemies, 

2 Cit. Care for vs? True indeed, they nere cat'd for vs 
yet. Suffer vs to faroifh.and their Siorc-houfes cramm’d 
with Graine: Make Edi&s for Vfurie, tofupport Vfu* 
rers; repeale daily any wholfome Ad eftablifhed againft 
the rich, and prouide more piercing Statutes daily, to 
chaine tp and reftraine the poore. IftheWarres cate vs 
not vppe, they wills and there’s allthelouc theybeare 
vs. 

Mete*. Either you muft 
Confcfle your felues wondrous Malicious/ 

Or be accus’d of Folly. 1 (hall cell von 
A pretty Talc, it may be you haue heard it, 

But fince it ferucs my purpofe, I will venture 
To fc ale t a little more. 

t {’itixjen. Well, 

lie heare it Sir : yet you muft not tbinkc 
To fobbe offour difgrace with a tale : 

But and’t pleafe you deliucr. 

Mtn.Thtte was a time, when all the bodies members 
RebcU'd againft the Belly; thus accus'd it : 

That onely like a Gulfe it did remaine 
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Make noCo!lc6\ipn ofic. Lcthimfbcw 
His skill in the conftru&ion. 

Lus, Philarmonw . 

Sooth. Hccre, my good Lord. 

Luc- Retd,and declare thcmcaning. 

Reader. 


The Tragedy of Cymbelme. ~Jtf / ^ 


/ 


at a Lyons wloelpe flail to bimfelfevnknown>wtth~f 

* out feeing finde t and he embrac'd by a pcece of tender " 
Ayrtt uind when from a ftatelj Cedar (hall be left brattcher,'/ 
which being dead many jeares flaU after reuitte, beeioyntedto// 
the old Stocke , and frefhly grow, then / hall Pcfihumm end hu //[ 
mifcrtes t Britune be fortunate , and four t[b w Peace and Plen*f\ 
tie • / 

Thou Leonauu art the Lyons Whclpe, / 

The fit and apt Conftruftion ofthy name 
Being Leonattu i doth import To much* / 

Thepecceof tender Ayre,thy vertuousDaughter, 

Which we call Afellu j4er y and t^Mollit Aer 
Wc termc it Muher ; which Multerl diuine Z 

If this moft conftant W»fe,V*ho euen now 
Anfwermg the Letter of tneOracle, 

Vnknownctoyou vnfoughr, were dipt about 
With this moll tender Aire. 

Cjm. This hath fomc feeming. 

Sooth, The lofty Cedar,Roy all Cjmbcltne / 

Perforates thee : And thy lopt Branches, point 
Thy two Sonnes forth : who by TdeUnw ft'olne / 

For many yeates thought dead,are now rcuiu’d 

To the Maiefticke Cedar ioyn’d; whofc Ifluc 

9*4 


Promifcs Britainc, Peace and Plenty, ?y 

Cjm. Well, 

My Peace we will bejjin; And C*iM Lucius 1 

Although the Vidor, we fubmit to Cafari * / 

And to the Romane Empire ; ptomifwg 
To pay our wonted Tribute, from the which 
Wc were diflwadcd by our wicked Qjicenc, 

\Vhom heauens in Iuftice both on hcr,and hert, 

Hauc laid raoft heauy hand. 

Sooth, The fingers of the Powres aboue, do tune 
The harmony of this Peace ; the Vifion 
Whichlmadeknowne xo Luctmctcxhc Broke / 

Ofyct this fcarfc-cold-Battaile, at this inftiac 
Is full aceomplifh’d. For the RomameEagle 
From South ro Weft,on wing foarmg aloft 
Lcflcn’d her felfc, and in the Beames o'th’Sun 
So vanilVd ; which fore-fhew'd our Princely Eagle 
Th’ImpctiallC/ykr,£hould againe voire / 

His Fauour,with the Radiant Cjmbelyne t / 

Which flunesheerc in the WclK 
Qm. Laud we the Gods> 

And let our crooked Smoakci dimbe to their Noftrils 

Ftom our blcft Altars. Publifh.wc this Peace 

To all our Subic^s. Set wc forward : Let 

ARoman.and aBtitriib Enfigne wauc 

Friendly together : fo through Luds-Towo* march, / 

And in the Temple of great I upitcr 

Our Peace wee I ranfie : Seale it with Feafls. 

Set on thetc : Ncuer was a Warre did ccafc 

(Ere bloodie hands were wafh’d) withfuch a Peace. *fl 

ExeuntT^ 
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THE FIRST BOOKE 

OF THE FAERIE 

QVEENE: 


CONTAINING 

THE LEGEND OF THE KNIGHT 
OF THE RED CROSSE, 


/// 

.*/ 

t/' 

/ 


0 R 

Of HolineJJLj. 


* — ? 

0,1 the tmn,whofc Mufc whilom did mask, f And thou mofl dreaded impc of higheft Ioue, ? 

As time her taught, in lowely Shepheards 7 Fairc AVnaslonne, that with thy crucll dart f 

Am now enforce a far vnfictcr tisk, (weeds, <r At that good Knight fo cunningly didft roue, f 

For trupets ftern to change mine oatc reeds, <f Thatglorious fire it kindled in his hart, f 

And ling of Knights, & Ladies gentle dccds$ <P Lay now thy deadly Hebenbowe apart, y 

Whofc praifcshauingflcptinfilcncelong, / And with thy mother mildc come to mine ayde: / 

Mcc, all to meanc, rhe facred Mufc arccds s Come both, and with you bring triumphant Mart, ? 

To blazon ’broad, amongft her learned throng: ? In loucs and gentle iollitics arrayd, ^ 

Fierccwarrcs, and faithful loucs, fhall moralize my fong. f After his murdrous fpoilcs and bloody rage allayd. f 

2, ' 4 

Help then, 6 holy Virgin, chiefcofnine, Andwith them eke, & Goddcflehcatienly bright, <7 

Thy weaker Novice to performe thy will : 7 Mirrour of grace and Maieftiedmine, / 

Lay forth out of thine cucrlafting ferine / Great Lady oftbcgreaccftlflcjwbofc light <f 

The antique roIlci|Whicb there lie hidden ftill, <? Like Vhcebwt lampc throughout the world doth Ihinc, / 

OfFacric Knights, and faireft TanayniU, <7 Shedthy fairebcames into my feeble cync, <f 

Whorathacmofl noble Briton prince fo long And raife my thoughts, too humble, and too vilc> p 

Soughtthroughtheworld,andfufFcrcdfomuchill, ^ To think of that true glorious type of thine, f 

That I muft rue his rndeferued wrong: 7 The argument of mine 2 flitted ftile: ^ 

0 1 help thou my wcakc wit,and fturpen my dull tongue. The which to hezrc,vouch(afc,6 deareft dread a-while. f 

7*7 


e/ z Canto 
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CantS 111* 


THE FAERIE QVEENE, 


365 


5 - 

Mow Mats that valiant man is changed moft : 

For, he fometimes fo far runnes out of fquarc, 
That he his way doth leem quite tohaucloft, 

A n d c 1 c ane w about h i s vluall fpbccrc to fare 5 
That cucn thefe Star-gazers ftooifot arc 
At fight thereof .and damoe their lying bookes : 
Solikew.^grim Sir Satutm oft dothfpare 
His fteme alpe^and caltrve Ins crabbed lookes : 
So many turning cranks thefe hauc,fo many crookcs. 

, 

But you Van lout , that oncly conftantarc, 

And King of ai! the reft, as ye doe clamc. 

Arc you not fubic& cckc to this misfarc ? 

Then let me askc you this withouten blame. 
Where were ye borne ? Some fay in Crete by name. 
Others in 77*£«,and others otherwhere : 

But whcreloeucr they comment the fame. 

They all confent that ye begotten were. 

And borne here in this world, nc other can appeare. 

54 

Then are ye mort.ill homeland thrall to me, 

V olcfTe the Kingdome of the sky yee make 
Immortall,and vnchangcablc to be j 
£efidcs,that power and vertuc which ye fpake* 
That ye here workc,doth many changes take, 

And your ownc natures change : for,cach of you 
That vertuc haue,or this, or that to make, 

Is checkt and changed from his nature trew. 

By others oppofition or obliquid view. 

55 

Bcfides.tbcfciodry motions of your Sphcarcs, 

So fundry wayes aod fafhions as eferkes faine. 
Some in foort fpacc,and fome in longer yearcsj 
What is the fame but alteration plainc ? 

Onely the ftarry skic doth ftill ranainc : 

Yet doc the Starres and Signes therein ftill mouc. 
And euen it fclfe is mov’d, as wizards faine. 

But all chat mouetb,doth mutation loue : 
Therefore hoth you and them to me I fubic& proue. 


5* 

Then fince within ^Lis wide great Vniucrfe 
Nothing doth firmc and permanent appeare. 

But all things toft and turned by tranfuerfe : 

What then fhould let, but I aloft fhould rcarc 
My Trophcc,and from all, the triumph bearc ? 

Now iudge theu (O thou greateft goddcfTc trew /) 
According as thy fclfe doeft fee and hcarc, 

And vnto me ad doom that is my dew ; 

That is the rule of alkali being rul'd by you. 

So hailing ended, filencc long enfewed, 

Nc Mature to or fro fpakc fora fpacc, 

But with firmc eyes aifixr,tbc ground ft»H viewed. 
Mcanc while, all cicaturcs, looking in her face, 
Expc&ingth'end ofthisfodoubtfullcafc, , 

Did hang in long fufpcncc what would enfew, 

To whether fide fhould fall the (oucrainc place : 

At length, fhc looking vp with chcarcfull view, 

The filence brakc,and gauc her doomc in fpccches few. 
58 

2 well confider all that ye hauefaid, 

And find that all things ftcdfaftnefle do hate 
And changed be : yet being rightly wayd 
They arc not changed from their firft eftatc 5 
But by their change their being do dilate : 

And turning to tbemfcluts at length againe. 

Do woikc their ownc pcrfc&ion lo by fate : 

Then oucr them Change doth not rule and raigne ; 
But they raigne oucr change, & do their ftates maintainc. 
$9 

Ccafc therefore daughter further to alp ire. 

And thee content thus to be rul'd by mec : 

For thy decay thou fcckft by thy de fire 5 
But time (hall come that ajl fo.Jl changed bee. 

And from thenceforth .none no more change foal fee. 
So was the Titanejfeput dowoe md whift. 

And loue confirm'd in his impcriall fee. 

Then was that whole affcmbly quite difmift. 

And TfeWs-fclfc did vamfh ; whither, no man wift. 




// 



The YUL Canto ,vnperfite. 

I /J 1 

Hen I bethinke me on that fpccch why learc. Then gin I thinkc on that which Nature faid. 


Of Mutability and well it way 
Me fccmeSjthat though foe all vnworthy were 
Of the Hcav'ns Rule ; yet very footh to fay. 
In all things elfc foe beares the greateft fway. 

Which makes me loath this ftatcofhfcfo tickle, 

And loue of things fo vainc and caftawavv 
Whofc flo wring pride ,fo fading and (o fickle, 

/ Short Time foall foon cut down with his cofuming fickle. 


* 

// 


Of that fame time when no more Change (hall be, 

But ftedfaft reft of nil things firmely ftayd 
Vpon the pillours of Etcimfy, 

That is contrayr to Mutabilttie : 

For, all that moueth.doth in Change delight : 

But thcnce-forth all foall reft eternally 
With Him that isthc God of Sabaothhight : (fight, 
O that great Sebzoth God, graint rac'thzt Sabaoths 
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The Argument. 

Lius Seianus , fonne to Seius Strabo , a gentleman of 
/ 1 , Rome , and borne c*i Vulfinium , after his long feruice in 

court : frf, ynder Auguftus, afterward , Tiberius '.grew 
into thatfauour *i vith the latter, and loon. him by thofe artes, as there 
panted nothings but the name , ' to make him a copartner of the Em- 
pire. Which greatneffe of his , Drufus,tta Emperors fonne not broo- 
king, after many /mother d diflikes , it one day breaking out , the 
Prince flrooke him pubhkely on the face. To reuenge *sp hich di/grace, 
U\mdL,the "frife of Drufus (being before corrupted by him to ber'dij- 
honour,and the difcouery of her husbands councells) Seianus prafli- 
feth ^ith, together “frith her Phyftian , called Eudemus , and one 
Lygdus, an Eunuch , to poyfon Drufus. This their Inhumane aft 
hauing fucceffefull , and y nfuffeSled paffage , it emboldeneth Seianus 
to farther, <£r more infolent proiefts,euen the ambition of the Empire: 
Cohere finding the lets, he muft encounter, to be many, & hard, in re- 
ft tB of the iffueofGerrmnicusffrho “frere next in hope for the fuc- 
cefiion)he deuifeth to makeTibenusfelfe,his meanes:& infill’ s in- 
to his eares many doubts , and fuff icions, both again f the Princes, and 
their mother Agrippina : ’frhich Caefar iealoufly hearkning to,as co - 
uetoufy confenteth to their mine, and their friends. In this time, the 
better to mature and frengthen his defigne , he labours to marry Li- 
bia, dnd “frorketh ( “frith all his ingine ) to remoue Tiberius from 
the knowledge of pub like buftneffe , “frith allurements of a quiet and 
ntyred life : the latter of “frhich , Tiberius ( out of a proneneffe to 
lull, and a defre to hide thofe ynnaturaU pleafures , “frhich he could 
not fo publikely praffife) embraceth:the former inkindltlh his feares , 
and there giues him firflcaufe of doubt, or fufteSl toward Seianus. 
jdgainfl “frhomfhe raifeth (in priuate) a new infn*ment,one Serto- 
rius Macro, and by him ynder-“frorketh , difcouers the others coun- 
fells, his meanes,his ends, founds the nffeShons of the Senators , di- 
uides,dijirafls them :at lall , “frhen Seianus leaf looketh, and is 
moffecure (“frith pretext of doing him an yn-“fr on ted honour in the 
Senate) he traines him from his guar des, “frith one let ter, an dm one 
day, hath him fufttfled, accufed, condemned, and tome m pieces, by 
the rage of the people 
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N 'On abs refuerit admonere^j , quod , cum necejfe 
fit multa ex Sxperimentis fub duobus Titulis y>el 
pluribus cadere^ Hiftoria Plantarum , 

Hiftoria Artis Hortulanse/w/Zte habebuntfere com - 
munia ) commodior Jit Inquifitio per Artes, T^i/pofi- 
tio verb per Cor pom. Varum enim nobis cur a ejl de 
oArtibut ipfis ecbanicis t fed tantum de ijs 

qua ajferunt ad inslruendam Vbilofo - 
pbiarn-}. Verum bac e re natd 
melius regentur. 

FINIS. 


Errata. 

tPrfg.2 6ilin t 2Jege Materrt. V.$ o.l. 1 6. kge t *4pocalypfim, T, f ^.l.i.legt ideas. lege qutnu 

P.77./. i Jege vt Jpeciem ipfam . P.82./ 8, pro Vrudentiajege Sapient**. P. lood. 19. legeprapat at to- 
num . P.\ ii l.y It. iegt Ideas. P.ij$ Xjdege quasar 0 qua. P.164./.1 P.xo^J i6.legt 

noted. V. io lautependtge ldcis. V.nj l.9.legeyt, pro&. P,2$2./.i$ legeincutientia'' P.* 5 I« 
l % q.lege pro lolo 3 loco , V.i6oJ 14 ./^ tmdantur . P. » 78./. 26, /eg* dmonjlxan . P *199X8 d*gj* 
odor at arum. P. 3 23 .l.zz.lege jlJJimilationis. 


L O N D I N I, 

Apud IoANNEM BlLLlVM, 

Typograpbum T^egium. 

M. DC. XX. 



7 / 


PLATE XXV. 


BACON’S “ NOVUM ORGANUM,” 1620 . END OF BOOK. 




4 y.c.&$^3T: £>e ve 
4 arse 9^ro<yjcva>frx, sc^esryyy^ 

4. ' acvtmtr jwgs 

WU3Z: 4e<M0mC oMgtif.. MC31CD: [ODC.Cffi*: (WYXD&- 

m svmc .^rsmvyjxyo vmceyyo <im#& cbecey^&Bm . 
4" . o 0&nr v 4co&c ; jzjfis&C: ' u p :4e", d^ryojyr. i : 

7 PP cJtfVG:* cId Idc xxvi . ^>v- ' ,'_ ", 

C^j4 '-4 ' .... ?/• iL’: yiiarjh.xihJcu, 3 Jit- j£ 


PLATE XXVI. 


BACON’S “ADVANCEMENT OF LEARNING,” 1640. 






gSTAVMIASfl 

v «* "* 


|^vi) v xrvc e ment | 
PflCfENCE otLEA^ 1 ' 


ixBookes 

'J^ n bi -<Ctz{ia fy t?c 
'^imu v^cus ■&>&$. 

t&5%accus (Uccp. 

n Sf ^’crufamVicont ^ v 

'"‘H/jp-of Sfiate art(L L r 


-WatS 


M&mxK 


'fartit li cicnnartt 




T <rvu Orqanum 


L Mufti p crtransibunt c* auncfitur Scientia 


faturaks 


SCiBNtiA 


OXFORD. 

'Trintcd by Leoniichfield, 
Printer to the UnivevRty,/or 
'ilo!)-- Young, C EdrForrcft . 

. ciobcxL. 


PHILOSOPHIC 


W. ^\fatJha.U Jculpsit. 


PLATE XXVII. 


BACON’S “ADVANCEMENT OF LEARNING,” 1640 . TITLE PAGE. 













































SAC%AT IS S IM 0 T>NO ^OSTRO 


CAROLO 

DEI GRATIA MAG. BRITANNIA ^ 

FRANCIS ET HIBERNIA REGI. 

TERRiE MARISQ^ POTENTISSIMO ^ 
PRINCIPI. OCEANI BRITANNICI 
AD QJJATUOR MUNDI PLAGAS M 
DISPARTIT I IMP ER ATORI. DNO ^ 
VIRGINIA ET VASTORUM ^ 
TERRITORIORUM ADJACENTIUM 
ET DISPERSARUM INSULARUM ** 

IN OCEANO OCCIDENTALI 'f 

CHRI STIAN >€ FIDEI DEFENSOR! ^ 
PACIS IN ST AU R ATORI PUB. M 
SECURITATIS AUCTORI " 

PIO FEL. AUG. / 

Nec-Nort 

JfJ af~ 

V' — 


PLATE XXVIII. — BACON’S “ADVANCEMENT OF LEARNING,” 1640. CAROLO” PAGE. 



























V 













* 


v 











Of Learning. Lib. VI. 






THE COLOVR. ^ 

5 That fide to which all other Parties and Setts unanimoufiy M 
conferre fecond voices after every Particular hath afferted a f 

Primacy to it ft elfejt terns to be juft ly preferr*d before the rett: /l 

for every fett may be prefumd to ufurpe the fir h place ^out of /J 

Pafiion and Partiality j but to yeeld, the fecond Place , out of // 

truth and merit * J 


So Cicero went about to prove the SettotAcddemiques , /C 

which lufpended all alTeveration for to be the beftof all // 

Philolophics; for (faith he) aske a Stoique which fett is better Ciccro / 
then other , he will preferre his own before the reft; Then aske q^a. ' /2 
him which approacheth next in dignity fie will confejfe the Acade - /a 

mique , ft o deale with an 'Epicure that will f cant endure the Stoique '2 

to be in fight of him , fofoone as he bath placed himfelfe in the /<J~ 

chieferoome y he will place the ylcademique next him, So ifa /J 

place were void, and aPrince fhould examine competitors / 

feverally, whom next themfelves they would fpccially / 

commend, it were like that the mod fecond voices would /a 
concurre upon the able ft man. 

THE REPREHENSION. 2 


'T'He fallax of this Qolour is in refpe&of Envy: for men 
A are accuftomed after themfelves, and their own faction, 
to incline and bend unto them } which of all the reft are the 
fofteft and weakeft, and are leaft in their way in delpight 
and derogation of them who have moft infulted over themj 
and have held them hardeft to it. 


THE COLOVR. 


/2 

/ 

/J 

// 

/a’ 

7 

z 


6 That whofe excellency, andjfipereminency is better, the 
fame is every way better . 


<r 


Appertaining to this aretheufuall formes j Let us not wan 
der in generalities. Let w compare Particular with Particular 


/£> 
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BACON’S “ADVANCEMENT OF LEARNING.” 1640. PAGE 287. 


PLATE XXIX. 



// 

/0 

// 

/} 

// 

/fi 

/Z 

/J 

s 

// 

/Z 

; 

7 

? 

7 

// 

/0 

f 

'Z 

/ 

/fi 

'0 

/0 

// 

/Z> 

/ 

■t 

Uj 


' The Epijlle ‘Dedicatorie. 

they have been feated in the Countie ; and , where I could, 
pointing briefly at their extractions : for to have gone farther 
would have been both improper , as out of my bounds and 
impoflible for me to effect , as may well be deemed by thofc 
that underftand what a taske it is to find out authorities for the 
aliening of no more than one Defcent. Great is the commen- 
dation that is juftly due to moft of you , for promoting this 
publique work , by fo noble a freedom to me in the fight of 
your antient Charters and Evidences,which have afforded at 
fo many notable difcoveries in relation to others afwell as your 
felves : Nor is it a little honour you deferve for that pious , 
though due refpedt, (hewed to your dead Anceftors,by repre- 
fenting to the world a view of their Tombes, and in fome fort 
preferving thofe Monuments from that fate , which Time , if 
not contingent mifchief, might expofe them to. 

But principally mud I acknowledge the fignall furthe- 
rance , which this Work hath received by my much honou- 
red Friend Sir Simon Archer Knight „ a perfon indeed natural- 
ly qualified with a great affedtion to Antiquities, and with no 
fmall pains and charge , a diligent Gatherer and preferver of 
very many choice Manufcripts , and other rarities , whereof I 
have made fpeciall ufe , as aimoft every page in the Book will 
manifeft. 

That this my endeavour will have a candid acceptance , I 
no whit doubt ; my principall ayme having been , by fetting 
before you the noble and eminent Actions of your worthy 
Anceftors , to incite the prefent and future ages to a vertuous 
imitation of them;the continued welfare^nd lafting honour of 
your felves and hopefull pofterity ,• being the unfeigned 
wilhes,of 

Your moft devoted and 
humble fervant 


William Dugdale. 

DUGDALE S WARWICKSHIRE, 1656. 
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Refufcitatio, 

Or, Bringihg into 

PUBLICK LIGHT 

SEVERALL 

PIECES, 

OF THE 

WORKS, 

Civil 0 Ht/lorical y Pbilofopbica /, & Theological, 

HITHERTO 

SLEEPING 

Of the Right Honourable 

FRANCIS BACON 

Baron of Vtnlafo, Vifcount Saint Alban. 

According to the belt Corre&ed C O P P I E S. 

Together With his Lordftjips LIFE. 

By William Raw ley, Do&or in Divinity, His 
Lord (hips Firft,andLaft, CH APLEINE. 

Afterwards, C H A P L E I N E a to His late Maiesty. 


LONDON, 

Printed by Sarah Griffin, for William Lee , and are to be fold at 
his Shop in F/eetjircet, atthe fignof the Turks-head, ne«r 
the Mitre Tavern, 1 6 5 7. 
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LAST 2 PAQES OF “THE DEDICATION.” 



Francis jLflrZ Bacon. 

1 17 

Highgate, near Loudon , tb which Place he cafually 


repaired about a Week before, God fo ordaining 


that he fhould die there of a gentle Feyer y acciden- 


tally accompanied with a great Cold , whereby the 

f 

defluxion of <%heume fell fo plentifully upon hi$ 

7 

Breaft, that he died by Suffocation , and was buried 

s , 

in, St. Michael's Church at St. Albans, being the Place 


defigned for his Burial by his laft Will and Tefta* 

f 

meat, both becaufe the Body of his Mother was Inter- 


red there, and becaufe it was the onely Church then 

// 

remaining within the Preempts of old Verulam '. 

/ 

where he hath a Monument erected for him iri white 


SWarlle, by the Cate and Gratitude of Sir Thomas 

> 

V i, 

Meautys Knight, formerly his Lordfhips Secretary , 

afterwards Clerk of the King’s Honorable Privy- 


Council under two Kings, reprefenting his fulfPor- 

/ 

trai<5fcure in the Pofture of Studying, with an In* 

s 

jeription Compofed by that accomplifh’d Gentleman , 

< 

and rare Wit, Sir Henry Wotton. 

0 / 

But howfoever his 'Body was mortal, yet no doubt 


his Memory and Works will live, and will in all pro- 


bability laft as long as the World lafteth. Iti order 

f £ 

to’ which I have endeavor’d (after my poor Ability) 

( 

to do this Honour to his Lordfhip, by way of en-: 


ducing to the fame. f . 


■ v , • - • ^VV*^IWv-i57' -"W* * v» ^ 

<sr 
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l-v ; . v 


1 

'npHc Reader isdchrecf to take notice of a Titter to Doctor A. that fhotdd not hare been 

1 Printed ; but forbade being done in three Printingrhoufes there bapneda miftake. 


The true Copy. Cofr^edby'Dirvitt^^, co^hui the twenty feventh Folio following 

\ 

No other miftakc is in the Book. 

• * * . 
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TITLE PAGE OF “VENUS & ADONIS,” 1593. 

TITLE PAGE OF “THE TAMING OF A SHREW,” 1594. 
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EPILOGVE, 

Ipoken by Trofpero. 

KT Orv my Charmcs are allore-throwne , 

And what flrength I haue's mint owne , 
Which is mofl faint: now tv true 
/ mufl be heere cenfinde by you , 

Orfent to Naples, Let me not • 

Since I haue my Dukedomegot , 

And pardon'd the deeeiuer, dwell 
Inthis hart if and, by your Sped, 

Butreleafi me from my bands 
With the helpe of ' pur good hands : 

Gentle breath of yours , my Sailes 
2dujl fill, or elfe myproiett failes , 
which Teas t ot> leaf e : Now /want 
Spirits to enforce : Art to inchant , 

And my ending is dcjfaire , 

Vnleffel be relieu d by prater 
Which pierces Jo, that it affaults 
Mercy it felfe , and frees all faults. 

Asyoufrom crimes would pardon'd be. 

Let your Indulgence fet me free. Exit. 


Ceres 

Juno 

Nymphes 

Reapers 


> Spirit s<, 


FINIS. 




The Scene,an vtvinhabited Ifland J 

i 

[frames of the Aft or s, 

Alonfo, K. of Naples: 

S t baft tan his Brother. 

Profpero, the right Duke of Millaine. 

Anthonie his brother, the vfurping Duke of Millaine. 
Ferdinand , Son to the King of Naples, 

Gonzalo, anhonejl old Councellar. 

Adrian , & Francifco, Lords. 

Caliban, a falmgt and deformed flaue. 

Trinculo,a Ieffer. 

Stephano, a drunken Butler, 

MaflerofaShip. 

Boate-Swaine. 

Marriners. 

Miranda,daughter to Trofpero. 

Ariefl,anayrte fpirit. 

Iris 


'/ 

/ 

f 

7 

cT 

cS 

'/ 

/ 

'/ 

'/ 

/ 

/ 

7 

/ 

/ 


P 


c/ 

a 


The two Gentlemen of Verona. 




Eglamoure : Agent for Siluia in her efcape. 

/f 

7 

The names of all the Adors. 

af.Tr. 

Hofl: where ltd: a lodges. 

Out-larves with Valentine. 

7 

V 


Speed: a cloivntfh feruant to Valentine . 

6 

Duke: Father to Siluia. 

ef 

Launce : the like to Protheus. 

</~ 

Valentine. \ . . 

/ 

J 

Panthion: feruant to Antonio. 


Prothcus.S the two Gentlemen. 

/ 

Iulia:belouedof Protheus. 


Anthonio: father to Fro the us. 

< 

Siluia : beloued of Valentine. 

V 

Thurio: a foolifh mail to Valentine. 

✓ 

Lucetta; waigkting'Woman to Julia. 

c/~ 


" 1 
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FINIS. 
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ENDINGS OF EVERY FIRST 

FOLIO PLAY. 
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PLATE XXXVIII. 





























The Merri/ Wives of Windsor. 


Slen, I came yonder at Eaton to marry Miftris Amt 
Page. and (he’sagreatlubberlyboy. If it had not bene 
i’th Church, 1 wouldhauefwing a him, orheefhould 
hauc fwing'd me. Ifldidnotthinkeithadbeene Anne 
Page, would I might ntuer ftirre.and ’ti* a Poft-maflers 
Boy. 


G ood huiband, let v* euery one go homo, 

And laugh this fport ore by aCountriefire, 

, Sir lohn and all. (ff6 ' 

Ford. Let it be fo (Sir John:) f 

T o Mafter Broom, you yet (hall hold your word, S/ 
Fot he, to night, (hall lye with Miftris lord: Sxenn t 

O f 



P 

FINIS. 


Measure for Measure. 



The Scene Vienna. 

The names of all the A&ors, 

Vineentio : the Duke, 

Angelo, the Deputte. 

Efcalua , an ancient L ord. 

Claudio , ayong Gentleman. 

Lucie , a fantaftiqtic. 
a . Other like Gentlemen. 

Prouojl . 


c/ 




t? 

<d 

/ 

y 

e/ 

o/~ 

/ 

TPI 


Thomas. ? 

Peter. S Greers. 

Elbow , a JimpleConftable, 
Froth , afoolifb Gentleman , 
Clowne. 

Abhor fon^ an Executioner, 
Barnardine,a diffolute pri finer. 
Ifabella , ftjler to Claudio. 
Mariana, betrothed to Angelo. 
Iulietjbeloued of Claudio. 

Fr and fed , a 2(un. 

Miftru Oucr-don 3 a Bawd . 




The Corned ie of Errors. 


I 


IOO 


TPhe Comedie of Errors. 


And we Qttll make full fatisfaction# 

Thir tie three yeares hauc I but gone in tranaile 
Of you my fonnes, and till this pr efent houre 
My heauic burthen arc dcliuered r 
The Duke my husband, and my children both. 

And you the Kalenders of their Natiuiry, 

Go to a Goffips feaft, and go with mee. 

After fo long greefe fuch Natiuitie. 

Duke. With all my heart, tic Goffip at this feaft. 

Exeunt omnes. t^Manet the two Dromios and 
two Brothers. 

f &.Dro. Maft.&all I fetch your ftuffe from fhipbord? 
? E.AnSDromio^\\%i ftuffc of mine haft thou imbarkc 
S.Dro. Your goods that lay at hod fir in the Centaur* 
/ S.Ant. Jic fpcalics to rnc, I am your mz&ci JDromio . 


Come go with vs, weel looke to that anon, 

Embtacc thy brother there, rcioyce with him* Exit 

SSDro* Thereisafat friend at your maftershoufc. 
That kitchin'd me for you to day at dinner : 

She now fhall be my filler, nor my wife, 

S .DMt thinks you are my glaffe,& not my brother : 
I fee by you, I am a fwceufac'd youth. 

Will you walkein to fee their goilippiug^ 

5 . Dro . Not I fir, you are my elder. 

ESDro. That’s a qucftion,how (hall we trie it. 
SSDro. Wee'l draw Cuts for the Signior, c ;n t h cn , 
lead thou firft. 

S.Dro* Nay then thus: 

We came Into the world like brother and brother : 

And now let’s go band in hand, not one before another. 

Exeunt* 


t) y 

9 

d_ 

so 


// 


/A 

JJ 


PLATE XXXIX. 





Much adoe about Nothing. 


Clan . Giuc me your hand before thi s holy Frier, 
I am yout husband ifyoulikeofme* 

#<?*=. And when 1 liu’d 1 was your other wife, 
And when you lou^you were my ether husband* 
eft#* Another Herof 


ftafi more reucrend then one cipt with horn. Enter. Mef. 

Meffin. My Lord,your brother John is tane in flight, 
And brought with armed men backe to UMeffixa. 

Bette* Thinkenotonhim till tomorrow, ife deuife 
thee braue punishments for him: ftrike tp Pipers,D^ee. 
L FINIS, 

Jte44 % 


so (/' 

7 'J 


Love x Labour's lost. 


6 P 


\ 


Enter 'Braggart. 

Brag. Sweet Maicfty vouchsafe me. 

Qu. V/asnotthac He&or? 
t)um. The worchicKnightofTroy. 

Urag. I wii kiffe thy royal finger, and take leaue. 
amaVotarie, I haue vow’d to Iaquenetta to holdethe 


A merrienote. 

While greafielone dothkeele the pot, 

Brag. The Words ofMercurie, 

Are harfh after the fongs of Apollo : 

You that way; we this way. /y 


Exeunt onyrtesv && 


A Midmmmer night* Dreame . 


Puts the wretch that lies in woe. 

In remembrance ofa fhrowd* 

Now it is the time of night* 

That the graucs, all gaping wide, 

Eucty one lets forth his fpright , 

In the Church-way paths to glide. 

And wc Fairies^that do runne. 

By the triple Hccatcs tea me , 

From the prefence of the Sunnc, 

Following darkeneffe like a dreame, 

Now are troliickc ; not a Mcfufc 
Shall difturbe this hallowed houfe. 

I am fent with broomc before , 

Tofweep theduft behindethe doore. 

Enter King and Stneenc of Fairies ^vith their traine. 

Ob . Through the houfe giuc glimmering light , 


Robin, Ifwcfttedoweshauc offended, 
Thinke but this (and all is mended) 

That you haue butflumbred hccre. 

While thefc vifions did appcarc. 

And thi* weake and idle theame. 

No moreyeclding but a dreame, 
Ccntlcs, doe not reprehend. 

If you pardon, we will mend. 

And as I am an hone ft Path*, 

If wc haue vnearned luckc, 

Now to fcape the Serpen is tongue* 

We will make amends ere long: 

Fife the Pucke* lyar call. 

So good night vnto you all. 

Giue me your hands, if wc be friends. 
And Robin fhallrcftorc amends. 


<r 

/ 

/ 

/ 

y 

/ 

/ 
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/ 
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/ 
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FINIS 


The Merchant of Ten ice. 


Ant, Heere Lord BaJfanio,(v/c*t to keep this ring, 
Bajf. Bybeauenitisthe fame I ganetheDo&or. 
9or . I had it of him : pardo nBafanio, 

For by this ring thcDodfor lay with me. 

Ner . And pardon me my gentle Gratiano, 

For that fame Urubbed boy the Doftors Clarke 


And we will anfwcr all things faithfully, 

Cra. Let it be fo, the fir ft intergatoty 
That my Nerrijfa (hall be fworne on, is, 
Whether till the next night (he had rather ftay , 
Or goe to bed, now being twohoures to day. 
But were the day come, ] fhould wifhitdarke 


In liew of this, laft night did lye with me . I Till I were couching with the Doflors Clarice, 

Cra. Why this is like the mendingiof highwaies J-/- b Well, while lliue, lie feare no otherthing 


InSommer, where the waies are faire enough : ji- 

What, are we Cuckolds ere wc haue deferu’d it. (,6 


- $ 


So fore, as keeping Cafe Nerriffas ring. 



PLATE XL, 



As ijoii like it. 


I Wnh meafurc heap’d in ioy, to'th Meafures fa!!. 

Ittf. Sir, by your patience : if I heard you rightly. 
The Duke hath put ©n a Religious life, 

£ nd throwneiutonegleft the pompous Court. = rfi 


pleas'd me, complexion* that lik’d me, and breath* that 
I defi'de not : And I am fure, as many ashauegood 
beards, or good faces, or fweet breuh»,will for my kind 
offer .when 1 make curt’fie,bid me farewelj. =■ Ay Exit, 

C 


- y ^ % 
*6 . 


FINIS. 

S 2 


The Taming of the Shrew. 


Eucnfuch a woman oweth to her husband : 

And whenfheisfrowardjpeeui^fullen, fowre, 

And not obedient to his honeft will. 

What is flie but a foulc contending Rebell, 

And graedefle T raitor to her louing Lord ? 

I am aflaam’d that women are fo Ample, 

T was I wonne the wager, though yon hit the white. 

And bciog a winner, God giucyou good night. 

Cxi t Petruehio 

Horten . Now goe thy wayes, thou haft tam'd acurft 
Shrow. 

LuciTxt a wonder, by your leaue, flie wil be tam’d fo. 

•/I 

o/~ 

p/J 

FINIS. / </ - 

1 * 


V v / . 

/ 


6 

// 


All * Well , that Ends Well. 


Will you be mine now you are doubly wonne? 

Rof If £he my Liege can make me know this clearly, 
He loue her dearely,euer, cuer dearly. 

Hr/. Ifit appease not plaine, and proue vntrue. 
Deadly diuorce ftep betweene me and you. 

O my deere mother do I fee you liuing ? 

Laf. Mine eyes fmell Onions, I (hall weepe anon; 
Good Tom Drumme lend me a handkerchcr. 

So I thanke thee, waite on me home, lie make fport with 
thee : Let thy cuafies alone, they are feuruy ones. 


All yee feemes well, and ifit end fo meete, 
The bitter pafl, more welcome is the fweet. 

flourijh . 




T Hc Kings a "Bcgger , now the Play u done, f 

jiH is weR ended , if this fuite he wonne , f 

That you exprefte Content : which we will pay, f 

With ft rift to pleafeyou % day exceeding day ; ^ 

Ours he your patience then , and jours our parts , *// f ? 
Tour gentle h antis lendvs, and take our hcarts.JLittuni orno. 

'•>/ S'l- 


c&edA' A Anea - 
G/aedudr - ?■ 


FINIS. 


it 




& 6 6 


% 

1 ' 


kfV 


PLATE XLI. 









Twelfe Night , or, What you will. 


Firft told me thoct waft mad ; then cam’ft in froiHng, 

Aad in Rich formes, which heere were prefuppos'd 
Vpon thee in the Letter : prethccbe content. 

This practice hath ipoft (hrcwdly pa ft vpon thee : 

But when we know the grounds, and authonofit. 

Thou (hakbc both the Plaintiffe andthc Iudgc 
Of thine owncciufe. 

Toff. Good M^dam hcare me fpeake. 

And let no qdarrell, not nobraule to come. 

Taint the condition of thkprcfcnt houre. 

Which 1 hauc wondred at. In hope it (hall not. 

Mod freely I confcffe roy fclfc, and Toby 
Set this deuicc againft Aialuolto heere, 

Vpon ftjmefttibborne and vncourtcoos parti 
We had conctiu’d againft him. Maria wrk 
The Letter, at Hr Tobjes great importance. 

In rccompcncc whereof, he hath married her: 

How with a fponfoll malice it wai follow'd. 

May rather pluckc on laughter thcr reuenge. 

If that the iniurics be iuftly weight , 

That hauc on both Tides paft. 

O/. Alas poore Foole,bow hauc they baffcl’d thee * 
do. Why fomc are borne ercat/o me atchicue grear- 
neffe, and fomc hauc greatnefle thrownc vpon them . I 
was one fir, in this Entetludc, one fir Topas fir, but that’s 


Qnwnefings. j 

IVhen that I was and a little tine boy , f 

wit h hq, ho y the winde and the rain? : <Z 

A foolsft Z'^gwas but a t<y y ? 

if. P? for the rai A it rainetb enery day, 

But when / came to mans eft ate, 
wiihhqho y (frc 


eT 


Gainfi Knaxes andTbeexes men fbut their gate, 
Z for t be rainejyc. 

But when I came alas to wine, 

Z~ with hej he,&c. 

[daggering could l nener t brine, 

Z for the raine&c,* 

But when l came vnto my beds, 

^ with bq bo.&c. 

JPitb tojpcttes ftiU had drunken header , 

Z for the raineyfye. 


<zjz 
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and wee l fir use to pleaje you enery day, t/l 


A great while Ago the wer Id began 9 
Z hey ho y &c. 

But that's alhne, our Play it done , 


The Winters Tale. 


If (he pertaine to life, let her fpcake too. 

Pol \ I, and make i t man ifeft where /he haMiu’d, 

Or how ftolne from the dead } 

Paul. Thar fhe js liuing. 

Were tt but told you t fhould be hooted 3t 
Like an old Tale . but it appearcs fhc hues. 

Though yet fhefpeakenot. Marke ahtdc while: 

Plcafc you to mterpofe (faire Madam) kricclc, 

And pray your Mothers bletfing : turn* good Lady, 

Our Perdtta is found. 

Her. You Gods looke downe, 

And from your facred Viols pourc your graces 
Vponmy chughtershead : Tell me (mine ownc) 

Where haft thoubin preferu’d? \V herdin' c?How found 
Thy Fathers Court ? For thou (halthcarc that I 
Knowing by P talma, that the Oracle 
Gauehopeihou wall in being, hauc preferu’d 
My fclfc, to fee the yfiuc. 

P*ut. There's ume enough for thar. 

Lead they dclue (vpon this pufh)to trouble 
Your ioyes, with like Relation. Go together 
You precious winner sail : your exultation 


i Lament, ull I am loft. 

Leo. Opca ccVaulma: 

Thou fhouldft a husband take by my confcnt, 

A* I by thine a Wife. This is a Match, 

And made betweenc’j by Vow eu Thou haft found mine. 

But how, is to be queftion'd : fori faw her 

(As I thought) dead : and haue (m vainc) (aid many 

Alprayci vpon her griuc* lie not feeke farre 

(For him, I partly know his mindc) to findc thee 

An honourable husband* Come CamiUo, 

And take her by the hand : whofe worth,and horKfty 
Is tichlv noted . and heere iuftified 
By Vs, a paire of Kings* Let's from this'placc. 
WhatHookevpon my Brother : both you* pardons, 

Thai; etc I put berwecnc your holy lookes 
My lllfufpition : This your Son-in-law, 

A nd Sonne vnts she Kmg,whom heayeps dirc&ing 
Is troth-plight to your daughter. Good P talma, 

Leade vs from hence, where wc may leyfurcly 
Each one dcTnand,and anfwert to his part 
Perform’d in this wide g3pofTime,fincc firft '7/ 

Wc were ditfcuerM : Haftily lead away. Exeunt, 
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The Names of the Adors. 


L Eontij , Kf Kg of SicrfiA. 

mtawiliusyong Prince cf Siciftta. 
Camtllo. *v 

Antigor.us ./ Tou^c 

C homines, r Lords of SiaHta, 

*2)1011. j 

Hcrmiont, Qucencto Leontis. 

Perdita , Daughter to Leontes andHermlont . 
Paulina, wife to Antigonxt. 


SmitiM, a Lady. 

Pohxenes, King efBohemia. 

FlorizxR, Prince of Bohemia. 

Old Shepheard , reputed Father ofVcrdita . 

ClowvefijU Scnne. 

AxtchcHs f a fygue. 

Archidamne, a Lori of Bohemia. 

Other Lords, and Gentlemen, and Seruantt, * ZZ \ 

8hnb'4rds,andSbephcarddeffes. ~ ^ iP \ ZZ 
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The life and death of King John. 


Were in the Wafas all vowarily, 

Dcuoured by the vnexpe&ed flood. 

Sal. You breath thefe dead newes in as dead an eare 
My Liege, my Lord : but now a King, now thus. 

Hen. Eucn fo mutt I run on, and euen fo flop . 
Whatfurety of the world, what hope, what flay. 

When this was now a King, and now is clay ? 

'BaA* Art thou gone fo ? 1 do but flay bchinde. 

To do the office for thee, of reuenge, 

And then my foule fhall waite on thee to heauen, 


And knowes not ho w to do it, but with tearcs. 

'Bafl. Oh let vs pay the time : bat nee dfull woe. 
Since it hath beene before hand with our greejes. 

This England neuer did, norneuer fliall 
Lye at the proud footc of a Conqueror, 

But when it flrfl didhelpetowounditfelfe. 

Now, thefe her Princes arc come home againe, 

Come the three comers ofthe world in Armes, 

And we (hall fhocke them : Naught fliall make vs rue, 

I f England to it felfe, do reft but true. Exeunt. 
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The Life and Death of Richard the Second. 



£*,From your ownc mouth my Lord, did I this deed. 
Bui. They louc not poyfon,thar do poyfon neede, 
Nor do I thee : though I did wifla him dead, 

I hate the Murtherer, lone him murthered. 

Sccena Quinta. 

Flourish. Enter BufUnfbrookefiCorke^nh 
other Lords & attendants. 

Bui. Kindc Vnkle Yorke, thelateft newes we heare, 

Is that the Rebels haue confunfd with fire 

Our Towhe ofCiceter mGloucelkrfhuc, 

But whether they be tane or flame, w e heare not. 

Enter Northumberland. 

Welcome my Lord : What is the newes ? 

Nor . Firft to thy Sacred State, wifh I all happineffe: 
The next newes is, 1 haue to London fcnc 

The heads of Sdsburj, Spencer fiBUxt y znd Kent. 

The guilt of confciencc rake thou for thy labour, 

But neither my good word, nor Princely fauour. 

With Cains go wander through the (hade of nighr. 

And neuer (hew thy head by day, nor light. 

Lords, I proteft my foule is full cf woe. 

That blood fhould fpnnkle me, to make me grow* 

* Come mourne with me> for that I dc lament, 

And puc on fullcn Blacke incontinent: 
lie make a voyage to the Holy-land, 

To wafla this blood off from my guilty hand. 

March fad ly after, grace my mourning h cere, >35 

In weeping after thi> vncimdy Beere, \Js Exeunt m 
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Notto come neerc oor Pcri'on, by ten mile*. 

For competence ofbr’c, { will allow you, 

Thar lacke of meanes enforce you not to cuill 
And as we heare you do refonne your l’elucs. 

We will according to your ftrength,and qualities, 

Giue you aduancement, Be it your charge (my Lord) 
To fee perform'd the tenure ofour word. Set on. 

Exit Kt>:&. 

Tdl. Mafter Shallow owe you a thoufand pound. 

Shat. I marry Sir Iobn, winch 1 bcfcech you to let me 
haue home with me. 

Fa !. That can hardly be,M .Shallow, do not you grieuc 
at this : I fhall befent for in ptiuateto him : Looke yon, 
he mu(l feeme thus to the world: feare no: your advance- 
ment : I will be the man yet, that (hail make you great. 


Exit. C Lunc.ifitr ,rrd Chifsdcjlict . 
lnhn> I like this fas re proceeding of the Kings i*' 

He hath intent his wonted Follower.- 
Shall all be very well proutded for : 

But all are bamflu, till their eonuerfations 
Appcarc more wife, and rr.odeft to the world, 

Cb. lc.[l . And fo they are. 
lohn . The King hath call’d his Paihament, 

My Lord. 

Ch.Inft. He hath. 

Iohn t I will lay oddes, that ere this yeere expire, 

We beare cur Ciuill Swords, and Natiue fire 
As farre as France. I heare a Bird fo fing, 

Whofe Muficke (to my thiuking)pleas’d the King. 
Come,will you hence ? 


CIV 

// 

*r 

</ 

Exeunt 
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PLATE XL1II. 



The First Pari of King Henru the Fourth. 


Ki«g. Thus euer did Rebellion finde Rebuke, 
lil-fpinted Wore c (Ur, did wc not fend Grace, 
Pardon^nd tcarnus of Louc to all ofyou i * 

And wculd'ft thou turne our offers contrary ? 
Mifufc the tenor of thy Kiufmans cruft ? 

Three Knights vponour party flaine today, 

A Noble £ule,tnd many a creature clfe, 

Had bcenc ahuc this hourc, 

)t like a Chnftian thou had ft truly borne 
Betwixt out Armies, true Intelligence. 

}y'or. What I haue done, my lafety vrg'd me to. 


Euen in the hofomc of our Aduerfaiies. 

King. Then this remains : that we diuidccur Power. 
Y ou Sonne lobrt^d my Coufin Wcftracrland 
Towards Yorke (la all bend you,wich your dccrcft fpeed 
To meet Northumberland, and the Pi elate Scroope, 
Who(as We hearejarc bufily in Armcs. r 

My Sdfe, and you Sonne Harry will towards Wales 
To fight with GUndowcr , and the Earle ofMarch. .* 
Rebellion m this Land final! lofe his way, 

Meet *rig iheCheckt of fuch mother day: 

Ansi iince tins Buhncftc To fairc is done,* 

Ixc v j not Ieauc till ail our ownc bt wonne. Exium, 
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[jTluc ro m^that the contenuingKingdomes 
Of France and England,\vhofe very ftio3ies lookepalc, 
With enuy of each others happmeffe, 

May ccafe their hatred • and this deare Coniunfhon 
Plant Neighbourhood and Chriftian-like accord 
In their fwcct Bofomes; that neuer Warre aduance 
His bleeding Sword 'twixe England and faire France. 

Lords, Amen. 

Now welcome Kate: and beare me vVitnefle all, 
j That here I kiffc her 3s my Soucraigne Q^ecne, 

Flonrifh . 

God,thcbcft maker of all Marriages, 
Combine your hearts in one 5 your Rcalmes in one * 

As Man and Wife being cwo^rconein louc. 

So be there 'twixt your Kingdomcs fuch aSpoufail, 

That neuer may ill Office, or fell Iealoufic, 


The Life of Henri) the Fift . 


Enter Chords. 


CZPr 


Thus farre with rough 3 and alUvnablc Per., <> 

Our bending Author hath puriVd the Sto; y, ^ 

In little roomc confining mrgheie men, / 

Mangling by ftarts the full courfe of their glory p 
Small time : but in that fma!l,moP greatly nued a 
This Scarre of England. Fortune made his Sword} y* 
By which, the Worlds beft Garden he atchieued ; /» 

And of it left his Sonne ImperiallLord. f 

Henry the Sixt.in Infant Bands crow r/d King ? 

Of France and England,did this King fucceed: f 

Whofe State fo many had the managing ■ p 

Thar they loft Francc,and made his England bleed : 
Which oft our Stage hath fhownc ; and for their fake^/^ 
In your fiftre minds let this acceptance take# ^ 


/// 


The first Part of Henry the Sin 


Then y ecM my Lords,and hecre conclude vvirh mee. 
That Margaret { hall be Queen*-, and none but fhce. 

'King, Whether it be through force of your report. 
My Noble Lord of Suffolke .* Or for that 
My tender youth was neuer yee attaint 
With any paffion ofinfiaming loue 3 
I cannot tell ; but this 1 3m affur’d. 


Exit Clocetter. 

Suf. Thus Suffolk c hath preuail’d,and thus he rocs 
did the youtlifull Paris once to Greece, 

With hope to finde chehkc cuent in louc, 

But profper better than the Troian did : 

Margaret (hall now be Quecne, and rule the King : 

But 1 Will rule both her, the King, and Rcaimc. Exit 
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The second Fart of Henru the Sid. 


Bu” flyc you mult : Vncureablc difeomftte 
Rcignes in the hearts ofali our p r r r cnt parts. 
Away for your rclcrlcs and *;vc will l:uc 

To lec their day ,and them our Fortune giuc. 
Away my Lor J, away. 

Exeunt 

I Now by my hand (l otds) Was a glorious day. 
j Saint Albons batteil wonne by famous Yorkc. 

Shall be cterniz/d in all Age tc come. * 

Sound Drummc and Trumpets, and to London all, 

And more fachdayes as thefe, to vs befall, - dJ SxtKnt. 

FINIS. 





The third Part of Kina Henry the Sixt. 


With them, the two braue Scares yvamiek.li Montague, 
That in their Chaines fetter'd the Kingly Lyon, 

And made the Forreft tremble when they roar’d. - 


Such as befits the pleaiure of the Court. 

Sound Drums and Trumpets, farwell fowte annoy. 

For heere 1 hope begins otfr lafling toy- -Jl Exeunt omnes 


FINIS. 




The Life and death of Richard the Third. 


Ricbm. Great GodofHeauen, lay Amen to all. 
Buttell me, is yong George Stanley liuing ? 

Der. Heismy Lord, and fafe in LeicefterTowne, 
Whither (if youpleafe) we may. withdraw vs. 

Richm. What men of name are flame on either fide? 


And make poore England weepe in Streames of Blood ; 
Let them Dot hue to tafte this Lands increafe. 

That would with Treaf on, wound this faire Lands peace. 
Now Ciuill wounds are flopp’d. Peace liucs agen ; 

That Hie may long Hue heere, God fay. Amen. , Exeunt 

<%.£ M ( 
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The Life of Kiny Henry the Eitjhl. 

The Epilogve. 


T I$ ten to ortf, this Play can never pleafe 

ASthatare heere : Some come to take their cafe { 
And fleepc an AG or Two ; but thofe we fear e 
Urbane frighted with our Tnmpets : fo 9 tis cleave , 
They l fay tu naught. Others to heart the City 
Abus'd cxtreamly>and to cry that's witty. 

Which wee have not done neither j that 1 feare 


Ai the expeQed good w'are like to heart* 

For thi* Play at this time , u onely in 
7 he mcrcifull conftrullion of good women. 

For fnch a one wefhew'd 'em : If they fmUe> 

And fay twill doe; l know within a while, q/ g 

yill the be ft nun are ours; for ’ tis tU h*p> t/J 
If t hey bo/dy when their Ladies bid 'em clap. S*/ 


Tvoylm and Creumla. 


There is a word will Priam turnc to ftone; 

Mike wetland Ntobes of the maidcs and wiues; 
Coole ftatuct of the youth : and in a word, 
ScarreTroy out ofit felfe. But march away. 
Hell or is dead ; there is no more to fay. 


Some two months hence,my will fhall here be made : 

It fhouldbe now,but that my feare is this : 

Some galled Goofc of Winchefter would hifle : 

Till then* lie fwcate, and fccke about for eafci ; 

And at that time bequeath yoa my difeafes* Exeunt, 

% of*. 
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The T rayed ie of Coriolauur. 


Staine all your edges on me. Boy, falfc Hound : 
If you haue writ your Annales true, ’tis there, 
That likeanHagleinaDoue-coat,I 17 


Yeche fhall haue a Noble Memory. Aflift. 

Exeunt bearing the "Body of Martin*. A dead March 
Sounded, - 7 
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PLATE XLV. 




The Tragedie of Titus And sonic us. 


Ho). OGrandfire,Grandfue : euen with all my heart 
Would I were Dead ,fo you did Liue againe. 

O Lord> I cannot fpeake to him for weeping, S~~Jj i 
My teares will choake me, if I ope my mouth. - i 


See Ioftice done on tyiaron that damn'd Moore, 

From whom, our heauy happes had their beginning t 
Then afterwards, to Order well the State, -JJ 
That like Eucnts, may ne're it Ruinare.-Jtf. Exeunt errmts . 
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The Trayedie of Romeo and Juliet. 


Let my oW life be facrificM,fome houre before the time, 
Veto the rigour of feucrcft Law. 

Prm . We ftill haue knowne thee for a Holy man. 
Where’s Ttyrteo’s man ? What tan he fay to this ? 

*Baj. I brought my Matter newes of tultett death. 


The Sunns tor lorrow will not (hew bis head $ 

Go hence, to haue more talke of thefe fad things, 

Some (hall be pardon’d, and fome punifhed. 

For neucr was a Storie ofmore Wo, 

Then this of Infot f and her Romto* Exeunt omnes 
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Jeweller. 

Merchant. 

(Jertaine Senatours. 
(jrtaine Maskers. 
Certaine Theeues. 


- //- 
=. /f 

e/a + 


Timon of Athens. 


Ventigius. one of Tymonsfalfe Friends . 
fyid. 

Sempronius. 

With diners other Seruants, - /J 
And Attendants. - 

a/4 - 


// 


The. Tt 


Hold then my Sword, and curne away thy face. 

While I do run vpon it. Wilt thou Strtto l 

Stra. Giue me your hand firft.Fare you wcl my Lord. 

Bru. Farewell good StrAto, »— C*far,no\v be ft ill 

I kill'd not thee with halfe fo good a will. D/‘s* 

Alarum. Retreat. Enter Antony % OttAuiu4,Meff ala, 
iMCtllitUyoni the Army . 

O&a. What man is that ? 


of Julius Casar. 

His life was gentle,and the Elements 
So mixe in him, that Nature might ftand vp. 

And fay to all rhe world; This was a man. 

OUa. According to his Vertue, let vsvfehim 
Withal/ Refpe<tt,and Rites of Buriall. 

Within my Tent his bones to night fhall ly, 

Mott like a Souldier ordered Honourably; 

So call the Field to reft, and let’s away,=*V 

To part the glories of this happy day. * Exeunt ormet. 
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The Tragedie of King Lear. 
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All’s cheerleffe,darke,and deadly, 

Yout eldeft Daughters haue fore-done themfelues. 

And defperately are dead ^ ^ 

Lear. I fo I thinke. — 

Alb. Heknowes not wbat he faies,and vaine is ic -4/ 


Edg. The waight of this fad time we muft obey, 
Speakc what we feele,not what we ought to fay : 

The oldeft hath borne molt, we that are yong. 

Shall neuct fee fo much, not liue fo long. » e/Z 

Exeunt with a dead March. 

rr 3 
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PLATE XLVI. 



The Tmgedie of Macbeth. 


For it hath Cow’d my better part of man ; 

And be thefe Iugling Fiends no more belccu’d. 

That palter with vj in a double fence. 

That keepe the word ofpromife to our eare, 

And breake it to oor hope. lie not fight with thee# 
Macd. Then yeeld thee Cowatd, 

And hue to be the {hew, and gaze o’ch’timc. 

Wec’lhaue thee, as our rarer Monfters are 
Painted vpon a polc,and vnder-wm, 

Heere may you fee the Tyrant. 

Mstcbn I will not yeeld 

To kifle the ground before young Malcolmts feet. 

And to be baited with the R abbles cur fe. 

Though Byrnane wood be come to Dunfinanc, 

And thou oppos’d, being of no woman borne. 

Yet I will try the laft. Before my body, 

I throw my warlike Shield ; Lay on Macduff. 

And damn'd be biro, that firft cries hold,enough. 

Exeunt fighting. Alarums , 


Haile King ofScotland. 

AIL Haile King ofScotland. Fiottrifb. 

MjU. Wc fhall notfpend a large expence of time i 
Before we reckon with yourfcuerali loucs. 

And make vs euen with you. My Thanes and Kinfmen 
Henceforth beEarles, the firft that cuerScotland 
In fuch an Honor nam’d ; What's more to do. 

Which would be planted newly with the time, 

As callingiiomeour exil’d Friends abroad, 

That fled the Snares of watchfull Tyranny, 

Producing forth the cruell Mtnifters 

Of this dead Butcher,and hisFicnd-likeQueene; 

Who(as 'tis thought) by felfc and violent handa* 

Tooke offher life. This, and what ncedfull clfe 
That call’s vpoo vs, by the Grace of Grate, 

We will pcrfbrme mmcafure,time,and place : 

So thankes to all as once, and to each one. 

Whom we tmjrte, to fee v* Crown’d at Scone. 

Flcttrijh . =■ <? Exeunt OrnneSm'// 
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The Trayedie of Hamlet. 


28 o / 


The Trqgedte of Hamlet. 


( 


That fyfincrance and Guildenfierne are dead ; 

Where fhould we haue our thankes ? 

Hot. Not from his mouth. 

Had it th’abilitie of life to thankeyoti t 
He neuer gaue command’rnent for their death. 

But fince fo iumpe vpon this bloodie queftion. 

You from the Polake warres, and you from England 
Are heere arriued. Giue order that tfiefe bodies 
High on a flagebeplacedxo the view, 

; And let me fpeake to th yet vnknowing world. 
How thefe things came about. So fhall you hcare 
Of carnal], bioudie, and rnnaturall adb, 
Ofaccidentall judgements, cafuall {laughters 
Of death’s put on by cunning, and forc’d caufe, 
And in this vpfhot, purpofes miftooke, 

Falhe on the Inuentors heads. All this can I 
Truly deliuer. 

Tor . Let vs hart to heareit. 

And call the Nobleft to the Audience. 

For roe, with forrow, I embrace my Forrune, 

I haue feme Rites of memory in this Kingdome, 




Which are ro claims, my vantage doth 
Inuiteme, 

Hor. Of that I {hall haue al wayes caufe to fpeake 
And from his mouth 
Whofe voyce will draw on more : 

But let this fame be prefently perform’d, 

Euen whiles mens mmdes are wilde. 

Left more mifchance 
On ploti v and errors happen. 

For. Let foure Captaines 
Bcare Hamlet like a Soldier to the Stage, 

For he was likely, had he beeneput on 
T o haue prou’d moft royally : 

And for his paflage, 

The Souldiours Muficke,and the rites of Warre 
Speake lowdly for him. 

Take vp the body ; Such a fight as this 
Becomes the Field, but heere fhewes much amis. 

Go, bid the Souldicrs fhoote. 

Exeunt OWarching: after the which, aPealeef 
Ordenavce arejhot off. 
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PLATE XLVII. 



The Trayedie of Othello. 


the zShfoore ofVemce. 

CapT his did I fcare>but thought he had no wtapon : 
For he was great of heart. 

lod . Oh SpartonDogge: 

More fell then Anguifh, Hunger, or the Sea ; 

Looke on the T ragickc Loading of this bed ; 

This is thy workc : 

The Obieft poyfon* Sight, 

Let it be hid. Cratiit»*,]eetpe the houfe. 

And feize ypon the Fonnoes of the Moore, 

For they iucceede on you. To you,Lord Goueruor 
Remaines ch eCenfute of this hellilh villaine : * 

The Time, the Place,tbe Torture, ©hinforceit r 

My felfe will ftraight aboord.and to the State, 

This heauie ASt, with heauie heart relate. Exeunt, 

oAAf. 

FINIS. 

The Names of the Actors, 
(:*„*:> 

^^^KTheHo, the Moore. 

Brabantio, Father to Defdemom. 
g^^gCaGo, an Honourable Lieutenant. 

[ago, a Piltaine. 

R.odorigo, a gull’d Gentleman. =. \ 

DuKe of Venice. - ’ ** 

Senators. 

Montano, Gouernour of Cyprus. 

Gentlemen of Cyprus. 

Lodouico and Gratiano, two Noble Penetrant* 

Saylors. 

Clmne. 

Defdemona, wife to Othello. 

^Emilia, wife to lago. = // i 

Btanca, a Curtezan. = /f~ ’ + ff* 
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The Tragedie of Anthony and Cleopatra . 


Hi) c jThe T rage die offAnthony and QeopatrC 


JDol, Oh fir, you are too fure an Augcrer: 

Thatyou did fearers done. 

Cafar. Braueft at the laft. 

She f eoell’d *c out purpofes, and being Royall 
Xooke bet owfie way : the manner of their deaths, 

I do not fee them bleede. 

Dol. Who was laft with them ? 
i Guard . A finale Countrytaan^thatbroght hirTigs: 
This was his Basket. 

1 Ccfar* Poyfon’d then. 
t .Guard* Oh Captr : 

This Charmian liu’d but now, fbc flood and fpake : 

I found her trimming vp the Diadem ; 

On her dead Miftris tremblingly flic flood. 

And on the fodaine dropt. 

Cafar* OhNoblc weakenefle : 

If they hadfwallow’d poyfon/t would appeare 
By externall fwelling : but (helookes likefleepe, 

As (he would catch another Anthony 
In her fttong toyle of Grace. 


Dot, Heereonherbrefl, 

There is a vent of Bloud, and fomething blovvne. 

The like is on her Arme. 

- 1. Guard. This is an Afpickes trade. 

And thefe Figgc-leaues haue (lime vpon them > fuch 
As th’ Afpicke Icaues vponthe Caucs ofNylc. dMtdfJ! 

Cafar. Moft probable Z 

That io (be dyed: for her Phyfitian cels mee y 

She hath puttu dc Conclulions infinite o/~ 

Of ea fie wayes to dye. Take vp her bed, f 

And beare her Women from the Monument, 7 

She (ball be buried by her « Anthony, 6 7 

N o Graue vpon the earth {hall clip in it 7 

A pay re fo famous : high euents as thefe f 

Strike thofe chat make them : and their Story i$ f 

NolefTe in piety, then his Glory which f 

Broughr them to be lamented. Our Army (hall 
In (olemne (hew, attend this Funerall, / 

i And then to Home. Come Dolahella^kc y 

j High Order, in this great Solmcronity. Exeunt omnet f // 
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Make no Collc&ionofit* Lcthirnfhcw 
His skill in the conftru&ion, 

Lmc , P hilar menu * . 

Sooth . Hccrc, my good Lord. 

Lhc Rcad,and declare the meaning. 

Rexdes. 

H en M 4 Lyont whelpeyb* 7 1 •» htmfelfe vnkn own. with - 
o feekingflnde , embrac d by a pceceof tender 

A yre? And when from a ftately Cedar (ball be loft branches, 
which being dead manyyeares , Jhall after reutue, bee ioynted to 
the old Stocke , and frefhl) grow, then jhall Pofthumus end his 
m$fcries > Brttatne be fortunate } and flour ipi tn Peace and Plen- 
ties 

Thou Lecnatus arc the Lyons Whelpe, 

The fit and apt Conftru&ion of thy name 
Being Lconatus, doth import fo much: 

The peece of tender Ayre.chy vertuoos Daughter, 

Which we call Mollis Aer , and CM oil is Aer 
Weterme it Mulier^ which Multerl diuine 
Ischismoft conftant Wife, who euen now 
Anfwering the Letter of the Oracle, 

Vnknownetoyou vnfought, were dipt about 
With this moft tender Aire. 

Cym . This hath fome feeming. 

Sooths The lofty Cedar, Roy all Cymbeline 
Pcrfonates thee ; And thy lopt Branches, point 
Tby two Sonncsforth : who by PeUrius ftolne 
For many yearei thought dead, arc now reuiu’d 
To the Maiefticke Cedar ioyn'd; whofc I flue 


The Traged y of Cy mbs lin e. = / / $0/ ] 


rtje 

.v 


Promifes Britaine, Peace and Plenty 
Cym . Well, 

My Peace we will begin : And Cains Lucius # 

AL hough the Vj&or,we fubmirro Cafltr, 

And to the Romane Empire j promising 
To pay our wonted Tribute, from the which 
We were diflWaded by our wicked Queene, 

Whom hcauens in Iuftice both on her,and hers, 

Haue laid moR heauy hand. 

Sooth . The fingers of the Powrcsaboue, do tune 
The harmony of this Peace . the Vifion 
Which I madeknowne toL#<r/werethe ftrokc 
J Of yet this fcarfe-ccld-Battaj!e,at this inft ant 
Is full accomphfh’d. For the Romainc Eagle 
I From South to Weft, on wiDgfoaring aloft 
| Leflen’d her felfe, and in theBcameso’th’Sun 
So vaniib’d ; which fore- (be w*d cur Princely Eagle 
Th'Impetiall Cafar^ fhould againe vnite 
His Fauour,with the Radiant Cymbeline^ 

Which (bines heere in the Weft. 

Cym. Laud we the Cods, 

And let our etooked S moakes climbe to then Noftiils 
From our bUft Altars. Publifh we this Peace 
To all o*k Subiecls. Set we forward : Let 
A Roman, and a Bnttifb Enfigne waue 
Friendly together : fo through Luds-Tcwne march, 

And in the Temple of great Jupiter 

O. * Pea^e wee'l ratific : Seale ic with Feafi. 

Scccj there : Newer was a Warre did ceafe CZJf 

(Ere bloodie hand* were wafh'd) with fuch a Peace. = ^ 

Ex runt* 
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THE ANATOMY OF MELANCHOLY. 
iTHE 2 TITLE PAGES OF THE 1621 EDITION 
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With all the kindes, cav- ** 

SES, SYMPTOM ES, PROGNOSTICS, V 
AND SEVERALL CVRES OF IT. jp 

IN THREE Maine PARTITIONS, M 

with their feuerall Sections, Mem- // 

b r r s , and Svbsectioks. 


PHILOSOPHICALLY 3 MEDICI- 
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opened and cut vp 3 . /y r 
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Thefecond Edition , torrefied and aug- 
mented by the Author, 


Macrob. 

Omne roeum, Nihil meum. 
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' TO THE RIGHT HONORA 

? hie and moft vertuous Lady', the Countefle 

<?• of ‘PenbrokfLj. 
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R Emcmbrance of that moft Heroickfpirit, 

The heauens pride, the glory of our daies. 
Which now triumpheth through immortall meric 
Of his brauevcrtues, crownd with laftingbaies 
Ofhcauenly blifsand eucrlaftingpraiesj 
Whofirit myMufedidlift outofthe flore, 

To fing his fweet delights in lowlic laies i 
Bids me moft noble Lady to adore 
His goodly imagelioingeuerroorc. 

In the diuine relemblance of your face? 

Which with your vertues yeembellifli more, 

And natiuebeaucie deck with hcauenly grace: 

For his, and for your owne efpcciallfake, 

Vouchfafc from him this token in good worth to take. 

E. s. 
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chiefe of your perfoiy t would fcarfely ahy. 

Eig* Some Villain e hath done me wrong. 

Edm . That’s my feare, I pray you haue a continent 
forbearance till the fpecd of ibis rage goes flower : and as 
I fay, retire w ith me to my lodging, from whence I will 
fitly bring you tohearemy Lord fpeake? pray ye goe, 
there’s my key : if you do fiirre abroad, goe arm’d. 

Edg, Arm d, Brother ? 

Edm . Brother, 1 aduife you to the beft,I am no honeft 
man,if therbe any good meaning toward you :I haue cold 
you what I haue feene,and heard’: But faintly. Nothing 
like the image, and horror of ifc, pray you away. 

Edg. Shall I heare from you anon ? Exit, 

Edm , I dofcrueyotitnthisbufinefle: 

A Credulous Father, and a Brother Noble, 

Whofe oature is fo farre from doing harmes. 

That he fufpedh none ; on whofe foolifh honeftie 
My pra£tife$ ride eafie ;l fee the bufinefte. 

Let me, if not by birth, haue lands by wiry 

All with roe’s meete,chat I can fafbton fit. Exit. 


'The Tragedie of Kjng Lear, 


_<Sf j Sjr 


Scena Tertia . 


Scena Quarta. 


Enter Kent* 

Kent . If but as will I other accents borrow, 

That can my fpecch defufe,my good i nten c 
May carry through it fclfe to that full iflue 
For which I raiz’d my likenefte* Now baniflu Kent, 
If thou canfl ferue where thou doft ftand condemn’d. 
So may it coroe, thy Mafler whom thou lbu’ft. 

Shall find thee full of labours. 


Enter C ok trill, and Steward* 

Con* Did my Father ftrike roy Gentleman for chi- 
ding of his Foole? 

Ste. 1 Madam. 

Gen . By day and night, he wrongs me,euery howre 
He flafhes into one grofle crime^r other. 

That fets ys all at ods : He not endure it ; 

His Knights grow riotous,and himfelfe vpbraides vs 
On euery trifle. When he returnes fromhunting, 

I will not fpeake with him, fay I am ficke. 

If you come flackc of former feruices, 

You fhall do well , the fault of it Ileanfwer. 

Ste, He’s comraing Madam, I hearchim. 

Cjdn, Put on what weary negligence you pleafe, 

You and your Fellowes ; I’de haue it come to queftion; 
If he diftafte it, let him to my Sifter, 

Whofe mind and ruinel know in that are one. 
Remember what 1 hauefaid. 

Ste . Well Madam. 

(jon* And let his Knights haue colder lookes among 
you : what growes of it no matter, aduife your fellowes 
lo,lle write ftraight to roy Sifter to hold my courfejpre- 
pare for dinner. Exeunt, 


Homes within. Enter Lear and Attendants t 

Lear* Let roe not flay a iot for dinner, go get it tea. 
dy:hownow,vvhat art thor ? 

Kent* A man Sir. 

Lear, What d oft thou profefle? What would’ft thou 
with vs> 

Kent* I do profeffe to be no lefie then I feeme;to ferue 
him truely that will put roe in tcuft, colour Hm that is 
\ honcft.to conuerfe with him that is wife and faieslittle,to 
r feare judgement, to fight when I cannot choofe,and to 
catenofiftn 

Lear. What art thou? 

Kent. A very honeft hearted Fellow, and as poore as 
the King. 

Lear, If thoube’ft aspoote for xfubie&,as hee’s fora 
King, thou art poorje enough. What wouldft thou ? 

Kent, Serujce. 

Lear : Who wouldft thou ferue? 

Kent* You. 

Lear, Do’ft thou know me fellow ? 

Kent . No Sir, but you haue that in your countenance 
which I would fainc call Mafler. 

Lear, What's that? 

Kent* Authority, 

Lear* What feruices canfl thou do ? 

Kent, Icankcepe honeft counfaile, ride, run, marre a 
curious tale in telling it, and dcliuera plaine mtftage 
bluntly : that which ordinary men are fit for, lain qual- 
lifted in, and the beft of me,is Dilligence. 

I Lear * Ho w old arc thou ? 

Kent. Not fo young Sir to Jouc a woman for finglng, 
nor fo old to dote on her for any thing. I bauc yearcs on 
my backc forty eight. 

Lear, Follow me, thou (halt ferue me ,if I like thee no 
worfe after dinner, I will not part from thee yet. Diooer 
ho, dinner, where’s my knauefmy Foole hGo you and call 
my Foole hither. You you Sirrah, where’s my Daughter? 

Enter Steward. 

Ste. So pleafe y ou — - Exit, 

Lear. What faiesthe Fellow there 7 Call the Clot- 
pole backe: wher's my Foole? Ho, I thinke the world’s 
afleepc,how now ? Where’s that Mungrell ? 

Knigh, Hefaics my Lord, your Daughters is not well. 

Lear, Why came not the flaue backe to me when I 
call'd him? 

Knigh. Sir,hc anfwered me in the roundel! roanner,he 
would not. 

Lear. He would not? 

Knight, My Lord, I know notwbat the matter it, 
bur to my iudgement your Higbnefle is not entertain'd 
with that Ceremonious affe&ion as you were wont, 
theres a great abatement of kindnefle appcarcs a5 well in 
the generall dcpendants 4 as inthe Duke bimfclfc alfo,and 
your Daughter. 

Lear. Ha* Saift thoufo? 

Kni gh* I befecch you pardon me roy Lord, if I bee 
miftaken, for my duty cannot befiienr, whenltbinke 
yourHighneffe wrong'd. 

Lear* Thou but remembreft me of mine o wne Con* 
cepcion, I hauepereeiued a mod faint negle& of late, 
which I haue rather blamed as mine ovm iealous curio. 
fitie,then as a very pretence and purpofe of vnkindnefle; 

I will looke further intoo’a : but where s roy Foole ? I 
haue not fecne him this two daies, 

Knight* Since roy young Ladies going into France 

Sir, 
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-And curfi be In; flat mouas im- bones 


a Clerk ferving in the Chapell there iiii/. per an. 
The Bayliff or Collector of the Rents xxvi /. viii d. 
per an. And there is this farther obfervable from 
the fa id Survey * viz,, that once a year, at receiv- 
ing the Officers accounts, there was a FeaB made 
of antient cuBome, to which the whole Fraternity 
■with their Tenants and Fermors did refort , there 
being Liu s. iiii d. affigned for defraying the charge 
of it: That the annuall allowance for wine and 
wax fpent in cheChapell was xl/. To thefaid 4 
PrieBsfor feverall Diriges there fung vi s. viii d. 
And to 4 poor people, who were of the fame Fra- 
ternity , and fallen to decay in their eftates Liii s. 
iiii d. per /w/.amongB them. 

B elides which, it further appeareth, that K. H, 
4. before fpeciffed was accounted the Founder 
thereof; and that at the time of the faid Survey 
one of the PrieBs belonging thereto, then Teacher 
of the Grammar School, didufe to celebrate divine 
Service within a Chapell Banding in the midlt of 
the faid town, in regard that the Parifh Church, 


BefideS all this, here is at &trfttfOjD a fair Bridg 
of Bone, over 3tJ0n, containing xiiii arches, with 
a long Caulcy at the weB end of it, walled on 
both Tides: which Bridg and Caufey were fo built h 
in H. 7, time by the before fpecified Hugh Clop- 
ten , whereas before there was ‘ only a timber 
Bridg and no Caufey, fo that the paflage became ^ ry. 
very perillous upon the overflowing of that River. 

One thing more, in reference to this antient Town f 
is obfervable, that it gave birth and fepulture to 
our late famous VotitFill. Shakefpere , whofeMo- e/~ 
nument I have inferted in my difeourfe of the 
Church. / 

I now come to the particular Hamlets that are 
within the compaffe of this large parifh ,being x. in - 

number;*//*,. ©UfcltOttlbC, 3 \tlQt, ClOptOH, liSTH) Ops 

tton, SDrapton, EDobtoctl , &&oterpe , lluofng- 
tOttand JRupit-ClfffOjOj of all which in their 
order. 
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Fra. You doe lookc (my fon) in a mou*d (art. 

As if you were difmaid ; be cheer cfull Sir, 

Our Reuels now arc ended : Thefe our aftors , 

(Asl foretold you) were all Spirits, and 
Are melted info Ayre, into thin Ayre, 

And like the bafcldTc fabricke of this vifion 
The Clowd-capr Towres, the gorgeous Pallaces , 

The folemne Temples, the greatGIobe it fclfc. 

Yea, all whichit inherit, /ball difToluc, 

And like this infubftantiall Pageant faded 
Leauenotarackebchindc j we are fuch ftuffe 
As dreames are made on ; and our Httle life 
Is rounded with af.eepe : Sir, I am vext, 

Beare with my weakenefl^my old braine is troubled : 
Be not difturb’d with my iofirmitic. 

If you bopleas'd, retire into my Cell, 

And thcrcrepofc, a tumc or two,Ilcwalke 
To ft ill my beating mindc 

Fer . M$r. We wifts your peace. Exit* 
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PLATE LXXI1. — THE BACON MONUMENT AS IN “ RESUSCITATIO,” 


1671. 
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( THE BACON MONUMENT IN ST. MICHAEL’S CHURCH, ST. ALBANS, 
1 WITH THE PRESENT DAY INSCRIPTION. 
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